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What an utterly idiotic id 
an utterly idiotic idea 
SCOTT HARRIS / seott@vueweekly.com Z 
scant two weeks after the provincial election the shock at the scale of 
the Tory landslide has given way to earnest discussion about what to 
do about the fact that at least 59 per cent of eligible voters didn’t both- 
er to do anything withJheir franchise, the worst turnout in‘Canadian history. 

A range of quick fixes to the malady have been floated, including very intelli- 
gent ideas like taking a good look at much-needed electoral reforms that would 
make the seat distribution in the Legislature more proportionate to the percent- 
age of the popular vote each party received, re-working riding boundaries to 
move slightly closer to the professed goal of each vote carrying roughly equal 
weight and instituting rules around spending limits for election campaigns. 

Another idea being bandied about is most certainly not one that would 
make it into the “good ideas” folder: making voting mandatory and instituting 
some kind of penalty to compel voters to drag themselves to the polls. 

It's hard to fathom how otherwise intelligent people could possibly consider 
mandatory voting as anything other than compounding a problem by adding 
insult to injury. Forcing people to vote won't magically create a citizenry that is 
engaged and informed about politics any more than not giving a kid their 
allowance unless they take out the garbage makes them interested in a career in 
waste management. It would create elections in which alienated voters make 
largely uninformed decisions about a process in which they perceive little or no 
value to avoid negative consequences in order to create the comforting facade 
that there are no serious problems with our democratic system and institutions. 

It also once again elevates the most marginal of active democratic partici- 
pation to the pinnacle of civic engagement. If participation is so important that 
we have to make it compulsory, why not make volunteering with a political 
party mandatory, or punish people who skip out on all-candidate forums or 
fine individuals who don’t belong to their community leagues? Oh, right, 
because those are all stupid ideas. 

People chose to participate in the political process not because the vote is 
somehow sacred, but because it is a strategic way to influence the decisions 
that impact their lives. For a host of reasons which should be self-evident, 
people in Alberta don’t perceive our electoral system that way. Perhaps an 
honest investigation as to why this is the case is a more appropriate—and sen- 
sible—place to start. w 
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LACY, RURAL ROOTS BOTH AMAZING 


| just read the article with Lacy Senio 
(“Edmonton organization lays down 
deep global roots in rural Alberta,” Mar 
6 - Mar 12, 2008). | have had several 
Opportunities to get to know this bril- 
liant young lady, who is so full of life 
and compassion. | myself have attended 
a few of the Rural Roots conferences, 
and will be volunteering at this year’s 
conference as well. | also went on the 
Rural Roots tour with Lacy and a few 
other youth. 

The Rural Roots project offers many 
amazing experiences and has really 
inspired me to make changes and stand 
up for the rights to which we are all 
entitled. Lacy is such an incredible girl 
and reading this article made my day. 
We all have a voice, and although it 
may seem tiny in a big world, if we all 
raise our voices together we can play a 
part in improving life for every individ- 
ual. I'm very glad that Rural Roots and 
Change for Children are getting the 
spotlight they very much deserve. They 
have taught me a lot about social injus- 
tice and how | can make a difference. 
Thank you for doing this article. 
CHEYENNE WORKMAN 


BARLOW NEEDS TO CHECK HER FACTS 


Never let the facts get in the way of an 
apparently well-constructed but false 
argument. In criticizing NAFTA as it cur- 
rently stands ("Renegotiate NAFTA? That 
sounds like a good idea,” Mar 6 - Mar 
12, 2008), Maude Barlow makes refer- 
ence to all the usual “facts” that the left 
draws upon to make their arguments. 
While | could fill several pages address- 
ing the multitude of false statements, | 
will point to the two that populists seem 
to like pulling out of a hat most often. 
Barlow tells us that official government 
statistics point to real wages that “have 
been stagnant for 30 years.” Trained 
labour economists like myself always 
chuckle when we see this one. Nothing 
could be further from the truth. Between 
1975 and 2005, real wages rose by over 
20 per cent. This information is available 
from Statistics Canada on their CANSIM 
data tapes, if Barlow cares to check her 
facts. For the last two years that trend 
would have continued, albeit at a quicker 
pace. It is true that real wages in Canada 
have not kept up with those with more 
flexible labour markets, such as in the US 
and UK, but they have risen nonetheless. 
The second point she makes in the 
same sentence is that this supposed 
stagnation in real wages has occurred 
while “profits are at an all-time high.” | 
find it interesting that the left perpetually 
argues that profits are at an all time high. 
Of course, in nominal terms one would 


certainly expect that aggregate profits 
would typically grow each year, except in 
recession years. If Barlow wants to make 
false arguments about real wages she 
should at least be consistent enough to 
make the same arguments about real, not 
nominal profits. The reality is that wage 
and profit shares are relatively constant 
over time. The reality is also that Canada 
continues to be one of the more egalitari- 
an countries in terms of income distribu- 
tion, and this has changed little over the 


past 30 years. 

DICK BEASON, PhD 

SCHOOL OF BUSINESS, U OF A 

THE DOC-MAKING BAST WOULD, 
PRESUMABLY, FREEZE IN THE DARK 


If the tar sands were in Ontario or 
Québec this documentary (“Locally pro- 
duced doc aims to add to discourse on 
tar sands,” Mar 13 - Mar 19, 2008) 
would never have been made and it 
would be a non-issue. You will never 
convince me otherwise. 

RHODA MCLELLAN 


Vue Weekly welcomes reader response. 
whether critical or complimentary. Send 
your opinion by mail Nue Weekly, 10303 
- 108 Street, Edmonton AB TJ 117), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference 's 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 
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DAVID BERRY / david@vueweekly.com 
further we get away from the 
| actual date, the better Canada’s 
decision to not get involved with 
the US invasion of Iraq looks. Five 
years after the US launched its ill-con- 
ceived assault on the Middle Eastern 
nation, there aren't many—except per- 
haps those in the highest offices of the 
American government—who consider 
the situation anything but a quagmire. 
The pretext for the war was quickly 
revealed to be specious, smoke and 
mirrors designed to hide what would 
appear to be a more imperial motive; 
talk of being greeted as liberators, of 
spreading democracy throughout the 
region, was revealed to be starry-eyed 
optimism at best, as fervently anti- 
American factions sprung up both in 
Iraq and the region as a whole. To 
date, conservative estimates put the 
cost of the war at more than $500 bil- 
lion, with a human toll of almost 4000 
American soldiers killed, nearly 
30 000 wounded, to say nothing (as is 
frequently the case) of the almost 
90 000 confirmed Iraqi civilians killed. 
And yet, though Canada has man- 
aged to escape the most direct affects of 
the war, we don’t remain untouched. 
The beast beside has been twitching 
awfully violently lately, and we can’t 
help but feel its effects—and nowhere is 
that more true than in Edmonton. North 
of our city lie two areas profoundly 
affected by the war in Iraq: the Fort 
McMurray tar sands and CFB Edmonton. 


OL 


Critics and cynics will often point to 
oi! as America’s real justification for 
invading iraq, so perhaps it’s no sur- 
prise that one of the biggest effects 
the war has had on our province is in 
the tar sands. 

We first have to realize why the 

Athabasca tar sands have sat relatively 
dormant for so long. The short answer 
is, of course, money: as any Albertan 
who works up north or pays attention 
is aware, pulling oil from the sand is an 
involved, lengthy process. First, the lot 
Of it has to be strip-mined, then the raw 
bitumen must be separated; even with 
newer refining techniques, the whole 
process costs in the neighbourhood of 
$24 - $28 (all figures Canadian) per bar- 
rel. It simply isn’t economically feasible 
to pull it out of the ground if oil prices 
are lower than that, which—with a 
brief exception in the late 1970s and 
early 1980s—they routinely were. Until 
recently, that is. 
_ Since 2003, world oil prices have 
mereased more or less steadily. There 
are multiple reasons for that but, as 
Joseph Doucette, a professor of energy 
Policy and director of the School of 
Energy and the Environment at the 
University of Alberta explains, it’s 
mostly an issue of supply and demand. 

“If you look at what’s happening at 
the supply side and on the demand 
side, you'll get a big piece of the 
answer [to why oil prices have risen],” 


Doucette explains. “If you think of the ~ 


In Iraq have hit home in Edmc 


text- 
book sup- 
ply and demand 
curves ... the supply side a bit steeper 
because the cost of producing it is 
going up, and the demand curve is 
steeper, too, because we don’t have 
many good substitutes for most of our 
uses of oil.” 

Of course, it’s not just a matter of 
supply and demand, but who's sup- 
plying and who's demanding. Though 
the energy demands of Asia—particu- 
larly China and India—are steadily ris- 
ing, the United States is still far and 
away the world’s number one energy 
consumer, using 24 per cent of the 
world’s oil supply, just under the total 
consumption of Europe and almost 
triple its nearest competitor (China, 
which uses nine per cent). 

Energy Bulletin-recently-reported 
that wartime has increased oil usage 
by almost 40 million barrels a year, or 
more than 100 000 barrels per day. 
Combined with regular growth, that 
pushed total US consumption to over 
20 589 000 barrels a day in 2006, the 
most recent year for which full data 
was available, an increase of more 
than 828 000 barrels from 2002 levels, 
the last full year before the war. 

At the same time, oil is becoming 
increasingly hard to find. Stocks of 
sweet, light crude are slowly dwindling, 
and the majority of oil of any kind tends 
to be located in areas that are politically 
unstable or hostile towards the US. And, 
if America did go into Iraq for the oil, it 
hasn't worked out for them: frequent 
sabotage and the unwillingness of US 
companies to invest in the oil fields has 
left them producing under 2 million bar- 
rels a day, according to 2006 statistics, 
well below both their 2000 peak (2.6 
million barrels) and pre-war estimates 
of potential (3 million barrels or so) 

Enter Canada, and specifically 
Alberta. The tar sands represent per- 
haps the largest single reserve of oil 
in the world: estimates say there is 
likely more than 174 billion barrels of 
recoverable oil trapped in the ground 
(The US, coincidentally, did not offi 
cially recognize these reserves until 
2003.) It may be hard to get out of the 
ground, but it is close and, most 
importantly, it is safe. 

“People look at prices and costs, but 
they adjust those based on loca! condi- 
tions, things like political risk, risk to 
workers, disruptions of productions 
and things like that,” explains Doucette. 
“Even if it had the same rate of return 
as a place like Nigeria, for instance, 
Alberta is going to be, hands down, the 
preferred place to invest.” 

That's a sentiment that’s echoed by 
Paul Hagel, the senior communications 
rep for Shell Canada’s oil sands growth 
team, Shell is a relatively recent comer 
to the tar sands, having officially 


= IRAQ WAR 


opened the Albian Sands in 2003, but 
the company is making up for lost time: 
last year, it announced plans for a $27 
billion expansion that, pending govern- 
ment approval, would eventually 
increase the company’s production 
capacity to more than 250 000 barrels a 
day. According to Hagel, Shell’s rea- 
sons for putting that kind of money into 
the Alberta ground are simple. 

“Politically stable, secure, with an 
abundance of natural resources: that’s 
Canada,” he says. “It makes us a 
secure place to invest, and we're here 
for the very long haul.” 

And though the sheer amount of oil 
will eventually draw other suitors, for 
now, what doesn’t stay between our 
borders—and it’s worth pointing out 
that Canada doesn't currently have a 
pipeline from the tar sands to Eastern 
Canada—goes tothe US: According to 
the US Energy Information Administra- 
tion, in 2006, 99 per cent of Canada’s oil 
exports went to America, for a total of 
almost 2.4 million barrels a day, more 
than the entirety of the Persian gulf. 

What's more, those 2.4 million barrels 
represent a 20 per cent increase over 
2002 levels, while more traditional sup- 
pliers like the Saudis and Venezuela 
have seen their export numbers dip. The 
implication is clear: ever since invading 
Iraq, the US has turned increasingly to 
Canada. And, considering almost two- 
thirds of Canada’s oil comes from the tar 
sands, to Alberta in particular. 

And that’s not about to change any 
time soon. Though the US government 
recently announced it was going to 
look for less carbon-intensive oils for 
its qwn purchasing needs—that would 
be the military and the post office—few 
believe such pronouncements will have 
any real effect 

“If you go back to the 1970s and the 
two OPEC crises and the price increases 
that were seen then, the US said they 
wanted to become less dependant on 
imported oil: their percentage is more 
or less the same now as it was back 
then,” Doucette explains caustically. 

“From here ... it will be local and 
domestic issues that decide how the 
oil sands move forward,” he adds. “At 
some point, I think Albertans will 
demand our government be more 
proactive on managing the issues sur- 
rounding our oil sands.” 


WAR 

it is one of the more unfortunate 
ironies of the Iraq War that, even 
though Canada isn’t involved, our sol- 
diers have still been touched by it. 

Canada was among the first nations 
to go into Afghanistan as part of Opera- 
tion Enduring Freedom, the stated goals 
of our government at the time being to 
defend our national interests, ensure 
leadership in world affairs and to help 
Afghanistan rebuild. Though elite, for 
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the 

first part of 
the war our 

role was limited: 
the majority of the 
mission was centered 
around Kabul, which had 
been secured since the first 
months of the invasion. 

That was to change in Jan 2006. As 
part of the International Security Assis- 
tance Force, Canada took a more promi- 
nent role in the southern provinces, 
stationed out of the southern city of 
Kandahar. That increase in responsibili- 
ty was linked directly to decreased US 
troop presence in the county, which in 
itself was linked directly to increased US 
troop presence in Iraq. 

The mission in Kandahar coincides 
with a massive upsurge in Canadian 
troop fatalities. Of the 79 Canadian 
soldiers killed, just eight happened 
pre-2006; of the 21 Edmonton casual- 
ties, 17 have perished since 2006 
These are lives that have been lost, at 
least in part, because of reduced 
American activity, and the attendant 
upswing in Canadian action 

The effect this more prominent 
role—and the attendant increased 
danger—has had on the soldiers, 
though, is surprisingly mixed. Accord- 
ing to Scott Taylor, a former profes- 
sional soldier who founded and has 
spent the last 20 years editing Esprit 
de Corps, a magazine devoted to the 
Canadian Armed Forces, the chance 
to get into a combat mission is almost 
an affirming one for a soldier. 

“As some commanders have said, 
it’s what they’ve always been waiting 
for,” he explains. “That sounds crazy 
people are being killed. But, finding a 
purpose and having a clear-cut mis- 
sion—that’s what a soldier wants. 

“There was a lot of confusion in the 
peacekeeping generation, in the early 
"90s, because nobody was clear on 
the mission—it changed almost daily,” 
he continues. “Now, it’s, ‘We're there; 
we're in Afghanistan; we're conduct- 
ing counter-insurgency operations.’ 
These guys are soldiers.” 

That sentiment is echoed by Major 
Trevor Gosselin, a tank squadron com- 
mander who recently returned from a 
six-month tour of Afghanistan with 
Lord Strathcona's Horse. He spent the 


"90s on various missions in Bosnia, 
Kosovo and the West Sahara, and to 
him, Afghanistan is preferable, even if 
that sense of mission comes at a cost. 

"Soldiers join armies, unfortunately, 
for a purpose that we wish wasn’t there, 
but we know in the world that there are 
things that armies need to do,” he 
explains. “The threat is much more sig- 
nificant over there, but ... it’s certainly 
much easier to look at the cause of 
Afghanistan and know what we have to 
do to help this failing state. In our situa- 
tion in Bosnia and Kosovo, it was really 
hard to tell who were the real bad 
guys—here there's no question.” 

Though the sense of mission helps a 
soldier, there's no getting around the 
fact that many of them will have to 
experience the death of a comrade 
That, and the other hazards of being in 
a war zone, have a weil-documented 
profound effect on young soldiers 
something We're already beginning to 
see take its toll: a recent Veteran 
Affairs study revealed.that incidents of 
post-traumatic stress have tripled 
among veterans since Canada first 
deployed troops to Afghanistan—and 
as Taylor expects, we've likely only 
seen the beginning 

“When you lose a good friend—and 
I've had that happen—it still doesn’t 
hit you, and you just soldier on. That’s 
part of the creedo: you press on,” he 
explains. “That's not necessarily a ba 
thing, because the mission is stil 
ongoing, and you can’t fall to pieces 
Once they come home, that’s when 
things start to happen.” 

Sgt Major Jeff Bamford, who served 
on the same tour as Gosselin, eerily 
echoes that sentiment. When asked 
how they dealt with the recent death 
of Trooper Michael Yuki Hayakaze 
who died on Mar 2, just before the 
Squadron’s return, Bamford respond- 
ed stoically, though also revealingly 

“You have to carry on with the mis- 
sion, the mission doesn’t just stop,” 
he explained, sternly. “Everything car- 
ries on—everything. Once you get 
back out to a safer area, then you can 
calm down, relax, take a breath, be 
glad you made it, sort out your bud- 
dies, sort out your soldiers and shed a 
few tears. That's how we did it.” 

One can only imagine what will hap- 
pen as more soldiers get a chance to take 
a breath and reflect on what has hap- 
pened. Unlike the tar sands, the trickle- 
down effects of Iraq on our soldiers have 
yet to make themselves obvious: when 
they do finally rear their head, though, 
we're not going to like what we see. ¥ 
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‘White pride’ groups can 
march, but don’t spell gud 


LEAH ORR / ieah@vueweekly.com 

ar 21 is the International 
Me for the Elimination of 

Racial Discrimination, but 
"pro-white” activists, including those 
in Alberta, have given the date 
another name: White Pride World 
Wide Day. 

According to a flyer distributed by 
Calgary’s Aryan Guard, “We, a local 
White Civil rights [sic] activist group are 
hosting a march on March 21st as a 
declaration of our freedom and pride.” 

Cody, an anti-racist activist from 
Calgary, who asked that only his first 
name be used, says that the intent of 
such groups is more about intimida- 
tion than pride. 

“Just a few months back, there 
was an incident [in Calgary] where 
two neo-Nazis stabbed someone in a 
Safeway parking lot,” he says. “They 
went te court and got convicted on 
assault charges. They consider them- 
selves ‘pro-white activists’ but from 
my experience, I would classify them 
as racist terrorists. They use fear tac- 
tics to spread their political beliefs.” 

“White Pride is clearly and solely a 
euphemism for hatred,” agrees Jason 
Devine, a public spokesperson with 
the group Anti-Racist Action (ARA) 
Calgary. He points to the Aryan 
Guard's website as proof. “It's com- 
pletely disingenuous. They say 
they're non-violent, but pose with 
weapons. These people have violent 
tendencies, at the very least.” 

Devine should know. The house he 
Shares with his fiancée and four chil- 
dren was firebombed on Feb 12 in an 
attack he believes was orchestrated by 
Aryan Guard members. While no one 
was hurt, Devine says that the mes- 
Sage behind the attack is clear: his 
activism has made his family a target. 

Intimidation and violence by racists 
are nothing new to Alberta. In the 
early 1990s, a group calling itself “The 
Final Solution” (referring to the Nazi 


Pian to exterminate the European Jew- 


ish population during the Second 
World War) moyed into Edmonton and 
brought with it a culture of violence 
that culminated in the highly publi- 
cized 1990 attack on Keith Rutherford. 
In the past year, Aryan Guard mem- 
bers have been putting up posters, 
handing out leaflets and responding to 
anti-racist rallies with their own 
Protests. They hold regular meetings 
and are said to be actively recruiting, 
Particularly among city youth. 


2 RACISM 


“A year ago, it would be rare to see 
these neo-Nazis walking around. Now 
they're all over the place,” Cody says. 
“You can find them on buses and trains, 
in parks and at bars. They're all over the 
place now and they're growing.” 


WHILE EDMONTON has faced similar 
problems in the past (local musician 
Pat Bourne's house was firebombed in 
the early hours of Feb 6, 2006 by skin- 
heads who accused him of being a 
“Stalinist’), compared to Calgary things 
here have been quiet. Local activists 
say they aren’t aware of more than a 
couple of neo-Nazis living in Edmon- 
ton and they haven't seen any signs of 
increased organizing by racist groups. 
That doesn’t mean they aren't standing 
guard, though. 

“They've been making trips to Leth- 
bridge,” says an Edmonton-based 
anti-racist activist, who asked to 
remain anonymous for safety reasons, 
“so Edmonton isn't too far of a jump 
It's easier to fight it where it starts 
than to clean up a mess, so we need 
to stop it from happening here again.” 

According to Anti-Racist Canada, 
the Final Solution was driven out of 
Edmonton by an aggressive cam- 
paign by the Anti-Fascist League and 
Skinheads Against Racial Prejudice 
(S.H.A-.RPs). These two groups iden- 
tified neo-Nazis and created an envi- 
ronment so hostile that the racists 
could not recruit, spread information 
or even socialize without being met 
with fierce—and very public—oppo- 
sition. Similar tactics are currently 
being used in Calgary. 

“We can't just sit around and wait 
for the police,” Devine argues. 
“Essentially, the police's hands are 
tied. Until they break the law, it’s our 
job to alert the community. We show 
up to. let them know that we're 
watching them and that the commu- 
nity doesn't have to be afraid.” 

The Aryan Guard refused to com- 
ment, responding via email, “We have 
made it our standered [sic] practice not 
to speak to any main stream [sic] media 
or people representing any such media! 
We will give our own report on it to our 
own sources of media, who we know 
will not try to pervert our words for the 
favour of there {sic] leftist papers or for 
the sales of there [sic] papers!” w 
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Don’t hate the media, own the media 


SCOTT HARRIS / scott@vueweekly.com 
le issue of media concentration 
has long been a concern for 
Canadians, made more acute 
when the ever-lovable Conrad Black 
Swept through the Canadian print 
media world in the mid-'90s, gobbling 
up papers from coast to coast. 

Like Black’s luck, media concen- 
tration has gone from bad to worse 
over the years. According to the 
Communications, Energy and Paper- 
workers Union’s media monitor, in 
Alberta just two companies (Can- 
West Global and Quebecor) own 90 
per cent of provincial daily newspa- 
per circulation and just two con- 
glomerates (Bowes/Quebecor and 
Great West/Glacier—owners of Vue's 
competitor See Magazine) own 70 
per cent of Alberta's weekly newspa- 
per circulation. Nationally, a handful 
of chains control almost the entire 
media diet of Canadians 
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It was in response to this concen- 
tration—and the problems of diversi- 
ty and accountability that emerge 
from it—that motivated the creation 
in 2003 of The Dominion, a national 
grassroots monthly that its founders 
hope in time will grow to offer an 
alternative news voice in Canada. 

“We got tired of hearing talk that 
it would be nice if there was a pro- 
gressive national newspaper in 
Canada and decided to start one— 
with no resources whatsoever,” 
explains Dru Oja Jay, the editor and 
one of the founders of The Dominion. 
“It's expanded from there to be a 
fairly substantial network of a few 
hundred writers and editors across 
Canada and around the world.” 
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While the Globe and Mail likely 
isn't checking over their shoulder 
too often just yet, Jay says that the 
growth of The Dominion, which has 
some 4500 email subscribers and 
between 30 000 and 60 000 unique 
visitors to its website depending on 
the month in addition to a few hun- 
dred print subscribers, has shown 
there is room for alternative voices 
in the media landscape 

Moving the project to the next level 
is the motivation behind The Domin- 
Jon's current month-long cross-Cana- 
da “Own Your Media” tour, which hits 
Edmonton on Mar 22 

“What we want to do is continue 
the expansion towards a grassroots 
Canada-wide newspaper, something 
that can challenge the corporate 
media on its coverage and provide 
serious alternative coverage,” 
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Water policy must ensure 
people come before profits 


SHEILA MUXLOW / canadians.org 

Clean water is a basic necessity of life. Without 
access to clean water, a person will die. Without 
access to clean water, future generations will die. 

This seems like common sense, no? So actions 
that pollute and destroy water would seem to be 
counter intuitive, right? Unfortunately, this relatively 
straight-forward common sense has eluded many 
individuals in political leadership and has brought 
our planet into a global water crisis. 

It's a crisis of staggering proportions, in which 1.2 
billion people don't have access to clean drinking 
water and four billion people lack adequate sanitation 
services. In the Global South, a child dies every 15 sec- 
onds because of preventable, water-related diseases. 

A local manifestation of this crisis can be seen 700 
kilometres north of Edmonton in the small community 
of Fort Chipewyan. Community members there have 
been dying of rare cancers which many suspect are 
caused by leakages of toxic substances into the 
Athabasca River, which in turn make their way into the 
community's water supply. Provincial watersheds and 
ecosystems are also destroyed by water diversion proj- 
ects that transfer water from one basin to another. 

So what's going on? 

Unbelievably this water crisis is not an ecological 
phenomenon but a political one, emerging from an 
ideology that privileges water for profit over water 
for people. 

Despite growing evidence that water privatiza- 
tion has harmed people and the planet—just 
google “water meters South Africa” or “water pri- 
vatization Moncton" —the Canadian government 
continues to be an avid promoter of water privati- 
zation at home and abroad 

What's worse, as politicians have eroded the pub- 
lic systems and infrastructure which can protect 
water resources and address issues of pollution, pri- 
vate corporations have been able to move in to take 
advantage of the situation. At home we see 
increased pressure on our municipalities to privatize 
infrastructure through public-private partnerships 
(P3s). Ongoing federal and provincial underfunding of 
infrastructure, including water infrastructure, has 
created the ideal conditions for privatization. The 
Federation of Canadian Municipalities (FCM) calcu- 
lates that the municipal water infrastructure deficit 
across Canada is $31 billion, a 47 per cent increase 
since 1996. This estimate only covers the mainte- 
nance of existing infrastructure, not the cost for new 
projects, yet both the 2007 and 2008 federal budgets 
contain little money for new infrastructure. 

Instead of investing in public water systems, the 
Harper Conservative government is pushing to priva- 
tize drinking water and sewage treatment systems 
through the “Building Canada” infrastructure fund 
The fund imposes a mandatory P3 review, which 
increases pressure on municipalities to privatize 


larger water and wastewater projects. 

Before you go falling for the argument that those 
private companies provide more efficient services 
than traditional public projects, check out the report 
released last year by the FCM debunking the myth 
that P3s consistently cost less or provide better serv- 
ices. The report notes that municipalities relying on 
P3s can lose the ability to ever go back to public sys- 
tems, and that P3s can make projects less flexible, 
less transparent and less accountable. 


ON AN INTERNATIONAL SCALE, Canada has played a 
key role in blocking a meaningful international solution 
to the global water crisis at the United Nations. In 
2002 Canada stood alone among 53 countries by vot- 
ing against the appointment of a UN special rappor- 
teur on water, who would have been able to provide 
feal insight into the global water crisis with focussed 
research. More recently, Canada reacted negatively to 
a 2006 resolution of the UN Human Rights Council to 
conduct a study on the right to water. 

The fact that water is not recognized as a human 
right has allowed decision making over water policy 
to slip away from the public arenas of the UN and 
governments and towards institutions that promote 
water privatization. Present Canadian leadership 
even financially supports the controversial Public-Pri- 
vate Infrastructure Advisory Facility, which promotes 
water privatization in the Global South. 

But as Plato once opined, “to prefer evil to goad is 
not in human nature,” and it is unquestionably evil to 
deny people access to a basic need because of a 
desire for profit and power. If Plato was correct then 
human nature is built to resist this ideology. 

So whether it is breaking pre-paid water meters 
in the townships of South Africa or shutting down 
Coca-Cola’s operation in the Indian state of Kerala, 
communities around the world are rejecting water 
privatization, and it is essential that the awareness 
and resistance grows stronger still. 

With World Water Day coming up on Mar 22, the 
Council of Canadians, Canadian Union of Public 
Employees, Oxfam and the Polaris Institute are work- 
ing together to make a splash on the issue (pun 
intended). We are joining labour unions, civil society 
groups and community activists around the world to 
demand that water be kept in public hands by exert- 
ing pressure at local, national and international lev- 
els. To join in our efforts please visit canadians.org. 

With a strong voice we can demand that Canada 
implements a national water policy to ensure that 
water is recognized as a human right and protected 
as a common good for future generations. Until then, 
Canada will remain a rogue state that promotes pri- 
vatization and profit over people and nature. w 


Sheila Muxlow is the Prairies regional organizer for 
the Council of Canadians, 
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orific of the “philosopher poet” of the 
environmental movement by his 
admirers, while the solutions he offers 
as potential remedies for the cata- 
clysmic challenges we face—which 
include the dismantling of industrial 
society and a rejection of the absolute 
commitment to non-violence in social 
movements—have drawn sharp criti- 


cism from activists and corporate — 


executives alike. 

But Jensen argues he is simply 
looking at the monumental scale of 
the ecological and social problems we 
face and applying critical thought and 
ruthless honesty in discussing solu- 
tions of the magnitude required. 

“{ don't see anybody else who is writ- 
ing the stuff that 1 am. I don’t see any- 
body else calling for the dismantling of 
this culture that’s killing this planet,” 
says Jensen over the phone from his 
home in northern California. “What I 
see for the most part is a bunch of utter- 
ly insufficient responses—in terms of 
writing—to what we face.” 
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A central problem, he argues, is a 
fundamental disconnect from the nat- 
ural world which limits our ability to 
recognize the scale of the problem. 

“For example, all the so-called 
solutions that we see to global warm- 
ing, they're all fundamentally, literally 
insane in that they take industrial 
capitalism as a given and the real, 
physical world as secondary, which 
means they're out of touch with phys- 
ical reality,” he contends. “I was doing 
this terrible, terrible radio interview 
down in Santa Barbara, California and 
I kept talking about how 90 per cent 
the large fish in the oceans are gone, 
there’s 10 times as much plastic as 
phytoplankton in the ocean. And [the 
host] kept saying the same thing, ‘All 
nice, Derrick, but let’s get back in the 
real world.’ And it's so many people. 
They forget what the real world is, 
and we see that on every level. Every- 
where there's this inversion of reality; 
salmon populations collapse and all 
the newspapers talk about how this 
will harm commercial fisheries.” 

Jensen argues that the problems we 
face require solutions more radical 
than simply driving hybrid cars or 


buying organic, arguing that the crisis 
we face is inherent in the industrial 
society that emerged from Europe and 
spread around the globe, displacing 
cultures and ecosystems as it went. 

“The Tolowa Indians, on whose land 
I now live on, they lived here for 12 500 
years—if you believe the myths of sci- 
ence, if you believe the myths of the 
Tolowa they've lived here since the 
beginning of time—and they didn’t 
trash the place. This culture has been 
here 180 years and it's trashed the 
place. This culture has been destroying 
landbases ever since it started. One of 
the first written myths of this culture is 
Gilgamesh deforesting the plains and 
hillsides of Iraq, which prior to this cul- 
ture was cedar forest so thick the sun- 
light never touched the ground.” 

In other words, the problem is with 
civilization itself. “I define civilization 
as any culture that is based on the 
growth of cities or based on the exis- 
tence of cities ... [which] I've defined 
as people living in numbers large 


Tibetan independence and power in Beijing 
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The monks who marched through Lhasa on 
Mar 10 to mark the anniversary of the 
Tibetan uprising against Chinese rule in 
1959 did not want to wreck China's Olympic 
year, but they knew that Chinese troops 
would be less likely to shoot them this year 
than most. And so it proved: the monks 
were arrested, but the crowds of Tibetans 
who gathered on the following days to 
demand their release were not harmed. 

The dilemma facing the Chinese troops 
was that if they didn’t shoot, the crowds 
would inevitably grow bigger, for most 
Tibetans dream of in nce and fear 


‘tourists in Lhasa support the high- 
be ty ‘so far, by most accounts, 
bee rota =a Han Chi- 

e settlers Killed by angry Tibetans. 
This doesn't fit the simple foreign nar- 
‘alive of peaceful protesters and wicked 
Chinese, but nationalism, whether 
Tibetan or Fijian, is not an inherently tol- 


erant and peaceful phenomenon. Foreign 
troops who hold their fire are still foreign 
occupiers, and innocent Chinese civilians 
who were encouraged by their own gov- 
ernment to come and set up businesses 
in Lhasa are still unwelcome foreign 
agents of cultural genocide. 

Foreign governments urge China to 
“exercise restraint,” but they carefully 
avoid questioning Beijing's right to rule 
Tibet. And with the unrest spreading to eth- 
nically Tibetan regions of neighbouring Chi- 
ese provinces—hundreds of monks from 
Labrang monastery marched through the 
town of Xiahe in Gansu province on Mar 
14—the time may soon come when Beijing 
decides it has to crush all dissent by force 
regardless of the impact on the Olympics. 


FORCE WILL SUCCEED, as it has before. 
The 1959 uprising was crushed, the 1989 


demonstrations in Tibet were crushed, and 


the current unrest there will be crushed as 
well. Tibet's only chance to recover its inde- 
pendence will come if and when there is a 
change of regime in China. 

China did not traditionally seek to 
expand beyond the boundaries of the 
Middle Kingdom, an agrarian society that 
lived in the north Chinese plain and the 
river valleys of southern China. The non- 
Chinese territories that now make up the 
western third of the country—the deserts 
and oases of Muslim Xinjiang and the 
high plateau of Tibet—were not con- 
quered by Chinese, but rather swept into 
the same Mongol empire that conquered 
China itself in the 13th century. 

Since the Mongol (Yuan) dynasty ruled 


from Beijing, Tibet came to be seen as a 
Chinese possession, but the subsequent 
(ethnically Chinese) Ming dynasty took |it- 
tle interest in it. When another foreign 
nation of mounted nomads, the Manchus, 
conquered China in 1644, they too brought 
Tibet under Beijing's rule—and when the 
Manchu dynasty was finally overthrown in 
1911, Tibet again slipped from China’s 
control. For the next 40 years, Tibet was 
effectively independent. 

The Chinese Communists seized power in 
1949, and invaded Tibet the following year 
on the argument that “What was once ours 
is ours forever.” So long as they hold power 
in Beijing, they will also hold Tibet—but an 
interesting analogy comes to mind, for the 
history of the Baltic states—Lithuania, 
Latvia and Estonia—is not very different. 

They fell under the rule of the expanding 
Russian empire in the 18th century, but 
regained their independence after revolution 
overthrew the Tsarist regime in 1917. They 
lost it again when the Soviet Union invaded 
them in 1940—but got it back when the 
Communist regime in Moscow collapsed in 
1991. And the main motive for their drive for 
independence was fear that + languages 
and cultures were being submerged by a 
wave of Russian immigrants. 

As with the Baltic states, so too with 
Tibet. If there is ever a change of regime in 
Beijing, then a window of opportunity will 
open—and Tibet will have a couple of 
years to establish its inde| 
a new government emerges | 
feels compelled to hold onto it in deference 
to Chinese nationalist sentiment. But that 
window is not open now. w 
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enough to require the importation of 
resources,” he explains. 

“If you require the importation of 
resources then that means that your 
way of living can never be sustainable 
because you've denuded the landscape 
of that particular resource and as your 
city grows you're denuding an ever-larg- 
er area,” he continues. “And that means 
that your way of life must be based on 
violence because if you require the 
importation of resources and the people 
in the next watershed over aren't going 
to trade you for it, you're going to take it 
because you need it.” 

While Jensen agrees that everyone 
in society has a responsibility to con- 
front what is occurring, he rejects as 
“absurd” the notion that each of us is 
just as culpable as, say, the CEO of 
Weyerhauser is in deforestation 
because we use toilet paper 

“It’s like an American Indian friend 
said to me—this is 15 or 20 years 
ago—I was bemoaning the fact that 
I'm driving and I’m causing global 


ntal philosopher poet challenges ‘death-camp’ culture 


warming because | drive. And he was 
like, ‘Look, take responsibility for 
what you do, You didn’t make car cul- 
ture. The big thing is to bring down 
car culture.’ There's this big problem 
amongst many in the so-called resist- 
ance that we think that the purpose is 
to live a life of purity, but the purpose 
of an activist is not to manifest any 
sort of moral purity, the purpose of 
activists is to confront and take down 
systems of oppressive power.” 


LOOKING AT THE PROBLEM through a 


systemic lens should also influence 
how people who are concerned about 
the environment and social justice 
choose to push for change 

“Another thing that I think would 
be very helpful is for people to recog- 
nize that there will not be a voluntary 
transformation to a sane and sustain- 
able way of living,” Jensen says. “And 
if you don’t believe that the culture is 
going to undergo a voluntary transfor- 
mation, don’t you think that would 
change your strategies and your tac- 
tics? I would think it would.” 

One element of such a strategy, 
argues Jensen, is the tactical use of 
force (or “scare-quotes violence”) 
when applicable, something Jensen 
Says is accepted as a given amongst 
groups of oppressed people he has 
raised the issue with, but is more con- 
troversial with mainstream audiences 
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“I get this a lot from pacifists, for 
example: we can't fight back. But the 
people who come after, including 
non-humans, aren't going to care 
whether we were pacifists or not 
pacifists, they’re not going to care 
whether we voted Democratic, 
Republican, Green or whatever they 
are in Canada, they're not going to 
care about whether we wrote really 
good books, they’re not going to car, 
about how hard we tried. They'fe 
going to care about whether they ¢an 
breathe the air and drink the water.” 

Jensen argues that many of the 
solutions to problems are self-evident, 
but require an honest examination of 
root causes embedded in our culture 
and a willingness to sacrifice some of 
our privilege. 

"This is another thing that’s so stu- 
pid. If you asked any reasonably intel- 
ligent child, ‘How do you stop global 
warming caused by the burning of oil 


and gas?’ | think any reasonably intel- 
ligent child could give us the answer. 

“You. walk into the bathroom and the 
bathtub is overflowing and the water's 
going full blast and it’s overflowing and 
getting over everything. What do you 
do?) ‘Do you try to come up with some 
entives for people to carry water out 
ms? Do you try to invent some 
fancy high-tech solar-powered pump to 
ump the water out? No, you tum off 
the fucking water.” 

Jensen uses the analogy of German 
doctors in Nazi death camps who 
acted to help and make inmates more 
comfortable, while refusing to look at 
the underlying issue. 

“They did everything they could 
except for questioning the existence 
of the death camp itself. And that’s 
what we as environmentalists—and | 
include myself as a long-time grass- 
roots environmentalist—that’s what 
we do. We do everything we can to 
save this or that animal or this or that 
plant or to save this or that piece of 
ground. We do everything we can 
except the biggest and most impor- 


tant thing of all which is to question 
the existence of the death-camp cul- 
ture that’s killing everything, to ques- 
tion industrial capitalism. You can't 
talk about that, because if you do then 
we're going to lose credibility. I'm 
sorry, but credibility with whom? 

“One of the things that I emphasize 
in my work is I keep saying, ‘Give me a 
threshold at which you fight back, give 
me a threshold at which you finally rec- 
ognize the culture’s destructive.” 

The result of our failure to address 
such difficult questions, Jensen says, 
his voice full of sadness: “We're sleep- 
walking to the end of the world. We're 
sleepwalking as they kill the world.” 

Waking people up, and more impor- 
tantly, providing reinforcement to those 
who are asking such questions and act- 
ing on the answers they arrive at, is the 
reason Jensen continues to write. 

“Who I'm really, really writing for 
are the activists, giving them heart, 
encouraging them ... to help people 
feel that they are not insane, that it’s 
the culture that’s insane. That all 
makes me really happy." v 
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Nutrition, livers and kidneys 
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HEALTH 


We don’t, when we're young and feeling 
okay, think much about things like liver and 
kidney disease, nor are we likely to connect 
the aches and pains that eventually do 
begin to plague us with diseases we're 
sure will trouble only those with a lifetime 
of bad habits under their belts. But not 
being heavy drinkers and avoiding viruses 
that like our livers are tiny parts of the 
equation—much that looks completely 
irrelevant in fact forms a much bigger part 
of the unhappy liver and kidney picture. 

It's actually quite fitting that nutrition, 
liver and kidney awareness campaigns all 
fall in the month of March, because even 
though we tend to view them as unrelat- 
ed, they're not. The leading causes of kid- 
ney disease—diabetes, high blood 
pressure and cardiovascular disease— 
are inflammatory diseases, directly linked 
to what we eat, and all are becoming as 
common as the common cold. 

Our digestive systems, when given high 
quality raw materials and not robbed of 
micro-organisms and enzymes essential to 
good digestion, leave little slack for our liv- 
ers and kidneys to pick up—and all's well. 
But all is obviously not well. Incidence of 
liver cancer has gone up by more than 100 
per cent in the past three decades, kidney 
cancer by about 70 per cent. 

One of the less visible threads of the 
liver and kidney picture is the one of dam- 
age we do to the balance of protective 
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micro-organisms in our systems with oy; 
easy use of antibiotics. Left unchecked, 
that damage results in eventual over- 
growth of the more resilient but less 
friendly critters that call our bodies 
home—and in less-than-optimal digestion 
and nutrient uptake, food intolerances, 
weakened immunity, and ultimately a lot 
of extra work for our livers and kidneys 
(Ninety per cent of our cells are nonhu 
man, they're now telling us, things like 
bacteria and fungi, and microbiologists are 
very worried about the disappearance of 
those that are protective.) 

Once liver and kidney efficiency goes 
down enough with being over-worked, recir- 
culation and eventual deposit of toxins in 
our joints, brains and other tissues begins— 
and we have inflammatory disease. 

But it isn’t only our use of antibiotics 
and other prescription medications caus 
ing trouble. The commonly used and 
most-recommended-by-doctors non-pre 
scription pain remedy Tylenol is a major 
contributor to liver disease—acetamino- 
phen poisoning is now the most common 
cause of acute liver failure in the US. 


AND, SADLY, some of our preventative 
measures yield questionable results. We 
administer hepatitis B vaccines to thou- 
sands of children every year, even though 
young children are far more likely to suffer 
serious adverse reactions (neurological and 
immune damage, and death) than they are 
to come into contact with the disease 
(which requires blood or sexual contact for 
transmission). The adverse reporting sys- 
tem in the US registered over 17 000 
adverse effects directly linked to the vac- 
cine over an eight year period in the ‘90s. 

My point is that while vaccination pro 
grams may prevent some cases of hepati 
tis, they all too often also create a new 
set of problems that for some are equally 
devastating. 

Liver and kidney disease have become 
problems that go way beyond infectious 
and other well-known risk factors—a prob- 
lem intimately linked to our tendency to 
supersize, over-indulge, over-medicate and 
over-vaccinate, and to our hormone-laced, 
altered-fat, chemically preserved food sup 
ply, much of which Michael Pollan accu 
rately says should not even be called food 

The good news is that our filtering sys 
tems have built-in time-to-clean alerts, let 
ting us know when it's time to tend to 
them—something alternative approaciies 
do beautifully, despite allegations of hog 
wash. Early warning signs of “service due’ 
include chronic fatigue, low blood sugars 
low-grade fever, muscle aches, depression 
and (if none of those are enough to mot! 
vate us to pay attention), loss of libido. An: 
for those inclined to doubt flagging libidc 
as a symptom to be heeded rather tha! 
over-tuled there is of course Viagra, and, 
doubt some day soon, pink Viagra. ¥ 
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‘co-operative. 

“The main idea is to spread the 
media co-op as far as possible by hav- 
ing local chapters in cities and com- 
munities across Canada,” Jay 
continues. “By having a whole net- 
work as opposed to just isolated 
media co-ops in each city we'd be 
able to first of all increase the distri- 
bution of The Dominion substantially 
but also put together a grassroots 
reporting network that would make 
sure that we had a thumbnail sketch 
al all times of what stories are going 
on across Canada.” 

The concept, he explains, is to build a 
model of media ownership that is 
responsive and accountable to the peo- 
ple who have a stake in The Dominion— 
whether through producing it or 
reading it—rather than the corporate 
shareholders and advertisers who con- 
tro] major national media corporations. 

As opposed to the more common 
consumer or worker co-op models, 
organizers have set up what they call 
a “solidarity co-op” to allow for three 
different classes of members—read- 
ers, writers and editors—giving each 
different rights and responsibilities 
while still ensuring that each can 
influence how the co-op functions 
and the kinds of issues it tackles. 

I's a model, Jay says, that has few 
parallels in North America. “As far as 
we know this kind of spin on the 
model is pretty much unique. We've 
certainly seen worker co-ops that do 
media, but in terms of bringing the 
readers on board as partners and par- 
ticipants in a grassroots news:gather- 
ing and distribution enterprise, as far 
as | know it’s unprecedented.” 

Part of the long-term goal is to 
bring more readers to the range of 
alternative media that already exists 
in communities across the country. 

| think there's a huge amount of 
room for cooperation. With any of 
the local media co-ops ... a large part 
ol the mandate would be to direct as 
much attention as possible to the 
independent media that already 
exists. So whether that’s Vue or 
somebody's zine that they publish 
out of their basement or local blogs 
or whatever, that’s something we 
want to be able to put front and cen- 
‘re and help promote. 

“What We're trying to set up is a way 
‘hat independent media can both have 
a wide reach and be effective but also 
be democratically accountable and 
have a level of transparency that’s 
unheard of in the corporate media." v 
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| guess it's inevitable when you live in the 
country and the decorating motif of your 
local centres around dead animals, shot- 
guns, farm implements and other artifacts 
of rugged outdoorsmanship—eventually, 
the conversation’s going to turn to the 
subject of bear attacks. 

You'd think this would make for an excit- 
ing roundtable-of woodsy anecdotes, but 
too often it dissolves—first into kind of 
dink-measuring match as stories are 
swapped and our intrepid mountain-men 
face ever more intractable bears, ever fur- 
ther from civilization, in ever more terrifying 
circumstances, and then into an ideological 
impasse as stubborn lines are drawn 
between various bear-coping philosophies: 
to pepper spray or not to pepper spray, to 
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“make yourself big” or to “turtle up,” etc. 
And then there's me, city boy, thinking: 
“Jeez; the only bear-encounter advice | can 
give from personal experience is ‘Run back- 
wards, desperately shooting arrows, until 
the legionnaires at Fort Frostmoth notice 
the problem and come save your ass."" 
Macho bull sessions in small-town saloons 
are no place for videogame survival tips. 
Still, that first virtual bear encounter, 
courtesy of XBox RPG Morrowind's 
“Bloodmoon” expansion—five years ago, 
and it still tingles fresh in my gut— 
remains one of my favourite in-game 
adrenaline moments. | was pretty cocky 
by the time | landed on the frozen island 
of Solstheim loaded with mojo gear, a 
veteran of countless monster battles: 
bonelords, vampires, alits, atronachs, 
packs of wild netch hounds. So when | 
saw a bear on the ridge, a normal animal 
that wasn’t cursed or from hell or any- 
thing, | wasn’t too scared—until it nearly 
mauled my head off with one swipe. 
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The Oilers continue to finish this 2008 
season with much more gusto than the 
flaccid finale to last year’s season. The 
team continued its inspiring run (10 wins 
out of the last 12 games) with a 5-2 win 
over Phoenix on the road, a 2-1 shootout 
win (yay, Fernando) over the hot San Jose 
Sharks and an 8-4 (!) win over Phoenix 
back here at Rexall. Playoffs? Can't say 
no yet. Or yes. 


LOGJAMMIN’ Well, here we are—so 
close and yet so far. As of Mar 18, the 
Oilers are five points short of a playoff 
spot with eight games left to play. Prob- 
lem is, all eight of those games are 
against Northwest division foes, and 
the Oilers are a not-that-great 9-13-2 in 
their own division. The good news: they 
play two games against each team and 
a string of wins could put them ina 
good position. The bad news: all those 
teams are playing each other as well, 
so every team is bound to get some 
points. It’s tantalizingly close but math- 
ematically ridiculous. It may even 
require that they win the entire string 
just to get in and, even with their play 
as of late, that’s just asking too much 
In the end, my main source of entertain- 
ment is to try to imagine Ducks GM 
Brian Burke getting madder and madder 
as the once hapless Oilers keep on win- 
ning, making his first round draft pick 
less and less valuable. TB 


ROLI-ROLISSIN’ As an old-ish guy (past 
the mid-30s, under 40) it’s nice-to see 
that Oiler goalie Dwayne Roloson (just a 
year older) still has something left. His 
weekend run in Phoenix (facing 40 shots, 
letting only two goals in) and San Jose 
the next night (facing 49 shots, letting 
only one goal in) showed that the man 
still has something to show. This is 
good. The Oilers still have Roloson for 
another contract year. DY 


LEG-RAMMIN' The evidence just keeps 
stacking up. There can really be no doubt 
anymore that Chris Pronger is, indeed, a 
jerk. This week he was suspended for 
stomping on the leg of Vancouver's Ryan 
Kesler, who was laying on the ice and 
helpless at the time. Classy. Of course, 
this kind of thing is nothing new to Mr 
Pronger, who has managed to compile a 
healthy rap sheet of eight such misdeeds 
over his career. Head-shots, kicking and 
stick infractions are also favourites of his. 
Although initially not punished for his 
stomp, the public outcry forced the NHL 
to re-evaluate the incident, leading to the 
suspension. Pronger did release a short, 
carefully worded apology, but not until 
after the final decision was released. My 
main beef now would have to be that the 
suspension is embarrassingly short. Chris 
Simon got 30 games earlier this year for 
an extremely similar incident, while 
Pronger will be back before the playoffs: 
|s it coincidence that Burke used to be the 
chief disciplinarian for the NHL head 
office? | call shenanigans! 18 


BONANZA-BURKIN' Every drama needs a 
hero and a villain. Oiler fans are no differ- 
ent. The newest in a long line of Hans 
Grubers to our John McClane is Brian 
Burke. The Head Duck has joined Chris 
Pronger, Steve Smith (for a horrible 
moment at least}, the Dallas Stars and 
Calgary Flames, Peter Pocklington, Jason 
Arnott, that guy from Houston who 
offered to buy/steal the Oilers, Harvey 
the Hound, Mick McGeough, Don Kohars- 
ki and other historical Oiler foes in 
infamy. And, thanks to a tidbit from Andy 
Grabia from a great Oiler blag (battleofal- 
berta.blogspot.com), here's another rea- 
son to dislike the mercurial Burke: while 
Burke was GM of the Hartford Whalers 
he banned the team’s charming fight song 
“Brass Bonanza” from the team’s rink— 
he considered the song silly. If you've 
never heard the tune, phone Jason Gre- 
gor (Team 1269) during his late-evening 
sports show. He may play it. He loves the 
tune. Me too. And, considering Grabia’s 
reaction to the factoid, so does he. BY 
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| thought that was cool, that the devel- 
opers had decided that bears were going 
to be the scariest damn monster in their 
new Nordic lands. But sitting there, zoning 
out and nursing my Pil as one guy's long 
Story got to the part where he’s waving a 
flaming branch around, | found myself try- 
ing to think of other videogame bears that 
were similarly awesome and coming up 
surprisingly short. 


THE COOLEST videogame bears, of course, 
are Kuma and Kuma Jr from the Tekken 
fighting games. Not only were they badass 
heavy fighters dueling for martial-arts 
supremacy in a tournament featuring an 
international cast of superhuman asskick- 
ers, they also added a whole new badass 
dimension to the character of their mentor 
and master, Heihachi: how awesome must 
a dude's kung-fu mastery be if he’s capable 
of transmitting its inner teachings to a pair 
of motherfuckin’ bears? 

After the Kuma Family you've got a long 
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way to drop down the Abyss of Obscurity 
before you get to the next most notable 
game-hero bear—all the way back to 
1983 and the Atari trackball arcade game 
Crystal Castles, where a little pixelly bear 
(Bentley) ran around gathering the titular 
gems while on a quest to save his lady. In 
the day, | thought Crystal Castles was 
awesome for three reasons: 1) the track- 
ball control was really zippy and fun; 2) the 
isometric layouts faked out 3-D and were 
awesome; and 3) it was really weird— 
Bentley's main enemies were evil killer 
trees, and also skeletons. The fact he was 
a bear was just another bit of weirdness; 
he couldn't maul enemies or anything, 
though he did love him some sweet honey 
if he could deke out the killer bees. 

The sad truth is, bears are underrepre- 
sented, and misrepresented when they do 
appear. In this speciesist environment, it’s 
pathetic spectacles like Wally Bear that get 
remembered. The star of anti-drug NES 
game Wally Bear and the NO! Gang, Wally 
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ckass mauling bears in videogames 


did what so many cartoon animals did in 
the ‘80s: he put on a big pair of shades 
twisted his ballcap to the side, hopped o, 
his skateboard and started doing a “totally 
radical” shuck n’ jive routine in the service 
of the zero-tolerance police-industrial state 
Goddamned nare sellout Uncle Smokey . 
Positive bear-models are hard to come 
by, but they're out there, Those interested 
in seeing the reality of modem ursine |ife 
are invited to visit warbears.com and join 
the pleasant community of Bedtime City, a 
town made safe from crime and terror by 
the efforts of a highly-trained (and highly 
adorable; some stereotypes are grounded 
in reality) team of polar bear operatives 
Let's let the no-nonsense feral bears of 
“Bloodmoon” and the sophisticated tech- 
no-warriors of Warbears be the two 
polestars of a new movement. Wishing is 
not enough; only when enough of us 
stand up and demand more and bette; 
bears in videogames will the industry 
move away from 30 years of ignorance. v 
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Tap the powder mainline at KHMR for the ultimate adrenaline fix 


0881 BARBARICH / bobbi@vueweekly.com 
‘ve done my fair share of drugs, my 
favourites being the more ‘natural’ 
ones—weed and mushrooms—but 

I've recently changed my opinion as to 

the best drug you can get. 

it’s the most exhilarating, fist- 
pumping, brain-busting, not to men- 
tion the cheapest, drug you could ever 
dream of. And it’s completely legal. 
Best of all, under the right circum- 
stances, your body produces it— 
adrenalin. You've just gotta know 
where to find your hook up. I'd been 
seeking a connection for a while, and 
I finally found it at Kicking Horse 
Mountain Resort. 

Despite its comparative infancy, at 
seven years of age Kicking Horse has 
a notorious reputation. Steep and 
deep are the two most often quoted 
monikers, which tend to leave fami- 
lies or intermediate skiers out of the 
equation. KH announced this winter 
that it is committed to “softening the 
on-mountain experience.” It has 
added a blue-run access trail from 
CPR Ridge into Bowl Over, a massive 
bowl of expert terrain to skier’s right 
of the gondola. Previous to this, a 
greenie could really only get down by 
clinging to the narrow cat-track along 
the ridge to the right of the gondola, 
intimidatingly marked by signs stating 
simply: cliff. KHMR’s press release 
claims the new groomer opens some 
of the highest continued vertical 
cruising in North America. 

Over the past year, KHMR has also 
been working hard to become a desti- 
nation resort. It’s added some kid- 
friendly features such as a village 
skating rink, a tubing park and a wilder- 
ness-themed shallow-slope learning 
area named “Horse Play Corral.” 

But I didn't find my fix stashed in the 
stable. KHMR was reporting record 
snowfalls earlier this season and the 
ski world was taking notice. Kicking 
Horse was chosen as the “Best Place to 
Catch Cabin Fever" by Ski Canada 
magazine, which also gave KHMR the 
nod for steeps. Needless to say, I was 
more than jacked to hit powder. 

Unfortunately, on my first day, 1 
ended up dodging rocks and willows 
and sometimes hitting more ground 
than snow. The hill hadn't been 
dumped on for ten days prior to my 
armival. There were only a few skiffs of 
fresh on the extreme | 260 metre ver- 
tical drop. Yet unlike a lot of hills, 
Paying $61 for an adult lift ticket at 
HMR is totally worth the money. The 
‘errain is unbelievable and novice 
skiers will have a hard time finding 
Safe Passage to the bottom. 

Mid-week riding can also be a 
rather Solitary adventure, or a chance 
‘o hang with the locals. I rode up the 
“ight-person gondola with no more 
‘han three people at a time. My first 
‘wo days at the resort were spent 
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tricking around with a group of 
boarders—what else can you do with- 
out snow? But then I met two guys 
willing to let me tag along on a more 
interesting adventure. 


THE GOLDEN EXPRESS Gondola whisked 


the four of us—my friend Patrice, and new 
acquaintances Phil and Dave—over 3 000 
metres in 12 minutes. Kicking Horse is a 
massive resort at 2 750 acres with rela- 
tively easy access to the backcountry. 
After testing our beacons, | hid my face 
behind my board from the late aftemoon 
wind and we climbed along the ridge 
beyond the Stairway to Heaven chair. 

I was in complete awe that we 
were within walking distance of a dis- 
gusting stash of snow. Dave, our 
meticulous guide, explained where to 
drop over a cornice. We had two 
choices after that: chutes to the left or 
right of a gnarly rock outcropping. | 
chose left. | scooped down and 
paused above the chute overlooking 
miles of mountains in complete 
silence. Picking my line, | confronted 
the familiar struggle: do | rip a rela- 
tively straight line, rocking from heel 
to toe, letting the wind tear into my 
ears or do I languish more slowly, 
making wide turns, listening-to the 
snow crystals press past me? 
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I chose the latter. Snow rolled 


past my boots as | cut left and right, 
running my hand along the slope, 
tickling it back as it played with the 
butterflies in my belly. And there is 
the drug. The high, the adrenaline 
peak that rushes from the snow 
through your legs and up into your 
brain, pushing breath out of your 
lungs in excited exclamations. 

There is nothing more potent than 
the silent glide across snow. It makes 
your fingers tingle. Your cheeks 
cramp from smiling. Your breath is 
stifled from the rush. It’s quick yet so 
addictive, the laborious climb up to 
the next ridge is worth every drop of 
sludge that fills your thighs. 

We climbed up the boot pack to 
Rudi’s Ridge, named after Rudi 
Gertsch, the father of heli-skiing in 
Golden. His Purcell helicopter was 
landing just above Us as we shared a 
Lucky beer after our ascent. Purcell 
Heli-skiing accesses 2 000-square 
kms of terrain from the appropriately 
named Heli-Lounge in the Discovery 
Centre at the village base. 

“Why would someone want to take 
a helicopter when you can see the 
resort from here?" | asked rhetorically, 
looking at Redemption Ridge and the 
mini-ridge between us and KHMR. A 
rivulet of sweat ran down my spine. 

Phil read my mind. “Nothing better 
than a killer climb to earn your high.” 


SNOW ZONE 


QUIET FILLED THE CANYON as the heti- 


copter chopped its way back to the 
resort. The time had come to drop 
again. An outcropping named Shark 
Fin gave us two chute routes. We 
watched as Dave ripped down the left 
of the rocks and careened far away 
into a sunlit meadow below. Patrice 
was next, choosing the same side. We 
lost sight of him down the chute, then 
he reappeared several crystal 
moments later beside Dave. | dropped 
into the wind-packed upper reach of 
the chute and carved to the top of the 
fin. I chose the right side of the out 
cropping. I caught my breath and held 
on, rocking heel-to-toe until the chute 
opened up to blazing yellow light. | 
widened my turns, cutting into the 
snow and swept back and forth until I 
had nothing left. I had peaked. 

The sun was beginning to set as we 
made our way into the trees. The four 
of us criss-crossed through the moder- 
ate pitch, skipping and popping over 
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fallen branches, baby pines and others’ 
tracks. We eventually came to a very 
long, very icy ski-out. After a ten- 
minute fight formy edges, we wound 
up at Corks restaurant just in time for 
their awesome afternoon special: $10 
for a pint of beer and a thin crust 
pizza. Damin good indeed—but make 
sure you gel there before 6 pm 

KHMR is an incredible and challeng- 
ing resort easily accessed via the 
Trans-Canada Highway from the east 
But Kicking Horse country is a utopia of 
backcountry skiing, with several heli- 
and cat-ski operations in the area. But 
if you're into getting high, do it nding 
Shank’s pony. The ride is cleaner 
cheaper and far more satisfying. vw 
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Snowboards 


CONDITIONS REPORT 


Local 


Rabbit Hill — 60cm hase, 8cm of new snow. All runs and lifts open. 
Snow Valley — 60cm base, 8cm of new snow. All runs and lifts open. 
Sun Ridge — Closed for season. 

Edmonton Ski Clab — Closed for season. 


Alberta 


Canada Olympic Park — 100cm base, no new snow. 
Castle Mountain — 104-279cm base, no new snow. § lifts and 61 runs open. 


Marmot Basin — 114cm base, Sem of new snow. 6 lifts and 83 nuns open. 
Mt. Norquay — 60-85cm base, ficm of new snow. All lifts and runs open. 
Nakiska — 55-109cm base, cm of new snow. 4 lifts and all runs open. 
Sunshine Village — 171cm base, 11cm of new snow. All lifts and runs open. 
Tawatinaw — 60cm base, 10cm of new snow. All lifts and 23 runs open. 


B.C. 


Apex — 215cm base, 32cm of new snow. All lifts and runs open. 

Big White — 257cm base, 32cm of new snow. 16 lifts and all runs open. 
Femie — 358cm base, 79cm of new snow. All lifts and runs open. 
Kicking Horse — 188cm base, 28cm of new snow. 

Kimberley —201cm base, 5cm of new snow. 5 lifts and all runs open. 
Mt. Washington — 390cm base, no new snow. All runs open. 

Panorama — 125cm base, no new snow. All lifts and runs open. 

Powder King — 325-486cm base, 52cm of new snow. 

Red Mountain — 220cm base, 16cm of new snow. All lifts and runs open. 
Revelstoke —200-221cm base, 3 lifts and all trails open. 

Silver Star — 246cm base, 35cm of new snow. All lifts and runs open. 
Sun Peaks — 172-226cm hase, 27cm of new snow. All lifts and runs open. 


Whistler/ Blackcomb — 243cm base, 17cm of new snow, 23 lifts and all runs open. 


White Water — 274cm base, 23cm of new snow. All lifts and 11 runs open. 


U.S.A. 


49 North — 266-360cm base, 15cm-sf new snow. 3 lifts and 68 nuns open. 
Big Sky — 183-272cm hase, no new snow. 

Crystal Mountain — 183cm hase, 45 runs, 7 lifts open. 

Great Divide — 89-114cm base, 4 lifts and 80 runs open. 

Lookout Pass — 290-242cm hase, 25cm of new snow. 

Mt. Spokane — 269-356cm base, 10cm of new snow. All lifts and runs open. 


Skateboards 


Lake Louise — 162-170cm base, 1Gcm of new snow. 9 lifts and 132 runs open. 


Close encounter with lynx in Jasper 


JEREMY DERKSEN / snowzone@vueweekly.com 

n Sun, Mar 16, three lynxes 
Om a rare appearance at 

the Portal Creek area on the 
main road leading down from Mar- 
mot Basin (outside the ski hill lease- 
hold). At approximately 5 pm, 
Marmot Basin staff spotted the lynxes 
as they were leaving the hill and 
immediately reported the sighting to 
Jasper National Park officials, “We 
notified Parks in the interest of visitor 
safety and also for protection of the 
animals themselves,” said Bob Bell, 
vice president of maintenance and 
operations at Marmot Basin. 

There were three live lynxes and a 
fourth that had apparently been killed 
by one of the others. Of the three liv- 
ing animals there were a mother and 
her kitten, and a third, possibly male, 
who may have been the aggressor. 
National park warden Joe Storms says 
that while some animals do practice 
cannibalization, it is uncommon 
among lynxes. He also noted that in 
his seven years as a warden in Jasper, 
he’s only seen one other lynx. 

While several vehicles stopped to see 
the animals, there was no disturbance 
and everyone left safely. However, the 
sighting does serve as a valuable 
reminder to visitors to be respectful of 
the ecosystem and conscious of how 
they interact with animals. 

Storms, the warden who responded 
to the call, says that in summer the 
parks service can respond to more than 
10 “vehicle jams" in a day. While people 
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may be fascinated by the animals, he 
says, they should still take basic safety 
precautions to avoid causing harm to 
themselves, to others or to the animals. 

“People need to realize they're not at 
the zoo, animals can behave unpre- 
dictably. Ideally, the best thing is to 
remain in the vehicle,” said Storms. If 
they are going to stop, he continued, 


they should remember to follow basic 
traffic safety—use proper signals and 
pull to the side rather than stop in the 
middle of the road. 

And if a person is determined to get 
out of the car, Storms recommends 
staying a couple “bus lengths” away, 
more if the animal is predatory. He sug- 
gests a minimum of four bus lengths 
for bears. With spring around the cor 
ner, it’s as important as ever to consid- 
er safety when out in the wild. “Right 
now is mating season and the animals 
are wandering more,” said Storms. 

But in general, if you’re hoping to 
see a lynx, he says, "Good luck.” w 


Schweitzer Mt. — 243-368cm base, 18cm of new snow. 8 lifts and 84 runs open. 
Silver Mt. Resort — 416cm base, 20cm of new snow. 8 lifts and 73 runs open. 
Sun Valley — 81-213cm base, 14 lifts and 87 runs open. 


All conditions accurate as of March 19, 2008 
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* Some availability restrictions apply 
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Stay On the Caribou Hostel 


BOB! BARBARICH / bobbi@vueweekly.com 
fascinating thing about the ski 
community in Western Cana- 
da is that once you start meet- 

ing people, chances are you'll meet 

them again. Sometimes, you run into 
an acquaintance years afterward at 

another mountain, And that's how I 

already knew the folks at the On the 

Caribou Backpackers Hostel. 

We threw a party a few years ago and 
some friends from Café Mosaics came 
by. Things eventually got out of hand—i 
donned a plush pink panther suit, the air 
mattress was punctured by a broken 
Christmas ball and the chin-up bar was 
privy to more than a few gropings. 

It was under the chin-up bar that | 
met Krista Polley and Eric Feddes. Eric 
had blown the inebriated competition 
out of the Wild Turkey-laced water 
with 24 chin-ups. The party was 
shocked. And then Eric and Krista fell 


off the face of the earth. 

it wasn’t until | arranged for a few 
evenings at the Caribou Hostel that I 
found them. Shortly after the chin-up 


- championship, Eric and Krista bought 


the hostel and six acres of land 14 kms 
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west of Golden and haven't looked 
back. They now live in a beautiful log 
and stone cabin a few feet away from 
an eight-site campground and a two- 
storey bunkhouse. | stayed in both the 
ground floor hostel, which sleeps six 
for $25 per person per night, and in the 
upstairs apartment ($60 per night) 

The apartment sleeps two to four 
people, and has a private deck and 
BBQ. Both the dorm and apartment 
have full kitchen amenities and spa- 
cious bathrooms. But even better than 
the brightly colored walls, kind hosts 
and peaceful atmosphere is an enticing 
path into the woods. No more than a 
three-minute stumble through the dark 
is the Moberly Pub. Not many affordable 
hostels in the forest can claim that. w 


Free outdoor concerts 
at Sunshine Village 
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S HART OLBECK 
HH | hart@yweweekly.com 


Sunshine Village has come out with 
details for this year’s spring skiing con- 
cert series and the line-up is amazing 

The first of many rockin’ weekends 
Starts on Apr 18 - 19 when country 
Superstar Aaron Pritchett hits the snowy 
slopes. The following weekend (Apr 25 
~ 26) ska punk band illScarlett will 
entertain. The next two weekends, 
country singers George Canyon and Red 
Neck Rodeo, featuring George Bamford, 
will perform. 

On the final ski weekend of the year, 


May 18-19, AC/DC tribute rockers 
BC/DC will close out the ski season in 
style. This is the ever-famous Slush Cup 
weekend as well, so you should be 
thoroughly entertained 

All concerts are staged at the moun- | 
tainside of Mad Trapper's Saloon right in | 
the heart of Sunshine Village. Daily | 
shows will start around 2 pm, and with 
chairlifts operating until 4:30 pm you may 
even get in a run or two after but since | 
you'll probably be hitting the refreshment 
stand that may not be a good idea 

There is no entrance fee except that | 
you do need a lift ticket to get up the | 
gondola. Sunshine does sell gondola 
only passes for any non-skiers or board- 
ers Who may just want to hang out and 
catch the shows, w 
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THREE LOCATIONS 


9114-51 AVE 


10646-170 ST 


12028-149 ST 


www.loveyoursandwich.com 
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¥ dinner factory 


@Coconut Crusted Salmon with Caribbean Salsa 


@Pork Loin Roast with Sweet and 
@ Woodland Primerib @ Vodka Sausage Rigatoni AND 
@ Balsamic Pork Tenderloin @ Kung Pao Chicken (ANY 


@ choose & book 


* Visit dinnerfactory.ca, or altematively, 
call or visit us and we will be more than 
happy to assist you with your booking. 


ia) assemble 


* When you arrive at Dinner Factory, you will 
be welcomed by our friendly staff. We will 
provide you with a beverage, apron and a 
brief orientation to get you started. 


You will move from station to station and 
prepare one entrée at each station. Every 
station is equipped with a recipe, all required 
utensils and is stocked with fresh ingredients 
that have been washed, chopped, minced, 
sliced, and otherwise prepared as required. 


d Spicy Stuffing 


ssNDEl 


(it's as easyas @O®O) 


+ Upon completing a recipe, place it on your 
designated shelf in our fridge, leave the mess 
for us to clean up, and move on to the next 
station 


If you wish to save even more time, for an 
additional fee, Dinner Factory will prepare 
meals for pick-up. 


3 ] cook & enjoy 


* Athome, entrées are defrosted, cooked and 
enjoyed at your convenience. We provide 
detailed cooking instructions and serving 
suggestions with each item. 


learn more or book a session at 


www.dinnerfactory.ca 
or call hie 470- 3463 


GREAT HEAD / 20 


NOODLE HOUSE / 21 


Some like it hot; chili-heads like it really hot 


ERIM MIKALUK / erin@yueweekly.com 

nyone who has browsed a 
A store over the last few 

years can’t help but notice the 
shelves are practically bursting into 
flames. Cayenne Hot Sauce, Buffalo 
Style Chicken Wings and Chili-fla- 
vored Lays line the shelves, to say 
nothing of aisle after aisle of Thai and 
Indian sauces that pack a spicy 
punch. 

But for some people, plain old 
“spicy” just doesn’t cut it. They call 
themselves the “chili-heads” and they 
like their food hot, hot, hot. These are 
the people who'll travel far and wide in 
search of the peppers that will sear 
their nostrils, make their foreheads 
bead with sweat and push them to the 
brink of spicy madness. You might 
have meet them at a party or found 
them among your colleagues. Maybe 
you even have one in your own family. 
Incredibly, an informal survey | con- 
ducted this week ended with one quar- 
ter of the people in the room admitting 
to being a lover of all things chili. 

But what is the true essence of a 
chili-head, and are you one? Read on 
to find out if you meet the qualifica- 
tions. 

First, a chili-head is a person who 
enjoys the heat and flavour of chili 
peppers in their food. Whether it be 
eggs, fish, pizza, chicken wings or 
even fruit, a chili-head will look for 
ways to spice up their dish with a 
dash of chili flakes or a squirt of 
sauce. 

Greg Groves, a young software 
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developer in Edmonton, has loved the 
flavourful punch of the chili pepper 
for as long as he can remember. 

“Anything I can put hot sauce on is 
my favourite food,” he says emphati- 
cally. “I mean, putting chili in your 
Cheerios would be ridiculous, but 
anything else works for me.” 


FOR GROVES, AND MANY others, being 
a chili-head is not about scorching 
tastebuds. Instead, it’s about finding 
that perfect balance between just 
making something hot and creating a 
unique taste sensation that adds new 
dimensions to a dish. 

“when people see hot sauce they 
tend to get macho. They think, ‘I can 
do this’ and eat the hottest pepper 
they can,” chides Groves. “I'm not try- 
ing to burn my mouth off. | want a 
kick, but it has to be tasty.” He also 
admits it’s a bit of an addiction. 

Some may crave booze or ciga- 
rettes, but chili-heads crave their cap- 
saicin, which is derived from 
capsicum—the source of all things 
hot, such as jalapefios and habaneros 
(the world’s hottest chili peppers). The 
amount of capsaicin is measured in 
Scoville units which weigh how hot 
something actually is. Scoville units 
are a useful tool for chili-heads and 
help ensure that they’re buying a hot 
sauce that will actually measure up to 
their standards and not leave them 


with a weak imitation that could just 
as easily pass for ketchup. 

Bill Donahue, a self-proclaimed 
chili-head, is well versed in the meas- 
urement of Scoville units. 

“5000 scovilles would be your aver- 
age jalapeno, whereas the habanero 
would measure 300 000,” he explains. 
“But, there are people out there creat 
ing hot sauces that pack eight million 
scovilles—one eye-dropper of that 
stuff would take out an army camp.” 

Chili-heads feed their tongue-burn- 
ing capsaicin addiction from all over 
the globe. Places like Mexico and 
India are viewed as the king pins o! 
all things chili, and a chili-head’s trip 
is never complete without a saucy 
purchase. Luckily for other members 
of the condiment cult, chili-heads are 
also a generous bunch: sauce collec- 
tions are built by swapping new finds 
and sharing tips on where to find the 
best variety of chili products—a very 
good thing, as the variety of hot 
sauces number in the thousands and 
each change the taste of food in a 
new way. 


YOU HAVE YOUR chipotle sauce, which 


adds a smoky flavour. You have your 
passion fruit- or mango-based sauces, 
which add a new fruity dimension to 
any bread or plainly flavoured food 
Of course, you also have your over- 
the-top, tongue-scorching hot sauces, 
which zing flavour into your blandest 
of dishes. There are also tomato-, 
mustard- and fruit-based sauces, each 
with a unique twist of flavour to 
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ly any food—and each with 
ie more colourful than the last. 
‘ople like choice-in flavour, but 
ler the name, the more peo- 
ple. buy the sauce,” says Donahue. 
And with names like “Dr Phart- 
pounder’s Colon Cleaner,” “Satan 
Sweat,” “Fire in the Hole” and “Ass in 
the Tube,” it’s clear that sauce manu- 
facturers are catering to the creative 
senses Of their chili-eating market. 

Manufacturers are also using other 
means to feed the fiery food frenzy, 
with many products being aimed and 
advertised exclusively to chili-heads. 
There are chili-head t-shirts, recipe 
books and magazines and products 
highlighting various levels of cap- 
saicin added to boost taste. 

A spicy diet is also being touted as 
having added health benefits. Not 
only can hot sauce reinvigorate bland 
diet food with zest and spice, but 
studies have reportedly shown cap- 
saicin as being good for the health of 
your coronary arteries, an effective 
appetite suppressant and, surprisingly, 
a treatment for ulcers. Not bad bene- 
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MAS TEQUILA 

Next Thu, Mar 27, deVine Wines steps a 
little bit out of its purview to offer up a 
tasting of some of Mexico's finest tequi- 
la. Spike Maynard from Harvest Vintage 
Imports will be on hand to provide tast- 
ings of two of the finer tequilas Mexico 
has to offer. Considering full bottles nor- 
mally retail for more than $100, this is a 
perfect opportunity to have a sip of what 
tequila is supposed to taste like. Visit 
devinewines.ca for more info. 


Dish Weekly spills the beans on culinary events 
in Edmonton. Have an event our citys gour- 
mand community should know about? Just 
send us an e-mail at distK@vueweekly.com. 


fits for adding a little zing to your diet! 


HOWEVER, EVEN WITH the hetath ben- 
efits, you should be careful about 
jumping on the chili-head train and 
piling on the hot sauce! Like other 
addicts and their vices, even chili- 
heads have been known to “over- 
dose” after consuming extremely hot 
sauce, 

“You turn white and can’t breathe,” 
explained a friend of mine, a hardcore 
chili-head who carries a case of at 
least 15 chili sauces everywhere he 
goes. Fortunately, he has found a 
cure—and no, it’s not water. “Dairy 
products,” he says, “particularly in the 
liquid form like milk or yogurt, are the 
best antidote for too much chili.” 

Risk of overdosing aside, spicy food 
is hotter than a chili pepper right now. 
Organizations of chili-heads have 
sprung up across the country, allowing 
new and budding fans of hot sauces to 
find and enjoy new friendships and 
acquaintances. From online discussion 
groups to blogs to newsletters to fiery 
food events you can find them any- 


where and everywhere, from Canada 
down to Mexico and back again. 

So, if you enjoy the heat of a good 
salsa and love the sweat caused bya 
good habanero pepper then you, my 
friend, may be a chili-head—and you 
are far from alone! 

If not and you're interested in spic- 
ing up your life a bit, why not pick up 
a bottle of hot sauce from your local 
grocery store and add a dash to your 
next meal? 

“Cholula sauce (with the wooden 
topper) is one of my favourites. That 
or Yucatan,” reveals Groves. 

You can also give some hot sauce a 
go while out on the town, but be care- 
ful what you say or you might get 
more than you bargained for. 

“My trick for getting the level of 
spice I like when I dine out is to insult 
the chef!” laughs Donahue. “I tell the 
server it’s foo weak and send it back 
with the orders to put some real heat 
on this thing, and viola, the dish 
comes back just the way I like it— 
packed to the brim with heat.” 

Spoken like a true chili-head. w 
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DAVE SIMPSON 


Pri April 3rd (Celtic Happy How) 


McKEEVERS CROSSING 


10616-82 AVE. 414-6766 


* Contains 3 times the fibre of regular 
White Loaf and made with unbleached 
white flour 


Low Gl provides a longer source of energy 


* Taste and looks just like regular 
White Loaf! 


© Perfect for kids 


Low Gl 
Visit your local COE BREAD and get on a healthy start 


COBS BREAD Crestwood COBS BREAD Westgote 
f 9680-1 42nd Street 17004 100 Avenue 
1044. COES COBS BREAD Lakeland Ridge COBS BREAD Gateway Village P 
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SAMUEL ADAMS BOSTON LAGER 
BOSTON BEER COMPANY, BOSTON, 
CHUSETTS 


aise 
12.75 FOR SIX PACK 


| know the lines of Great Head are often 
devoted to extolling the virtues of rare, 
complex and sometimes experimental 
beers. That's a good thing: it allows Vue 
readers to explore the further reaches of 
beer. But | also know that most beer 
drinkers are looking for a clean, not too 
sweet, not too hoppy pale lager. My talk 
of clove, peppery spices, grassy hops and 
other descriptors may not appeal to all. | 
respect that. 

In honour of beer drinkers looking for 
an honest, yet well-crafted brew, | offer 
you Samuel Adams Boston Lager, the 
flagship product of the Boston Beer Com- 
pany. Boston Beer's owner, Jim Koch, 
belongs on the vanguard of the American 
craft brewing movement. He opened the 
company in 1984, making him one of the 
first microbrewers on the continent, at a 
time when the big boys owned the mar- 
ket shelves. He had heritage on his side 
though: his grandfather owned a small 
brewery in the 1870s. Samuel Adams 
Boston Lager (named after one of the 
fathers of the US Constitution) was his 
first beer. 

And did he ever strike gold. He, and 
handful of others, spawned a new era in 
beer production, introducing American 
beer drinkers to a new variety of well- 
made beers. Over the past 20 years, 
Boston Beer Company has grown to be 
the largest craft brewery in the US 
behind only the big three of Anheuser- 
Busch, Coors and Miller in terms of sales 
and production. Their Sam Adams line is 
some of the most decorated in interna- 
tional beer competitions 


SAM ADAMS has aged well, it seems. It 


is a very attractive beer: medium gold 
with a bright, substantial head and bril- 
liant clarity. The aroma is subtly sweet, 
with some rich toastiness and just the 
faintest hint of caramel. 

The flavour is mischievous. It starts 
with a pleasant sweetness, providing 
some toastiness, some caramel and some 
pilsener grainy sweetness. The malt 
comes entirely from barley; this beer 
clearly has no rice or corn added to it, 
additives used by big brewers to lighten 
body and reduce cost 

The sweetness starts to dissipate 
and the admirable cleanliness of the 
beer comes through. It has no odd 


tastes or extra esters. It is soft and 
crisp. Then at the end, a rounded, flora 
hop flavour and bitterness sneaks up a 
bit. Not too much, just enough to dry 
the beer out and add some complexity 
It is not a bitter beer—balanced is a 
more appropriate word. 

Sam Adams belongs firmly in the pale 
lager class, but demonstrates the kind of 
heights this humble style can reach. \t’s 
one of those rare beers that can be 
appreciated by both kinds of beer 
drinkers, the casual and the more discern 
ing drinker alike. It's good enough, in fact 
we can forgive it's named after an Amer: 
can patriot. w 
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fairly quick reader. Not Harry Potter 
Land the Deathly Hallows in a day 
quick, but certainly speedy enough. 
But that belief came in to question 
recently on a visit to Thanh-Thanh 
Oriental Noodle House. Having 
been handed a hefty menu filled with 
numerous pages, each outlining copi- 
ous options, I settled into my comfy 
chair for a leisurely perusal. 

Within the space of about 15 min- 
utes, my husband and I were 
approached at least seven times by 
three different people, each asking if we 
were ready to order. I was starting to 
get a complex about my inferior reading 
skills when I noticed that other people 
around us would walk in and order 
almost immediately. Menus were briefly 
consulted, if at all, and then simply set 
aside. The light bulb went on. Thanh- 
Thanh’s clientele must include a lot of 
regulars, people who walk in already 
knowing what they want. Not being a 
regular, I did need to read the menu. 

We did place a partial order on one 
of the many early visits, for two 
Tsingtaos ($4.45 each). Then we 
relaxed, leisurely sipped our light- 
tasting beer and examined the menu 
in detail, smiling and shaking our 
heads “no” whenever someone 
approached us. Had there been a line- 
up of ravenous customers glaring at 
us in hopes of securing our table, | 
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would have felt pressured to order 
quickly. Only a few tables were occu- 
pied, though, and since we weren't 
encroaching upon closing time, | felt 
no remorse at my apparent tardiness. 
Reading the menu was only the first 
step. Then we had to make some deci- 
sions. My husband always has to have 
beef and broccoli ($12.45) whenever 
possible, so that was easy, and since | 
have a weakness for veggies in a sauce 
of any kind, we went with stir-fried veg- 
etables in black bean sauce ($10.95). 
The big dilemma was whether to order 
pho (a noodle soup) or a vermicelli 
bowl. This particular night seemed to 
call for a vermicelli bowl and we went 
all out and ordered one topped with 
grilled shrimp, chicken and pork and a 
couple of imperial rolls ($12.95). We fin- 
ished by ordering some steamed rice 
($2) to soak up all the delectable sauce. 


ONCE WE ORDERED, things progressed 


quickly. A teapot, a couple of tea cups 
and side plates were promptly plunked 
on the table. The tea was warm and 
soothing; it provided a unique taste sen- 
sation when alternated with the cold 


and refreshing beer. Given our sur- 
roundings, it seemed only appropriate to 
be sipping such contrasting beverages, 

On the surface, Thanh-Thanh gives 
off a modern, almost polished aura. 
The clean, simple, black-and-cream 
décor is muted by earthy terracotta 
tiles; comfy chairs incorporate all 
three colours, tying everything togeth- 
€r nicely. Tropical palm trees stretch 
toward the ceiling, breaking up the 
uniformity of the tables. A huge Bud- 
dha graces the open room, quietly 
welcoming and overseeing every- 
thing. Visually, the effect is almost 
serene, if somewhat stark. 

Don't be fooled by the initial impres- 
sion of tranquility. The bar, centered at 
the back of the restaurant, is much like 
Grand Central Station. On the surface 
it looks like just a bar but it serves as 
so much more: ice cubes clatter, glass- 
es clink, plates clank, everything and 
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anything bangs. The noise accom- 
plished by a handful of people was 
quite impressive. It was kind of amus- 
ing to watch, once | got over the shock 
of the din. 1 couldn't imagine how 
noisy it would be if the restaurant was 
even close to being full 

Our beef and broccoli made its way to 
the table first, accompanied by a bottle of 
Soy sauce. The indispensable little pot of 
chili paste already had a perpetual place 
of honour on all the tables. The platter 
was filled with loads of crisp, green broc- 
coli, tender slices of beef and a moderate 
amount of runny sauce. While every- 
thing was cooked properly, the taste of 
Sesame oil dominated the dish. 

In short order, the vermicelli bowl, 
accompanying fish sauce and mixed 
veggies landed at our now extremely 
cramped table. Just as we were about 
to load up our plates (most people 
order a vermicelli bow! for themselves 
but we're not like most people—we 
share and dig out what we want), one 
of our servers came by and took our 
“light” (candle); it never made it back. 
Somewhat odd, but the extra smidgen 
of space it freed up came in handy 


AS ENORMOUS ana impressive as the 
vermicelli bow! looked, | was immedi- 
ately drawn to the hefty chunks of 
glorious broccoli, snow peas, carrots, 
mushrooms, bok choy and cauliflower 
that made up the mixed veggies 
Flecks of tiny beans from the liberal 
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dousing of black bean sauce could be 
seen mingled throughout the colour- 
ful jumble. Perfectly cooked, tender 
but still crisp, it was how veggies 
were meant to be eaten. I could eat 
this for dinner every night. 

(took a break from gorging on the 
veggies to claim some of the rapidly dis- 
appearing vermicelli bowl. A couple of 
scoops and I had a mound of soft slip- 
pery noodles, crisp carrots and lettuce, 
crunchy bean sprouts, salty peanuts 
and mild green onions taking center 
Stage on my plate. I perched a succulent 
grilled shrimp and some gently charred 
but tender chicken and pork on top 
drizzled the whole thing with fish sauce 
and smiled. Soft merged with crunchy, 
vibrant with mellow, salty with sub- 
dued, The house-made fish sauce was 
vibrant without being overpowering; it 
complemented and accented without 
masking and overwhelming 

Both of the imperial rolls that I had 
briefly glimpsed snuggled against the 
side of the bowl were already being 
digested inside a stomach that was 
not my own. I can’t personally vouch 
for how good they were, but their 
speedy departure speaks volumes 

AS we made our way to the door, | 
glimpsed a lucky fellow savouring an 
enormous bowl of pho. Maybe that’s 
what I'll order next time. | might be a 
tad quicker deciding, but there are still 
too many tempting options for just a 
brief perusal, w 
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The experiment moves through two looking ee darkly 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 
im Rechner and Fish Gri- 
wkowsky are fixtures on 
Edmonton's creative scenes, the 
former an artist/musician/ArtsHab 
resident and the latter a writer/ 
photographer/cartoonist/quasi- 
documentarian. Rechner and Gri- 
wkowsky’s works have been along- 
side each other in guerrilla art actions 
peppering construction sites, but their 
shared ARTery show illuminates com- 
mon arcs of obsessive process while 
each artist pushes into a totally differ- 
ent visual realm. 

The experiment takes its title from 
the piece that inaugurated Gri- 
wkowsky’s 3D photographic explo- 
rations, a composite snapshot of an 
ex-lover taken from two angles and 
digitally tinted with overlapping hues to 
recreate stereoscopic depth once magic 
glasses are slipped over the eyes. 

“The pictures are a passage 
through time, slightly,” Griwkowsky 
explains. “It started with this kind of 
‘that-was-then’ narrative.” 

Griwkowsky refined his 3D tech- 
nique and integrated it with his reflex- 
ive interactions with the world 
through the mediating omnipresent 
eye of his camera (evidence of photo- 
mania: zardex.com). His half of the 
experiment takes this idea of stacked 
moments beyond individual pieces, 
loosely following the development of 
his 3D practice. From the originating 
photo, hung deep in the ARTery’s 
backroom, images march one after 
another, ascending in size as they 
progress into the spacious front 
gallery. As dimensions increase, views 
broaden: smaller shots generally 
encompass little things like an assem- 
bly of tiny plastic bulls pulled from 


necks of wine bottles or bric-a-brac on 
hooks in a shop; larger images show 
the northern mouth of the High Level 
Bridge or a culminating vista of moun- 
taintops. There are exceptions—peo- 
ple inhabit intimate shrunken worlds, 
sparingly, almost as objects. 

“I think of these all as landscapes,” 
Griwkowsky suggests. “It's about 3D 
journalism—it doesn’t exist, hasn’t 
taken off yet, but it’s coming. I’m get- 
ting in while I can.” 


WITHOUT 3D GLASSES, the photos 
have a spooky ethereality, a kind of 
grey-tinged non-nostalgia: they offer 
the jolt of an image retrieved from 
childhood or a long-ago dream, 


attached to a strong emotion but 
minus golden glow and any tether to 
historical narrative, which makes 
them feel oddly simultaneously inno- 
cent but alienated. 

Glasses on, the lapse in time makes 
them imperfectly ghostly, though the 
3D illusions function, becoming more 
dramatic as the work scales up. Hov- 
ering like a mirage, they manifest as 
the landscapes Griwkowsky con- 
ceived them to be. 

It's impossible not to feel the tug of 
1950s Cold War paranoia, the murmur 
of creature-features and Things That 
Came From Somewhere Else-ness 
conjured up by the very idea of 3D. 
These films were largely about a cor- 
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ruption of the idyllic, and it’s hard not 
to connect that shame and fear to cur- 
rent optimistic rhetoric swaddling us 
from a shadowy category error of a 
war manufactured to enrich oil and 
security thugs and the looming threat 
of environmental destruction. And Gri- 
wkowsky is prescient: 3D films are 
returning to theatres, new technology 
with old motifs. 

in contrast, Rechner’s work inhab- 


its his own interior universe, occupy- 
ing the east side of the gallery while 
Griwkowsky’s photos parade oppo- 
site. In the grand main space, an 
entire wall papered with Rechner’s 
drawings faces the largest 3D images 
Scores of small black ink scrawls on 
greyish-white pages provide a busy 
floor-to-ceiling background for large 
vibrantly coloured spiky shapes on 
buttercream paper. 

“I think of the whole wall as one 
piece,” Rechner states. “I’m still inter- 
ested in covering spaces, in architec- 
ture and installation. This shows five 
months of progression, but in a jum- 
bled way.” 

Rechner’s an abstractionist who 
longs for the spontaneous precon- 
scious. The larger pieces derive from 
his compulsive drawing practice, 
shapes pulled out and worked more 
formally in searingly vivid hues and 
forms evoking a compressed graffiti 
or alien biological thing splayed on a 
microscope slide. His small drawings 
are their source—his everyday obses- 
sive drawings, these ones accumulat- 
ed from the early winter. 

“These have a different process 
than before,” Rechner points out 
“More instinctive and automatic—! 
was doing these without seeing the 
page. The initial concept of drawing 
blind was to get me back to a more 
honest, child-like state, before the 
burden of education.” 

Mushrooms and hookahs aren't 
included in the experiment, but 
aren't needed as diverging halluci- 
natory worlds play out sharply 
against each other, manipulating 
scale and time in process and 
arrangement as they venture 
through different looking glasses. v 


There’s some feck-freckled comedy in them thar Lonesome West 


PAUL BLINOV / blinew@vueweekly.com 
here's a strange balance of 
tragedy and comedy running 
through Martin McDonagh’s 
The Lonesome West: the script paints 
a grim worldview, set in a town where 
murder and suicide are common, and 
then sinks an extra level by focusing on 
two brothers who do their best to ruin 
the other's day, everyday. It’s a vulgar 
script, freckled with “fecks,” multiple 
characters’ drinking problems, and a 
17-year-old girl who supplies the town 
with moonshine. But it’s funny. Really 
funny. And it seems like the darker it 
gets, the deeper the laughter becomes. 
Valene (Collin Doyle) and Coleman 
(ames Hamilton) are two bickering 
brothers, whose already volatile rela- 
tionship becomes even more acidic 
after their father’s accidental death. 
Valene is left everything in the will 
and is more than happy to forego fra- 
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ternal compassion in a time of griev- 
ing by marking all of his belongings 
with a possessive, “hands-off V.” 

Doyle and Hamilton reprise their 
feuding roles with wonderfully com- 
bustive onstage chemistry. The script 
has them launching into arguments 
as soon as they share an onstage 
moment, and they tackle the bitter 
battles with gusto. The pair makes 
their potentially one-dimensional 
rivalry completely believable, using 
their fantastic sense of comedic tim- 
ing to keep the darkness tolerable. 
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There's a point when the audience is 
aware of a certain stove-related inci- 
dent before the characters are, but 
nobody onstage rushes the moment: 
the tension bubbles over into audience 
laughter as the actors bask in their 
onstage naiveté, and each step towards 
their realization is a golden moment 


ORBITING THE BROTHER'S LIVES are 
Father Welsh (Chris Bullough), the 
town’s weepy priest who assigns him- 
self the ultimate feat of bringing the 
brothers together, and Girleen (Clarice 
Eckford), the 17-year-old booze-seller 
with a rancid vocabulary. 

Bullough and Eckford make ample 
contributions to their roles. Bullough’s 
Father Welsh plays his tragically 
weepy good-guy well, fleshing out his 
vain struggle to reconcile the two 
resiliently opposed siblings. Eckford 
probably has the best sense of comic 


timing among the cast, though her 
limited role means that the comedic 
side of her character seems 
untapped—a shame, as her first-act 
appearance is an early highlight. 
There's a lot of violence, swirling 
between and around the characters, 
but for every dark happenstance, 
there's a humorous line or incident that 
Steers the script away from reaching 
slit-your-wrists levels of depression. 
The Lonesome West is a terrifically bal- 
anced script; McDonagh creates his 
world with equal parts over-the-top 
madness and biting comedy: the broth- 
ers’ shared mantle place is adorned 
with a picture of jesus, hanging just 
above a loaded shotgun. Below those 
lie a number of religious figurines, but 
those are merely used as another 
source of conflict for the brothers: 
who's more religious? Who's going to 
heaven? Neither of them think it’s big 


ARTS 


enough for the both of them. 

While the script walks a narrow pas- 
sage between chuckles and shudders, 
it’s Julien Amold’s magnified vision that 
lights the way. Though this run of The 
Lonesome West marks his professional! 
directing debut, it's the veteran actor's 
second time directing the play, and, hav- 
ing also performed a different McDon- 
agh script, Arnold seems to possess a 
heightened familiarity with the play 
wright’s wry sense of humour, and this 
particular show. It’s a long piece, and he 
makes sure every element fits snugly 
together as the show zooms along. 

The Lonesome West works so well 
because of its promising scrip! 
explored to the fullest through raw 
performances and expert guiding 
vision. It may present a perfectly 
bleak world, but it injects almost 
every moment of darkness with a 
flare of comedy to lighten the way. ¥ 
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Keeping their heads above water 


DAVID BERRY / david@vueweekly.com 
f we needed any proof that we shouldn't be 
Jon to let our young, up and coming the- 
atre artists ply their trades almost exclusively 
on the Fringe circuit, The Drowning Girls could 
be one of our exhibits. I'll admit that I never saw 
the original Fringe show—1999 is an awfully long 
time ago—but there's simply no way for a Fringe 
show to pull off the polish of this remount, and 
the show is that much more alive for its polish. 
The play opens with three showerheads dan- 
gling like string light bulbs over three carefully 
arranged baths. Occupying a waterproof grid, the 
baths soon burst forth with three different brides 


. (Beth Graham, Vanessa Sabourin and Natascha 


Girgis), the three victims of the Brides in the Bath 
Murderer, a nefarious sort who spent the early 
1900s seducing, robbing and killing women. 

Gradually, they each begin to reveal their sto- 
ries, though there are common threads to all of 
them: getting swept off their feet, pulling away 
from their family and, most importantly, escaping 
the crippling fear that they might grow up to be 
old maids in an era that wasn’t particularly kind 
even to married women. If the play has a fault, it’s 
that it doesn’t go much beyond simply relating 
these stories: the old maid aspect is brought up, 
but there’s not a lot of suggestion as to how, if at 
all, the stories of these women might hold rele- 
vance to gender relations, or anything else, today. 
Writers Graham, Daniela Vlaskalic and Charlie 
Tomlinson seem content simply to tell this story, 
and while it’s compelling, it would have been nice 
to see them dive a bit deeper into some of the 
issues the women bring up. 


STILL, IF YOU'RE JUST going to tell the stories, 
you could scarcely have found three better 
women to do it. Graham, playing the youngest 
of the three (absolutely shocking, I know), 
brings a bouyant naivete to the role, a wide- 
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eyed excitement that fits perfectly in a character 
so swept off her feet she can't see what's so 
obviously in front of her face. Sabourin, by con 
trast, is equal parts rebelliousness and hope 
lessness, a society woman who seems to go 
along with her murderous husband as much to 
Stick it to her family as to escape the shame of 
spinsterhood. She brings a palpable amount of 
depth to a role that’s given the shortest shrift of 
three, enough so that it would have been nice to 
have explored her character more thoroughly. 

Still, that aside, Girgis is the highlight here 
Pretty much indisputably an old maid even 
before she finds her man, she’s naked about her 
reasons for marrying—desperation, essentially— 
but Girgis handles her character with a dry 
weariness that manages to be both touching 
and funny (the latter quite frequently). Like the 
play, her performance doesn’t provoke a lot ol 
deeper questions, but manages to sparkle 
enough that it doesn’t really matter. v 


Half Life plays it too nice and easy 


DAVID BERRY / david@vueweekly.com 
ast October, novelist Stephen Marche 
Lv a shit-disturbing article in the 
oronto Star about the faults of Canadian 

fiction. One of his particular bones of con- 
tention was with McClelland and Stewart Pub- 
lisher Ellen Seligman’s pronunciation that “[she 
doesn’t think] prizes are for young writers”: for 
Marche, this comment was indicative of 
“boomer self-congratulation” spreading through 
Canadian literature, an attitude that is in danger 
of turning Canlit into the stale milquetoast of 
English fiction 

Now, Marche was referring specifically to lit- 
erature (and more specifically to the Giller), but 
it’s hard not to hear that criticism ringing while 
sitting through Half Life, John Mighton’s 2005 
Governor General Award Winner. It’s not exactly 
bad, but if this was honestly the best Canadian 
drama had to offer in 2005, it’s a genre that 
seems well worth ignoring 

The play centres around Donald (Richard 
Clarkin), the son of decreasingly lucid nursing 
home resident Clara (Carolyn Heatherington) 
When she falls in love with another resident at 
the home, the cantankerous Patrick (Eric Peter- 
son), Donald is forced to confront the fact his 
mother, even in her damaged state, is an adult 
making her own decisions about how she wants 
to spend her life 


I'S A PLOT that’s sure to become a lot more 
prevalent as the boomers near their own spin in 
the nursing home, but from this relatively rich 
soil, Mighton doesn’t exactly pull anything new 
or exciting. The humour, which is unfortunately 
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abundant, is strictly sitcom: jokes about randy old 
guys (which also do a half-decent job of sabotag 
ing any real sympathy with Patrick) and overly 
sensitive men are the highlights. Most o/ 
Mighton’s “deeper” subjects—artificial intelli 
gence, the nature of memory—feel glommed on 
rather than truly explored, the kinds of things you 
need in a script it to get it serious GG attention 

That said, Mighton’s script isn’t helped 4 
whole lot by the cast here. Though Heathering 
ton is a commanding presence, holding your 
attention even while hunched over a chair o! 
prone in a bed, her two major partners here are 
sorely overshadowed. Peterson doesn’t ris¢ 
much above a broad, sour-faced coot, good for 
a pissed-off one-liner, but not for the man who 
Clara is supposed to be falling in love with 
Clarkin, on the other hand, is painfully wooden 
the script obviously calls for this academic to De 
somewhat standoffish and socially awkward 
but this goes entirely too far—during one scene 
where he takes a Turing test, it's honestly hard 
to tell which one’s the computer. 

The play does have its moments, and over 
all—thanks largely to Heatherington—you do 
feel for Clara’s inevitably doomed relationship 
Still, far too much of Half Life is aged fiction 
safe, broad and easy on its audience. ¥ 
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Karen Trask’s Warm Snow drifts between information ages 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 
s our understanding of the 
Ag: sciences deepened in 
e mid-20th century and we 
discovered more about forces govern- 
ing our supremely strange and beauti- 
ful universe, language used to describe 
cosmic events shifted. Physicists 
engaged in the biggest of the Big Ques- 
tions—the nature, origins and eventual 
death of our expanding universe—often 
ing discussions in terms of the ulti- 
mate fate of information. Does infor- 
mation escape black holes? In the dusk 
of the universe, galaxies pulled so far 
apart they're invisible to each other, 
would any remaining inhabitants be 
able to gather information to decipher 
what had been? How do we interpret 
information the universe offers us in 
the form of light and force and matter? 
Near the tail of the Victorian era, 
eminent British astrophysicist Arthur 
Eddington defined an elegant theory as 
describing a given phenomenon while 
being simple enough for a barmaid to 
grasp. Those days are gone—the 
upheaval of the classical worldview 
throughout the last century took the 
universe further from the layperson, 
into areane specialties, beautiful too, 
but nevertheless not the eternal velvet 
heavens we once thought we knew. 
And yet the language of physics 
inspires and moves. We're creatures 
imbued with a thirst for metaphor, 
and while that can lead to gross mis- 
readings of the natural world and 


misappropriations of scientific ideas— 
like when the author of The Secret 
claims we can wish money into our 
pockets because of the quantum prin- 
ciple of entanglement, or when post- 
modern constructionists believe they 
can pick and choose physical reality— 


—“e : Se 
fragments can snag in our minds, and 
by playing with meaning and explor- 
ing our associations we deepen our 
understanding of ourselves. 


MONTREAL-BASED ARTIST karen Trask 


bridges these disparate areas of 
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WARM SNOW 
BV KAREN TRASK 
SHAP MAIN GALLERY (10908-8751 


VIZ ARTS 


human understanding deftly and pow- 
erfully in her multi-component instal- 
lation Warm Snow, poetically linking 
an evocative idea from science with 
the natural world of experience and 
an intimate personal landscape of 
loss and hope. 

Entering Warm Snow, you hear her 
Starting point: familiar pops and sput- 
ters, the audio blizzard of static. As 
she points out in her artist statement, 
television static—the stuff between 
the information we broadcast to each 
other—is an echo of the beginnings of 
the universe. It’s primal information, 
part of the afterglow of cosmic back- 
ground radiation from the Big Bang, a 
signature of origin that'll eventually 
dissipate and become undetectable. 
(Billions of years away, but TV static 
will mostly vanish next year as North 
American analog broadcasting tech- 
nology is abandoned for digital.) 

Within the cubic cocoon of the 
gallery, the source of the fuzzy audio is 
visible—a small television screen on a 
comer plinth generates a fog of static, 
mesmerizing black and white patterns 
dancing across the screen, A grid of 32 
Paper rectangles dominates a wall, 
each fossilizing a different dense static 
pattern on a sheet of homemade paper 


presents... 
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in surprisingly delicate snowy hues of 
cream and dirty white. The eye is 
drawn to search for meaning, and the 
nature of Trask’s homemade paper 
rewards, albeit incompletely: snatches 
of text can sometimes be picked out, 
part of the paper background rather 
than overlaying pattern 

Hugging the opposite corner, a series 
of smaller prints introduces a female 
figure and elaborates Trask’s theme as 
the body interacts with text and lan- 
guage that has a static-like swarming of 
indistinct meaning. In one, the body is 
made of scrawled words (some literally 
“WORDS"), outstretched hands invisible 
beneath a halo of disjointed print. 
Another silhouette is empty, but col- 
laged text bits envelop the head so 
densely it’s raised off the paper. In the 
image series, words and cut-up text 
haunt the body or aura, shifting 
between the personal (handwritten) 
and received (text fragments) 

On another plinth, a block of plaster 
entombs a child's face in relief, while 
another holds a looped video of the 
artist searching a bleak late winter 
landscape near a fog-shrouded airport 

There is an enigmatic ballet in 
Warm Snow between information and 
language, the infinite and the incom- 
plete, meaning and gesture. The shift- 
ings of memory and stutter of 
beginnings and endings that span 
ages hangs in the environment, dis- 
quieting but still—an idea of the eter- 
nal returned to us, somehow. v 


Taken from the writings of Sener Corrie ry 
Edited by Alan Rickman and Katherine Viner * 


The short life and tragic death .’ 
of a peace activist in Gaza. 
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Director Heather Inglis 
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Prairie Artsters studio visits 2008: Alex Janvier in Banff 


E | PRAIRIE ARTSTERS 


amy@vueweekly.com 


As the metal doors begin to open with- 
in the visual arts studios above the 
Walter Phillips Gallery, there are only 
two studios already open and waiting. 
Balloons float from their scotch tape 
base on two metal doors adjacent to 
each other in the back corner by the 
common kitchen. The rooms are empty, 
with traces of thin brush strokes along 
a wooden table marked with the out- 
lines of past canvases. Connecting 
each wall is a perpendicular line that 
in a blur could pass as ongoing lines of 
brightly coloured ribbons. But up close, 
the line breaks up into dozens of new 
smaller works by Cold Lake-based sen- 
ior artist Alex Janvier. 

Janvier has slowly and steadily 
become one of Canada’s most well known 


and respected working artists. Known for 
his sharp rhythmic strokes against a stark 
white background, at once acknowledg- 
ing his landscape, his Dene and Saul- 
teaux heritage and European training, 
Janvier was the subject of a much-lauded 
solo retrospective at the Art Gallery of 
Calgary in 2007 to coincide with his 
appointment to the Order of Canada. 

Attending ACAD from 1956 to 1960, 
Janvier had been raised in the highly 
contentious residential school system 
in Alberta. Taking part in the communi- 
ty of St Paul's art club, professional 
painter Carlo Altenburg took Janvier 
under his wing and encouraged him to 
go to art school. 

“He must have seen something in me,” 
Janvier muses nearly 60 years later, 
Standing inside the larger of his two 
Banff studios. A recent, well-ruffled copy 
of the Globe and Mail lies strewn across 
the couch, and the open air room carries 
the distinct atmosphere of having been 
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heavily occupied. After a recent health 


issue that he does not get into, Janvier 
has returned to painting full time 
every day. Well into his 70s, but 
not slowing down, it’s obvious 
that Janvier is still exploring 
the potentials and possibili- 
ties of his craft. 


FROM ALTENBURG, who 
also taught at the Universi- 
ty of Alberta, to his Euro- 
pean-based instructors in 
ASAD, Janvier's techniques 
and aesthetics didn’t begin 
to formulate until his third 
year of art school, when he 
reconnected with his ancestral 
culture. 

“There's a rhythm in nature, it gives 
us so much and we have to give it back,” 
Janvier says, his eyes still sparkling. “To 
the youth today, | tell them to get back to 
the culture.” 
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As part of his residency, he has began 
painting in the shapes of traditional man- 
dala drums, using an acid-free paper from 
St Armand, in Québec. Rhythm continues 
to be a reoccurring theme in his works 
decade after decade, a notion he doesn't 
find very surprising. 

“You never stop learning. Nature is not 
occidental,” he says. 


Being officially selected to partake in 
a Canada/China cultural exchange in 
1985 left an indelible impression on Jan- 
vier. Feeling a deeply rooted psychic con- 
nection to China, Janvier has started 
using chinese calligraphy paper and ink, 
which he sums up as much finer in com- 


Diane Bos, Rapallo, Italy, 2005, celour pinhole pliotographt 2007 Art Acquisition Purchase 


parison to the granular texture of acryli 

and even watercolours. Exploring n: 
just his history, but a collectiyc 

transcontinental history, Janvie; 
latest body of work also pushes 

his and others’ theory that ¢} 
Bering strait was once a tte ra 
versed land bridge. 

As a face of Canadian visy 
al art to the internationa| 
community, Janvier's recen 
turn to exploring transnatioy 
al identity and aesthetics | 
just the latest path forge: 

Known within and outside o; 
Canada as one of the country’s 
leading contemporary Aborigina 
artists, Janvier’s appeal across 

intertribal and international commy 
nities is rooted in his awareness o 
thythm as a concept for common unde; 
standing. From tuning into the rhythm of 
traditional dances and letting the move 
ments of the legs sway his visual 
strokes, to the beat and syncopation of 
percussion alive in all cultural expres 
sions, Janvier sees beyond boundarie 
and peers deep Into his own inspiration 

“You're enlightened to look at yo 
background, at your history. That's wha 
becomes important.” w 


Alex Janvier, Banff Fiction Residency 
Visited Feb 16, 2008 


Amy Fung is the author of Prairie Art 
sters.com Look for more studio visit 


throughout the summer of 2008 on Prairic 
Artsters.com 
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Three Viewings offers a room with a worldview 


PAUL BLINOV / blinov@vueweekly.com 
hree Viewings begins abruptly: 
| there's no telling fade to black 
before the action rises. The 
music just continues to chirp along as 
Dave Clarke carries a vase of flowers 
onto the stage, giving a few curt intro- 
ductory nods to the gathered audience 
as the house lights slowly dim. 

An intriguing way to start—a nod to 
the play’s direct, conversational for- 
mat—but it almost backfires. The sud- 
den introduction meant a few audience 
members forgot to turn off their 
phones, and after a brief and awkward 
ring, a couple of fumbling shut-down 
chimes could be heard. But that minor 
audience issue was easily worth the 
unusual intro, as Three Viewing’s lack of 
a fourth wall is one of the reasons it’s 
so compelling. The script is also tightly 
written, and it’s channeled through 
three talented performers. 

Broken up into a trio of mono- 
logues, the sections of Three View- 
ings are connected througha 
particular funeral home in Ohio. 
'here’s a number of callbacks 
‘hroughout—characters mentioned 
'N One Monologue pop up in anoth- 
er, and Clarke physically changes 
‘ne onstage flowers between each 
monologue—though each little 
Snapshot of a life has a particular 
‘lavour of its own. 


OBSESSION IS UP FIRST in “Tell-Tale, 
wherein funeral home employee Emil 
(Clarke) recounts his spiraling one-sided 
relationship with Tessie. Clarke fills out 
ls tole with puppy-eyed adoration: the 
Object of his affection works in real 
estate; he tips her off about the freshly 
deceased (and thus, newly vacated 
houses), all the while slipping deeper 
nto his self-gratifying obsession. 
Davina Stewart follows with the 
show's crowning piece. “The Thief of 
Tears” is driven by Stewart's animated 
delivery as the too-cool-for-you Mac, 


. 


an occasional “corpse robber” who's 
back in town to retrieve a certain ring 
from her deceased grandmother. 
While Clarke wanders the stage with 
doe-eyed admiration, Stewart's 
dynamic recollections are the stuff of 
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THREE VIEW 

DIRECTED BY WAYNE PAQUETTE, JOHN HUDSON 
WRITTEN BY JEFFREY HATCHER 

STARRING DAVE CLARKE, DAVINA STEWART, 
PATRICIA BELL-CASEY 

VARSCOWA THEATRE (10328 - 83,AVE), 
Si6-$22 
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Sterlings: she re-enacts little 
moments with a coy confidence, 
strutting and even crumbling in sad- 
ness with a focused energy. 

Patricia Bell-Casey has the arduous 
task of delivering the finale piece after 
two bang-on performances, and curi- 
ously, co-director John Hudson (who 
guided this and Stewart's piece), has 
her performing it sitting down. With- 
out continuing the energy that Clarke 
and Stewart's wandering spiels begat, 
some of the script’s power gets 
sapped, But “Thirteen Things About 
Ed Carpolotti” is the furthest removed 
from the other pieces, and it provides 
a tender conclusion to the trilogy, as 
Bell-Casey's Virginia deals with the 
shady business her now deceased 
husband left behind. 

Having no interactions or real 
onstage.action is hardly a drawback 
here; the stories, each told to us directly, 
are individually sound. With each thread 
seamlessly woven into the collective 
whole, we get a portrait of more than 
just these three people: in Three View- 
ings, We get to see an entire interlocking 
world, and we get to see it thrice. v 
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FOR THE WEEK ENDING MARCH 20. 2008 
1. Black Mountain - In The Future (scratch records) 


2. KD Lang — Watershed (nonesuch) 
3. Vampire Weekend - S/T (xi) 
4. Radiohead - In Rainbows (thd records) 


5 Robert Plant & Alison Krauss - Raising Sound (rounder) 
6.-lron & Wine ~ The Shepherds Dog (sub pop) 
7. Kathleen Edwards - Asking For Flowers (maple) 


8. Levon Helm - Dirt Farmer (vangaurd) 
9. Daniel Lanois — Here Is What Is (red floor) 
10. Matt Costa - Unfamiliar Faces (brushfire) 


11.Corb Lund —Horse Soldier! Horse Soldier! (Stony plain) 
12. Drive By Truckers - Brighter Than Creation's Dark (new west) 


13.Nada Surf — Lucky (barsuk) 
14.0.S.T. - Juno (rhino) 


15.Cadence Weapon - After Party Babies (upper class) 
16.Jim White — Transnormal Skiperoo (luks bop) 


17. Sam Baker — Pretty World (sam baker) 
18 Hayden - In Field & Town (hardwood) 


19. Exit Strategy - United States Of Amnesia (es systems) 
20.Samantha Schultz - Both Sides (samantha schultz) 


21.Gary Louris - Vagabonds (ryko) 
22. 0.S.T. - I'm Not There (columbia) 


23. Hawksley Workman — Between The Beautifuls (universal) 


24. The Sadies - New Seasons (outside) 
25.The Loved Ones — Build And Burn (fat) 


26. The Dirtbombs - We Have You Surrounded (in the red) 
27.Genghis Tron - Board Up The House (relapse) 
28. Chip Taylor & Carrie Rodriguez = Live From The Ruhr Triennale (trainwreck) 


22, Jose Gonzalez - In Our Nature (imperial) 
30. Ray Bonneville - Goin' By Feel (red house) 
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MIDNIGHT BOOM 


"Happily colliding with the new craze 
for a back to basics aesthetic, the 


Kills rou 


got an abnormally unanimous thumbs-up from 
the UK's press in particular and saw them tour the world 
with sunglasses unreconstructed after dark". 

Now that you know all of that you can come in and buy the 
new album, ‘Midnight Boom’. 
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JORGEN CANADA-ANASTASIA Maclab Centre 
for the Performing Arts, 4308-50 St, Leduc * rience 
the human drama of a young princess who was bom into 
pivilope and cast out into a world of immense heartache © 

U, r. 


27 (7:30pm) ® $30 (adult)/$25 (student/senior) at 


TIX on the Square 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL 10186-106 St (488-6611) « 
CONTAINED-PROTECTION OR PRISON: until Apr. 19 © 
NIMAMA: Through the Wisdom of Our Grandmother's 
Hands, We Create a Beautiful Legacy for Our Children: 
Celebration of aboriginal womens fine craft; until Apr. 19; 
artist demonstrations: Mar. 22-Apr, EN ue 1-3pm) & 
D anil THE FUTURE IS LATER: Glass artworks 
by Bee Kingdom, Phillip Bandura, Ryan Marsh Fairweather 
and Tim Belliveau; until Apr. 12 


ART BEAT 26 St Anne Street, St Albert, 459.3679 « 
TOWN AND COUNTRY: Urban scenes by Kari Duke and 
nature scenes by Andrew Raszewski © Until Mar. 31 


ART GALLERY OF ALBERTA Enterprise Square, 100, 
10230 Jasper Ave (422-6223) ¢ Open Mon-Fri 10:30am- 
Spm; Thu 10:30am-8pm (4-8pm free); Sat-Sun 11am-5pm © 
Bere Tours: Sat and Sun (12:30, 1:30, 2:30 and 3:30pm) © 
SEEING THROUGH MODERNISM: EDMONTON 1970 — 1985 
Until May 4 © AWAKENING: THE ART OF IHUMAN: exhibits 
works done by death in the iHuman Youth Society program; 
until May 4 * GENERATION: Featuring cantampotary North 
American artists whose work incorporates the images, 
ideals and anxieties of North American youth; untit Mar 24 
*® SMALL Artistic responses to our sense of balance, pro- 
petioy and scale; until Mar. 24 ¢ WINDOW DRESSING: 

hane Krepakevich focuses on the history and politics of 
department store window displays using the historic 102 St 
windows of the former Bay store; until Mar. 24 * Members 
free; $10 least? {senior/student); $5 (6-12yrs)/free (5yrs 
and under)/$20 (family—2 adults, 4 children) 


BOHEMIA CYBER CAFE 11012 Jasper Ave * ART AND 
MUSAK: Monthly Arty Party featuring local metal sculp- 
tures * Thu, Mar. 20 (9pm) 


CENTRE D'ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(451-3427) # Mon-Fri 10am-6pm; Sat 10am-5pm ¢ MELI- 
MELO: Artworks by Elaine Berglund, Paul Labrie, Gilberte 
Gagne, Maria Cieszewska and guest Milos Hajek * Until 
pr 
CHRISTL BEAGSTROM'S RED GALLERY 9621 Whyte 
Ave (498-1984) * Open Mon-Fri 11am-Spm © Closed over 
Christmas * MOTHER AND CHILD: Paintings by Christl 
Bergstrom 


EXTENSION CENTRE GALLERY Main Fl Atnum, 
Enterprise Square, 10230 Jasper Ave (780-492-9128) « 
Open: 7 days a week 7am-11pm * AESURRECTED: 
Artworks ae Olausen * Mar. 22-Apr. 9 * Opening 
reception: Thu, Mar. 27 (6-8pm) 


FINE ARTS BUILDING GALLERY Room 1-1, Fine Arts 
Building, 112 St, 89 Ave Gee Open Tue-Fri 10am- 
5pm. Sat 2-Spm ¢ THIS WILD SPIRIT. WOMEN IN THE 
IOCKY MOUNTAINS OF CANADA: A sampling of women’s 
creative responses—in fiction and travel writing, photo- 
graphs and paintings, embroidery and beadwork, letters and 
aries, poatry and posters—to their experiences in the 
Rocky Mountains of Canada; until Mar. 22 * HIDING IN 
PLAIN SIGHT: Paintings by Gillian Willans; until Mar. 22 


FRINGE GALLERY Paint Spot basement, 10618 Whyte Ave 
(432-0240) * FLEUSIS: Artworks by George Botchett. 

largaret Braun, E. Ross Bradley, Vern Busby, Edmund 
Haakonson, Eileen Heidler, Keith Turnbull, and Raymond 
Theriault * Until Mar. 29 


FRONT GALLERY 12312 Jasper Ave (498-2952) « DOWN 
THE LANE: Paintings by Kari Duke and Tony Baker 


GALLERY AT MILNER-STANLEY A. MILNER LIBRARY 
Main Fl, Sir Winston Churchill Sq (496-7030) ¢ Open 
Mon-Fri Sam-9pm; Sat Sam-bpm; Sun 1-Spm * INSIDE 
OUT: Works by the Edmonton Sculptors” Association * 
Until Mar. 30 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 1Gam-5pm; Sat 12-4pm ¢ Main Gallery: 
BUSINESS AS USUAL: A re-imagined arctic landscape by 
installation artist and paubie Lynn Richardson * From 
Room gallery: UNPACKED: Installation by Jennifer 
Pickering * Until Apr. 5 


JEFF ALLEN GALLERY Strathcona Place Senior 
Centre,10831 University Ave (See Open Mon-Fri 
11:30am-1pm ¢ MEADOWLARK PAINTERS: Featuring art- 
works by Louise Rau, Ruth Harris, Esther Koziol and 
Dorothy Mitchell © Until Mar. 27 


JOHNSON GALLERY (NORTH) 1 1817-80 St (479-8424) 
Open Tue-Fri 9:30am-5:30pm; Sat 9:30am-4pm © ALBERTA 
/L PAINTER’S STUDIO: Paintings by artists-in-residence, 

Susan Abma, Susan Box, David Brooks, Patricia Elzinga, 
Shairi Honey, fret Klappstien, Tracey Mardon, Anne 
McCormick, Cindy Revell * Through March * JOHNSON 
GALLERY 1) 7711-85 St (465-6171) « Open Mon-Fri 
Sam-5pm; Sat 10am-5pm © Pen and ink works and large 
abstract by Joan P. Nourry Barry, oil paintings by Al 
Roberge and Don Sharpe. Artworks by Myles MacDonald. 
Prints by Toti. Photos by Bob McGouey and pottery by 
Noboru Kubo * Through March 


LATITUDE 53 10248-106 St (423-5353) * Open Mon-Fri 
10am-6pm; Sat noon-Spm * ANTECEDENTS. Anworks by 
Stephan Wiebe; until Mar. 22 « STORIES FROM THE 
INNER CITY: Artworks by C.W. Carson; unti Mar. 22 © 
Closed for Easter, Mar. 21-24 


THE LOFT GALLERY A.J. Otteweil Arts Centre, 590 
Broadmoor Blvd, Sherwood Park (449-4443) * Open Thu 5- 
Spm; Sat 10am-4pm © ABSTRACTS: Anworks by the mem- 
fae of the Art Society of Strathcona County * Until Mar. 


MANDOLIN BOOKS 6419-112 Ave (479-4050) « THERE 
IS A TRICK | CAN DO WITH MIRRORS: Photographs by 
Anthony Easton * Until Mar. 30 


McMULLEN GALLERY U of A Hospital, 8440-112 St (407- 
ae ® Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm * HIGHT 
SOL |S-FUSED BY SILVER: Black and white photography by 
the Monochrome Guild © Until Apr. 13 
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MCPAG 5411-51 St, Stony Plain (983-2777) © Oj - 

Sat 10am-4pm; Sun ‘oamesopn ° FOLLOW MA EOO 

STEPS: Recent pelitinas by Gr Kubac; Mar. 27-Apr. 22; 
ning reception. Sun, Mar. 30 (1-3:30pm) © Room 

F- Photography by Jenny Delaney; until Mar. 
MUSEE HERITAGE MUSEUM 5 Ste Anne St, St. Albe 
Wea at one 
a al igi 
communities * Until Apr. 13 = pial 


OUT OF THE AIRE STUDIO 12214 J Ave (37! 
spe ue Sat sn-sapn, Sun i2'tpm's POT 
. Sculpter . 

Mier 2a Lhd satan Ciny Clarke = Opening 


PETER ROBERTSON GALLERY 10183-112 St (452-0286 
* Open Tue-Sat 10am-5:30pm © Group show, erate 
new works by James Lahey and Jonathan Forrest 


PETER ROBERTSON GALLERY 2 12304 Jasper A\ 
(455-7479) ¢ Open Tue-Sat 10am-5:30pm rou stow, 
agi by Gregory Hardy, Robert Wiseman, and Frances 


Tier Tz Bome Sat 12 Jpm ty apace Mae 
| 5 -7pm, by appointment © 
MUSINGS: Anworks by five! Mth © Until Apr. 17 
PROFILES PUBLIC ART GALLERY 19 Perron St, St. Albert 
Wit aa We Tue-Sat Ma ly Thu sdsmaprn . 
LAND POEMS: Featuring artworks by Sharon Malayko, 
fal Be Lorraine Sue ley pallies e 

I. ni : Thy, Apr. 3 (7- - 
in Art for the ia ot Heart Mar. me Were 


ROWLES AND COMPANY 10130-103 St, Mezz (426- 
4035) » URBANSCAPES: Paintings by Pauline Ulliac. 
Featuring paintings and sculptures by various artists 


ROYAL ALBERTA MUSEUM 12845-102 Ave Uae ley) CO 
Open daily 9-5pm © Orientation Gallery: MUSEUM BY 
UMBERS: Photos and facts documenting same of the 
Museums history ¢ 40 FABULOUS FINDS: Stories about 
how certain objects have been acquired and how some of 
the museum's ae were constructed * STORIES FROM 
THE SOUTHESK COLLECTION: Ongoing * 
Architectural, sculptural and natural pieces of 
art. The On the Grounds guide * 
Public tours Sat and Sun and statutory holi Vam- 
real phon 427-2281 NE Nf = + 
Ingoing gallery # 
Culture: Stories of First Peoples" history in western 
Canada; ongoing gallery © Natural as Gallery: the 
Bug Room, Ireasures of the Earth, Fossils, Creatures from 
the Depths of Time and the Bird Gallery; ‘ongoing gallery * 
Self-Guided Tours ® Art about the Museum guide 


‘SCOTT GALLERY 10411-124 St (488-3619) © Open Tue- 
Sat 10am-Spm_* DUST OF DAYS: Artworks by Robert 
Sinclair ¢ Until Apr. 1 


SNAP GALLERY 10309-97 St (423-1492) © Open Tue-Sat 
12-5pm * WARM SNOW: Printworks by Karen Trask: until 
tes 12 @ SNAP'S 25TH ANNIVERSARY NEWSLETTER 

INT EXHIBITION: EPI 2008 fundraiser; until Apr. 12 


SPRUCE GROVE ART GALLERY 35-5 Ave. Spruce Grave 
ee * THE MIDAS TOUGH: Artworks by Julie 
aldenhoven ® Until Mar, 29 


THE STUDIO GALLERY 11 Perron St (460-5993) * Open 
Thu 12-8pm, Fri 10am-6pm, Sat 10am-5pm * MY CANADA: 
Oil landscape paintings by Al Anderson © Until Mar. 29 


STUDIO GALLERY 143 Grandin Park Plaza, St Albert (460- 
5990) © weg Wed-Fri 10am-6pm; Thu 12-8pm; Sat 10am- 
Son * elena ARTISTE: Paintings by Miles Constable; 
until Apr. 


TELUS WORLD OF SCIENCE 11211-142 St (452-9100) « 
Purdy’s Easter Egg Hunt; activity; Sat, Mar, 22 (noon-4pm) # 
Fain Stravaganza - Activity; Mar. 22-24 (noon-4pm) ® 
MUMMIES: SECRETS OF THE PHARAOHS: |MAX film * 
Margaret Zeidler Star Theatre: Daily 


TU GALLERY 10718-124 St (452-9664) * Open Tue-Sat 
10am-5pm; Thu 10am-8pm_* CREATURE COMFORT. Animal 
sculptural furniture by Jamie Russell « Until Mar 29 


UNIVERSITY OF ALBERTA Human Ecology Bldg Foyer, 89 
Ave, 116 St * CELEBRITY (constructing identity, creating 
community and expressing worship through everday pos- 
sessions); Exhibit using ordinary o! dpe put together by 
the students of Human. Fraley 462 © Opening reception: 
Mar. 25 (4-Gpm) # Mar. 25-May 5 


VAAA GALLERY 31d Fl, Harcourt House, 10215-112 St 
(421-1731) © Mon-Fri 10am-4pm; Sat 12-4pm ¢ UP CLOSE: 
Artworks by Niki Standing and Robert Todrick * Until Apr. 5 


WEST END GALLERY 12308 Jasper Ave (488-4892) « 
Landseape paintings by Brent Laycock; until Mar. 27 


LITERARY 


BLUE CHAIR CAFE 9524-76 Ave (469-8755) ® Story Slam: 
An opportunity for writers to share their work, explore 
their talents and show off * 3rd Wed every month * $5 
{donation} 


CITY ARTS CENTRE 10943-84 Ave (437-9555) * 
TALES—The Alberta League Encouraging Storytelling * 
Monthly Stccysal i cl Everyone welcome to tell sto- 
fies or to come and listen; 2nd Fri each month through to 
June 2008 (8pm); $3 admission, first time free 


HULBERT'S 7601-115 St © The Olive Reading Series. 
Poetry, politics and discussion; an open mic to follow for 
new poets * 2nd Tue each month (/pmj © Free 


KASBAR LOUNGE Yianni's Taverna, 10444 Whyte Ave, 
www.ravingpoets.com ¢ Heart Beat: a new series of 
open-stage poetry and improy music with the the Raving 
Poets band * Every Wed until May 28 (7:30pm sign- 
up/8pm show) 


ROSIE'S BAR AND GRILL 10475-80 Ave (932-4409) * 
TALES—The Alberta League Enesurpanag Stonyteling . 
Story Cafés: open mic opportunity * 1st Thu every month; 
7-Spm; $5 

STEEPS TEA LOUNGE College Plaza, 11116-82 Ave * 
Spoken word open mic * Last Wed every month 


3 BANANAS CAFE Sir Winston Churchill Sq (428-2200) * 
WOW-Wired on Words: A creative writing process for ama- 
teurs and professionals. Every Sun (11am-1:15pm); info e- 
mail bewell. Z008@gmail.com * $10 (donation) 


UNIVERSITY OF ALBERTA fim 122, Education South 
Building. 87 Ave, 112 St # Canadian Authors Association « 
Ea a meeting: A Career in Poetry with Alice Major; 
Fri, Mar. 28 (8pm); Writers’ Circle (7pm, precedes every 
meeting): first time quests and members free, return 

ests $10 * What Makes a Poem Work? with Alice er 

it, Mar. 29 (9:30am-4pm); $30 (memberl/$60 (non-member) 

© Pre-register, Joe 423-5477 


UPPER CRUST CAFE 10909-66 Ave (422-8174) ¢ The 
Poats” Haven: Monday Night weekly reading series present- 
ed by Stroll of Poets; every Mon night (7pm); $5 (door) 


LIVE COMEDY 


IE COMEDY FACTORY 3414 Gateway Boulevard (469- 
ic) © Thu (8:30pm), $11; Fri (sean $20; Sat (Bpm 
‘and 10:30pm), $20 * Every Wed (8:30pm): Wacky 


Wednesday; $5 © Kris Shaw; Mar. 20-22 


IE COMIC STRIP 1646 Bourbon St, WEM, ‘ 
(483-5999) © Open nightly 8pm, Fri Gm ana ast 
8pm and 10:30pm, Sun 8pm * Hit or Miss Mondays « 
Todd Sawyer, Tyler Hawkins, and Lars Callieou: until May 
23'@ Ath Annual search for Edmonton's Funniest Person 
es a Day Job, hosted by Paul Brown; Tuesdays until Apr 


THE LAUGH SHOP (YUK YUK'S) Londond 

6606-137 Ave, www. LP lalinatopcs aa-saey Me Eten 

Wed-Thu 8pm, Fri Sat Spm and 1 30pm * Tuesday 

Amateur Night followed by professional headliner » 

poet oatey Corer eet pola by professiona) 
i rian Lazanik, An 

Eee) ew Iwanyk and Harold 


THEATRE 


——— 
CAUGHT! PCI Studio, TransAlta Barns, 10330-84 Ave « 
Theatre of Invention and Isis Productions * Written and 
erformed by Melissa Thingelstad, directed by Kathleen 
feiss. Sarah suffers from a suspension of belief. As she 
retreats inside herself to find answers, strands of her life 
poain ge Tosanats ty a ne vay BS jl 28-Apr. 5 (Tue-Sun 
8pm, Sat matinees 2pm) © $18 (adult)/$15 (stu E 
ior) at TIX on the Square, 420-1 {edu loor {etidents/sen 


CHIMPROVI Varscona Theatre, 10329-83 Ave (448-0695) 

= Lon; Ride pnptavieatnal sealer perarmed by Rapid 
ire Theatre's top improvisers * Every Sat (11 

last Sat of each month until July mY spieeern 


THE DECEMBER MAN (L'HOMME DE DECEMB: 
Citadel Rice Theatre, 9828-101 Ave (425-1820) « a 
Colleen Murphy, directed by Micheline Chevriey, starring 
Nicola Wit and Brian Dooley, When Mare Lépine 

nad fire in the classroom at Ecole Polytechnique in 
1989, Kathleen and Benoit's son was among the men 
ordered out of the room. At first the parents feel lucky that 
he was spared, but Jean's young life comes utterly 
unglued. His only thoughts are of what he could and should 
have done. For mature audiences, content and language 
may not be suitable for all patrons * Until Mar. 3 


DIE-NASTY Varscona Theatre, 10329-83 Ave (433-3399) « 
Improv soap opera every Mon (8pm) 


THE DROWNING GIRLS Catalyst Theatre, 8529 Gatewa 
Boulevard * By Daniela Viaskalte, Beth Graham and 
Charlie Tomlinson, presented by Bent Out of Shape 
Productions. Three brides and a bathtub. Who are they? 
Why are they there? As yi dive into the water the 
women discover the truth of how their fates intertwine in 
this story of love and betrayal * Until Mar. 23 (Tue-Sat 
8pm; Sat-Sun 2pm) © $18 (adult)/$15 (student/senior) at 
TIX on the Square, door 


FRAZIER-THE COLLEGE YEARS Jubilations Dinner 
Theatre, 8882-170 St (484.2424) ® Join us as we seek to 
answer some questions about Frazier Crame, mixed to your 
favourite ‘60s Motown/R&B music © Until Apr 6 


HALF LIFE Citadel Shoctor Theatre, 9828-1014 Aye (425- 
Le © By John Michie directed by Daniel Brooks. Clara 
and Patrick meet and fall in love ina nursing home. Of are 
they rekindling a passionate memory from the 1940s? She 
has Alzheimer's. He is guarded about his past as a military 
code-breaker. Clara's son and Patrick's daughter have dit- 
fering opinions about their parents’ emotionally-charged 
and physical relationship * Until Mar. 30 


THE KITCHEN WITCHES Mayfield Dinner Theatre, 
16615-109 Ave (483-4051) © By Caroline Smith * Isobel 
Lomax and Dolly Biddle are two “mature” TV cooking show 
hostesses who have hated each other for 30 years then 
circumstances put them together on a TV show called 
“The Kitchen Witches” © Until Apr. 13 © Buffet and 
show: $49-$79 


LANGUAGE AND CONTENT Jekyll and Hyde Pub, 
10610-100 Ave (297-3675) © Image Theatre's monthly 
reading series. This month's readings include Trina Davies 
West of the 3rd Meridian; Melissa alors Solo piece 
Unicorn Horns; an adaptation of Roald Dahl's The Swan. 
and an installment of My ee Roommate. Also featured 
is Kurt Spenrath’s new play The Trillionaires * Last Mon 
every month {7pm door, Bpm stiow) * Pay-what-you-can 
(suggested donation $5) 


THE LONESOME WEST Roxy Theatre, 10708-124 St + 
Atlas Theatre Co-op (with Theatre Network) # Dark come 
dy about two Irish brothers who battle aver the rights to 
their late father’s inheritance ® Until Mar. 23, Tue-Sat _ 
(8pm), Sun (2pm) ® $20 (adult)/$15 (student/senior) at TIX 
on the Square 


MY NAME IS RACHEL CORRIE Catalyst Theatre, 8529 
Gateway Blvd (434-9236) ¢ Theatre Yes ¢ A chronicle of 
the life and controversial death of the American peace 
activist crushed to death by an Israeli bulldozer in Gaza * 
Mar. 28-Apr. 12 $21 adult)/$16 (low income) at TIX on 
the Square; Tue Pay-What-You-Can (door) 


PRETTY IN PINK Arden Theatre, 5 St. Anne St, St. Albert 
* StAlbert Catholic High School's production based on 
the popular ‘80s film ® Mar. 26 (7pm); Mar. 27 (12pm, 
cont * $15 (adult)/$10 (student/senior)/$5 (12pm show) 21 
St. Albert High 459-7781 


ROMEO AND JULIET King’s University Collage, 9125-50 

St (465-3500) © Director Heather Fitzsimmons Frey and 

assistant director Alana Stroud recreates the love story 

into a modern day tale between environmentalists and !og 

ging business executives ® Mar. 26-29 (8pm) # $6 (stu- 
jent)/$10 (adult) 


SWALLOW Azimuth Theatre, 11315-106 Ave * Frente 
Production peeeen an icy comedy for a melting globe by 
Leslea Kroll directed by Eileen Sproule, and staring 
Rebecca Starr and Laura Raboud * Mar. 26-30 (Bom); Mar 
29 (2pm) * $15 (PWYC for underemployed) at Tix on the 
Square, 420-1757 


THEATRESPORTS Varscona Theatre, 10329-83 at 
0695) * Presented by Rapid Fire Theatre * Teams 0 
improvisers create sketches on the spot based on audience 
Suggestions, and have the results evaluated by a team of 
pete judges * Every Fri(11pm)* Tickets available by 
phone 


THREE VIEWINGS Varscona Theatre, 10329-83 Ave * 
Shadow Theatre, by Jeffrey Hatcher, starring Patricia Belt 
Casey, Dave Clarke, and Davina Stewart. In 2 funeral par- 
Tour, three stories interweave to portray the deceased, the 
bereaved and those left behind as they ge to extraordinary 
lengths to hold on to memories, panes: ife and love * 
Until Mar. 30; Tue-Sat (8pm) Sat-Sun (: no) © Weeknights 
and Sun matinees: $19 (adult)/$16 (student/senior), week- 
ends: $22 (adult)/$19 (student/senior) at TIX on the Square 


TWELFTH NIGHT Timms Centre for the Arts, 112 St. 87 
Ave © Studio Theatre * By Shakespeare; directed by Eda 
Holmes ® A comedy involving mistaken identity, gender 
bending disquises and the madness of lave * Mar. 26-Apr 
5 © Preview: Mar. 26 (8pm). $5; Opening night, Mar. 27 
$20 (adult}/$15 (senior AC ae fon-Thu: $16 
fadult)/$12 (sentor)/$1 Ae jent); Fri-Sat: $19 (adult)/$13 
senior\/$10 (student); Matinees, Apr. 3 (12:30pm): $12 
Jadult)/$11 (senior)/$10 (student) at TIX on the Square 


VAGINA MONOLOGUES Myer Horowitz Theatre, 

Students’ Union Building, U of A * By Eve Ensler * 

Benefit performance * Mar. al m_ silent art auction: 

ise show) ¢ $15 at the HUB, SUB, CAB infolink booths 
loor 
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| UP THE YANGTZE 
DURECED BY YUNG CHANG 


the Western consumer, so that both 
parties may benefit from the 
exchange. 

It's a complicated world we live 
and make art in. 

Yang Chung’s Up the Yangtze, a 
non-fiction account of the effects of 
the construction of the Three Gorges 
Dam on the inhabitants along China's 
central river basin, falls on countless 
ends of the issue. It’s expressive, 
informative and arguably comprehen- 
sive, therefore also convenient some- 
how to many of the parties involved 
in shaping the Canadian cultural and 
creative identity. Since its release in 
late 2007, it’s kicked royal festival ass 
in Vancouver and Toronto, not to 
mention its official selection at Sun- 
dance where, rumour has it, even 
Quentin Tarantino was turned away 
at the packed screening. 

For starters, the narrative of Up the 
Yangize involves a dramatic plot that is 
quite sensitive to issues of family, 
class, and cross-culture barriers. That 
hits home for a lot of people, especially 
if they saw Babel or attend a post-sec- 
ondary school. Its central subjects are 
two young teenagers from different 
economic backgrounds who get jobs 
onthe infamous “farewell cruise,” an 
alluring journey along the Yangtze 
river that boasts the opportunity to 
witness its sublime power before it is 
flooded and lost forever. 


CINDY YU SHUI, a shy though bright 


16-year-old, is sent, almost unwilling- 
ly, by her family who share a hut in a 
field beside the river. Her desire is to 
attend high school, though her par- 
ents feel her youth and middle school 


THE TRACY FRAGMENTS / 31 
FILM CAPSULES / 32 


ally meaningful. At the same time, 
their films skilfully avoid the incessant 
pull at the heart strings that charac- 
terize so many theatrical-release doc- 
umentaries, where the emotional 
exhaustion often leads to the suspi- 
cion that these feelings are far too 
convenient to their cause for it to be 
“real.” This is especially true of the 
NFB's past two Genie-winning docu- 
mentaries, Jennifer Baichwal’s Manu- 
factured Landscapes and Gary Burns’ 
Radiant City—both abstract and con- 
tradict the issues they draw attention 
to, a courageous effort amidst an age 
that séeks quick decisions about the 
information it consumes. 

Up the Yangize is caught some- 
where in the middle. Honing some 
beautiful observations of the river and 
its inhabitants, its effect is at times 
impeded by an excessive personal 
commentary. The film opens with a 
rather unconventional and absorbing 
quote from Confucius, leading into 
the first of many stunning sequences 
of visuals that portray the relationship 
of the dam to the river. It’s worth 
more than one viewing to share the 


Slow boat through China: Chang takes us Up the Yangtze 


space of affect that Chang creates 
There are, however, a number of mis- 
guided decisions to insert Chang's 
verbal observations of the river and 
its site of tourism, which work against 
the meditative thoughtfulness and 
intensity of the imagery. It has the 
potential to evoke hostilities that 
complicate one’s initial viewing, 
instead of allowing the chaotic and 
difficult events to underhandedly 
chart their course 

The film succeeds where it is the 
most staggeringly simple, from 
Cindy’s departure from her family to a 
fascinating turn of events that upsets 
Jerry's confidence as a young person 
in China. They are told with a great 
deal of sincerity, and framed by a pas-® 
sionate view of the Yangtze that sug- 
gests the integrity of Chang's vision 
That’s why a hyper-aesthetic image, 
half-way through the film, of a young 
Chinese girl dancing against a back- 
ground of pink lights with Chang 
sharing in another voice-over his frus- 
tration over what we'ive already seen 
is distracting, and maybe even a little 
pretentious. v 


Canada’s premier entertainment arts 


education should be put to use in a 
job on the cruise to help provide a 
better income, as the flooding has 
forced them to relocate from their 
home. Meanwhile, Jerry Chen Bo Yu, 


school is opening its doors! 


Hear about VFS and our 14 programs, s 


rd-winning student work, and make 
ippointment with an Admissions 


JONATHAN BUSCH / jonathan @vueweekly.com 
espite the obvious changes 
over the past 10 years to both 
publicly funded Canadian film 

and television and the feature-length 

documentary, there is a particular 
amount of resistance shown in the 
efforts of certain filmmakers to invest- 

'ng in generic stylistic conventions 

that have consistently proven to draw 


crowds and dollars. In particular, I’m 
thinking of the most recent season of 
the CBC's hit-and-miss programming 
of sitcoms and one-hour dramas as it 
historically coincides with the culmi- 
nation of the high-impact popcorn 
documentary. They're mere signs of 
the conscious adjustments of the arts 
by bureaucratic forces to meet eye-to- 
eye with the supply-and-demand of 


an only child of an urban family, lands 
a prestigious job on the cruise smiling 
and crooning for old white couples on 
vacation, The two stories, one rooted 
in the necessity to combat poverty 
and the other in a country taking 
advantage of its own people to benefit 
a tourist attraction, are weaved into 
the film’s literal trot down the river 
that also include glimpses of the dey- 
astated communities and the misad- 
ventures of the polite but ignorant 
Westerners aboard the cruise. 

It provides what documentaries 
from the Nationa] Film Board are 
known for—character-driven non-fic- 
tion plots that balance both the, pri- 
vate real life melodrama and the 
articulation of something more glob- 
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Ang Lee's Ice Storm is a different kind of disaster movie 


$2 | DVDETECTIVE 


== | JOSEF BRAUN & BRIAN GIBSON 
Le | dvdetective@vueweekly.com 


Early in the commentary track he shares 
with writer/producer James Schamus fea- 
tured on Criterion’s new two-disc special 
edition, director Ang Lee describes The Ice 
Storm (1997) as a “disaster film.” While it 
might seem laughable to apply this genre to 
a movie concerned with upper-middle class 
domestic conflict in 1973 suburban Con- 
necticut, it proves an inspired way of con- 
textualizing the movie's cycle of events. 
Based on Rick Moody's novel, The /ce 
Storm does in fact contain a pair of disas- 
ters, the larger being the Watergate scan- 
dal, the more immediate being the weather 
event of the title. Neither disaster promises 
pyrotechnics or rampant death, yet both 
have some sort of transformative effect on 
the characters. This effect works best when 
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functioning on the level of atmosphere, but 
there's also a tangible, irreversible effect 
that ultimately drapes an overwhelming 
shadow over the entire story. 

It's about two families. Ben and Elena 
Hood (Kevin Kline and Joan Allen) struggle 
amiably through marital disharmony, pla- 
cating themselves with a casual affair and 
kleptomania respectively. Their teenage 
children Paul and Wendy (Tobey Maguire 
and Christina Ricci) use the freedom grant- 
ed to them by their desperate-to-be-hip 
parents to explore pharmaceuticals and 
sex with a precocious inquiry. Jim and 
Janey Carver (Jamey Sheridan and Sigour- 
ney Weaver), by comparison, seem more 
mutually remote and programmatic in their 
mid-life crises. Their sons Mikey and 
Sandy (Elijah Wood and Adam Hann-Byrd), 
are the willing playmates of the pro-active 
Wendy, who engages each in separate 
games of show-me-yours-and-I'll-show- 
you-mine. Building tensions up toward the 
night of the storm, where the parents 


abandon the kids to attend a key party 
drenched in polyester pathos, the story 
operates around this generational role 
reversal: what happens when the parents 
act like kids and vice versa. 


IN THE SAME SENSE that Brokeback 
Mountain (2005)—Lee’s other most funda- 
mentally American film—can be regarded 
as being about the failure of love to over- 
come outspoken social antipathies toward 
homosexuality, The Ice Storm can be said 
to be about the failure of The Sexual Revo- 
lution to overcome the repressive appara- 
tus of the American family/community. This 
sense of failure emerges through a series 
of interesting conditions: virtually every 
character is either too old or too young to 
have come of age during the radical cultur- 
al shifts of the late 1960s; the characters 
exist largely within a community cut off 
from the unruly influence of cosmopolitan 
life by geography and affluence; and, cru- 
Cially, the film climaxes with a fatal tragedy 


FROM EXECUTIVE PRODUCERS OF 


“THE GRUDGE?’ snp 
“THE RING 


that reverberates hugely through the final 
sequence, feeling unavoidably like some 
cosmic punishment for half-hearted experi- 
Ments in permissive parenting. This ending 
still feels to me like this terrifically rich 
film's one major misfire, reducing the com- 
plex relationships by way of what feels like 
the act of a forsaken and vengeful God. 

Of course it would be even more reduc- 
tive to judge The /ce Storm solely on such a 
reading of its last reel. Inherent in the film's 
unusual multitude of central characters, 
with their ongoing, measured transgres- 
sions, their flashes of fleeting insight and 
their general lack of decisiveness, is the 
idea of the movie as a multifaceted portrait 
rather than a traditional linear narrative 
anchored by some overt moral lesson or res- 
olution. Lee himself felt attracted to what he 
calls a Cubist method of directing, wanting 
to show varying sides of a situation, an idea 
or an emotion all at once. 

A lot of attention was paid to Weaver 
when the film came out. Her subtle balanc- 
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ing of Janey’s exterior frigidity with an inner 
vulnerability is genuinely impressive ,, 
her character remains marginal. Alex. 
character by contrast feels more centraj 2,1 
certainly more desperate, yet Elen. 
nonetheless feels too sketched out. kj, 
who Moody himself credits with deepen, 
the character of Ben, stands out from ai ty 

other adults because his weaknesses ay, 

so acute, his humiliation so squirm-indy, 

ing, and his deficiencies so tenderly undo, 

Cut by the actors ingratiating persona, 3, 
the fact is The Ice Storm belongs to the 
kids: moony-eyed Wood conveys such inno. 
cent rapture; Maguire's wavering voice an, 
goofily cavalier way with literary references 
imbues his every attempt at confident detiy 
ery with a near-palpable ache: Hann-Byrd‘ 
unbreakable astonishment with everything 
around him is both heart-breaking and tota| 
ly hilarious; and Ricci, more than anyone 
embodies the film’s tender hesitancy an 
desire for some elusive self-realization and 
sensual fulfillment. She's amazing. w 
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McDonald can’t put Tracey back together 


BRIAN GIBSON / brian@vueweekly.com 

ainstream films have done 
Messe little with the cin- 

ematic form. Dissolves, fades, 
washes, time lags and split screens are 
rarely used, certainly not obviously. 
There was Mike Figgis’s screen-quar- 
tering Timecode experiment, and the 
Brit police procedural Thal and Retribu- 
tion uses multiple frames, but cases are 
few and far between. 

Veteran Canadian director Bruce 
McDonald's The Tracey Fragments 
can hardly be called a mainstream 
film, though that’s largely because of 
its form—the one image we're used 
to seeing on screen is sliced and 
diced, then laid out all over the cine- 
matic cutting-board. 

Sometimes the effect is confusing—a 
parade of small images will pop up at 
the top or bottom of the screen—or 
better suited to a video art exhibit. 
When Tracey (Ellen Page) thinks she 
sees her missing brother in a coffee 
shop, strips of images are unneces- 
sary—she’s whirling around but fixated 
on looking for him, and the shot should 
be absolutely single-minded, too. 

Elsewhere, the form doesn’t over- 
whelm content but enhances the 
story's emotion, as when Tracey hits 
the side of a telephone booth over and 
over in frustration. With each slam of 
her body against the glass, a small 
shot of her mother, who's hung up at 
the other end of the line, drums into 
view. Aural and visual mix here to 
pound out this connection that’s slip- 
pig away. There’s an outstanding 
dreamy-sex-then-back-to-brutal-reali- 
‘y scene, too, and a moment when a 
murder of crows flit through Tracey's 
olack- and blood-stained mind. 


TRACEY FEELS FRACTURED—she may 
have a split personality disorder, or be 
another teenager who feels torn, or 
both- ~and her sense of reality, of 
truth, is ragged and kaleidoscopic. 
She talks about pieces—pieces of peo- 
ple and things becoming part of 
‘omebody; sex is a way of taking 
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someone in, absorbing an essence— 
and her memories split off in different 
directions. The restless, near-random- 
ness of teenage life, when the pieces 
don’t quite fit, jigs and jags along. 

The short bursts of dialogue aren’t 
always sharp, though. Tracey's 
expressions are as often diary-style 
earnest as naively profound. (Exhibit 
A—He stuck his cock in me and said I 
love you” vs “it feels like someone cut 
you open with a jagged piece of 
glass.” Exhibit B—A down-and-out 
guy talks like an academic dra- 
maturge: “I'd like to interject here ... ") 

Page fires along, but she’s overcome 
by the shards of shots. McDonald (High- 
way 61, Hard Core Logo) adds a scrufty, 
punk look—Tracey’s crush, Billy Zero 
(played by the even-better-sounding 
Slim Twig) is a Dean meets Dylan rebel 
out of a ‘70s flick—but the film can fall 
into an action-strip sense of squalor, 
scuzzy crudeness that pops out and 
beats Tracey back down (usually when 
she or someone else is half-naked). 

One of Canada’s Top Ten for 2007, 
The Tracey Fragments boasts a cross- 
country pedigree: background footage 
of Winnipeg, on-location shooting in 
Hamilton, adapted from her novel by 
a Vancouver-based writer. 

The film’s fragmentary form shatters 
a strong sense of place, adding to 
Tracey's sense of alienation and being 
lost in a vague cityscape of sameness 
but subtracting a necessary layer of 
reality, giving less to hold onto in a film 
that can be hard to focus on. There are 
some overlapping themes and motifs— 
belts, whiteness and an approaching 
blizzard—and dark obsessions that 
have been cut loose from their Christ- 
ian origins (transubstantiation, sex 


associated with a loss of innocence). 

But the basic power of the plot’s 
rewound revelation isn’t there, shrap- 
neled by the form. The bits and pieces 
of imagery work better when we're 
contemplating a still scene—squares of 
sunlight on a floor as Tracey plays a 
board game, or Tracey making faces in 
a photo booth. Motion tends to be 
muddled: reruns and slo-mos of Tracey 
running, or a shot that’s just reframed 
differently, not actually focussed on 
other details, distract and detract. 
More limited fields of vision, rather 
than a panoptic, fly’s eye-view of the 
world, would be more powerful. 

The film's unrelenting collage of 
images cuts both ways, then, but The 
Tracey Fragments is more admirable 
than enjoyable. Some films reward 
multiple viewings, but this film, offer- 
ing multiple views, falls short of being 
memorably singular. w 
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SPECIAL SNEAK PREVIEW 
SATURDAY NIGHT AT 7PM! 


“RUN, DON'T WALK, 


to see this heartfelt tale...enough LAUGHS 
fo carry you past the finish line.” 
-Mary Anne Bargon, REELZCHANNEL 
“Simon Pegg runs for laughs... 
as a date movie, YOU CAN'T BEAT IT!” 
-Peter Howell, TORONTO STAR 
“SHAUN OF THE DEAD’ meets 
"WEDDING CRASHERS’!” 
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FUNNY GAMES 


NIGHTLY 6-50 PM 
FRI, SAT & SUN MATINEE 1:00 PIA 
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NIGHTLY 7:00 & 9:10 PM 
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RATED 144 COARSE LANGUAGE, MATURE THEBES 
VISIT US ON LINE @ MAGICLANTEANTHEATRES.CA 
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Panorama 


A FILM DIRECTED BY BRUCE McDONALD 


FRI ano SUN at 9:15PM * SAT ano MON at 7PM 


a film by Anna Biller 


FRI ano SUN at 7PM 
SAT ano MON ar 9:15PM 


She was a hougewpfe 
sooking kicks, ina wort! 
of swinged. dGas. 
playbogts, and antieg in 
the papehedetic 70g! 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 
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VIVA 


OPENING THIS WEEK 


VIVA 

WRITTEN AND DIRECTED BY ANNA BILLER 
STARRING BILLER, CHAD ENGLAND, BRIDGET BAND 
FAI, MAR 21, SUN, MAR 23 (7 PM) 

SAT, MAR 22, MOH, MAR 24 (6:15 PM) 

METRO CINEMA, $10 
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JONATHAN BUSCH / jonathan@yueweokly.com 

“This is Jonathan. He likes really glam- 
ourous women.” That's how | was once 
introduced, several years ago, by a friend 
to a visiting artist at a new media festival 


GARNEAU 


UP THE YANGTZE 


NIGHTLY 7:00 & 9:00 PM 
FRI, SAT & SUN MATINEE 2:00PM 


PAYED van 


VISIT US ON LINE @ MAGICLANTERNTHEATRES.CA 
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HORTON HEARS A WHO! 


in Saskatoon. | wasn't terribly offended, 
but | felt like I'd been figured out. 

So filmmaker and actress Anna Biller 
should be my kind of woman, and | don’t 
even sleep with girls. Her new erotic fea- 
ture Viva stars herself as a dissatisfied 
housewife whose husband leaves her at 
home too often, ultimately forcing her to 
abandons her roost and join the circus. 

Sexy circus, that is. 

Barbi (Biller) is fired from her job as a 
secretary for refusing to be “promoted” 
by her boss. She takes sudden interest in 
a potential career as a catalogue model, 
only to shy away as she fears the impact 
it has on her marriage. But her husband 
Rick (Chad England) has greater concern 
for business trips and sport leisure than 
his wife, and she strays off into the call 
girl industry with her best friend, Sheila 
(Bridget Brno). The wild life takes a great 
liking to Barbi, who quickly changes her 
name to Viva, and it’s not long before it 
starts to complicate her life. She encoun- 
ters a cavalcade of great characters in 
bad wigs, many of whom ‘vie for her 
affections until she’s the centre of it all. 
But Barbi soon questions how long she 
can maintain the lifestyle, especially 
when there doesn’t seem to be anybody 
left that she can trust. 

Biller's film is like a memorable conver- 
sation with somebody at a party who sin- 
cerely admires the sexploitation films 
that began in the late 1960s, particularly 
those of Radley Metzger, Herschel! Gor- 
don Lewis and especially Russ Meyer, 
whose Beyond the Valley of the Dolls is 
directly referenced in a fast-paced, stun- 
ning orgy sequence. It’s a fiesta of gold 
speedos, transparent bras, and lots and 
lots of pubic hair. Biller fetishizes the 
period to such an extent that she centres 
her entire film around it, including main- 
taining a bizarrely banal plot and extend- 
ed sequences of titties and psychedelic 
music. The film runs at two hours, provid- 
ing an experience of excessive wank 
material that’s nota far cry from the pred- 
ecessors 

And of course, there’s plenty of subtext 
that allows a post-feminist deconstruc- 
tion of irony in the hands of women film- 
makers, though it's so underhanded in 
Viva that it will be a long time before uni- 
versity collectives start re-enacting the 
film as a method of raising awareness. 
Unless, of course, that awareness 
regards the glory of re-creating kitsch 
décor, which in the case of Viva, become 
visual quotations of what it might have 
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Allan King 


FRI MAR 28th 
6pm at FAVA 


tree for FAVA members 
RSVP 429-1671 
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looked like to live as an adult during the 
sexual revolution. It’s the perfect dara 
movie for couples so bound up in the, 
own cynicism that they're able to classify 
the vocal style and range of their orgasms 
into eras before they were born. 


NOW PLAYING 


DOOMSDAY 

WRITTEN & DIRECTED BY NEIL MARSHALL 
STARRING BHOWA MITRA, MALCOLM MCDOWELL 
tk 


OMAR MOUALLEM / omar@vueweekly.com 
From the producers who loved Fscane 
From LA, the writer and director wh 
probably swears he thought of 28 Days 
Later first, and the costume designer w'y 
got the Mad Max box set for Christa 
and thought it the best Christmas eve 
comes Doomsday: a grab-bag of even 
post-apocalyptic film of the last 30 yeer 

In 2035, three decades after the reape 
virus smothered the people of Scot!) 
forcing Great Britain to blockade the 
peninsula, London becomes contaminate 
too. A mighty woman is sent into the 
ghost nation to find a handful of remair 
ing survivors who may carry the cure 
is Eden (Rhona Mitra), a Scot who wa 
saved by the British army when the virus 
first struck. Raised by the military, she 
possesses every martial arts skill imagi 
nable, and has a nifty Bluetooth eye that 
she can roll down the corridor to ensur 
the coast is clear. But when she and her 
infantry get over the great wall and ent 
Glasgow, they're stunned to find a tho. 
sand-strong community of ana‘c! 
worshipping Sol (Craig Conway), thr 
Allin of the future. Her team bec 
entangled in a cyclical, seemingly 2nul 
battle and escape, only to do t! 
thing again when they encounter ‘he 
Scottish kingdom ruled by Kane (!Vial 
McDowell). 

It's easy to forget what the whole 
of their mission js, It seems 1! 
times, the filmmakers did, too. Bul 
days of shoot-em-up games, they 
siderate enough to know that i you 
up titillating scenarios challeng 
heroes, you can appease your audie! 
would fit in almost perfectly on a ' 
bill with Tarantino and Rodriguez's Grr 
house, the disqualification being the 
that this shameless rip-off doesn | {'! 
from obscure movies, but instead \t 10> 
from some of the most memorable an 
accessible ones ever made. 
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Fl M LISTINGS 


ing to the Strat to get shit-faced 
ee, down, you know he or she 


t anywhere, and if you continue 
sora with that friend, you won't 


be, either. 


HEARS A WHO! 
on 6 TWAS AT 


TEN BY KEN DARIO, CINCO PA 
eae Aa 


Se tal 
JOSEF BRAUN / josef @vueweekly.com 


An elephant is gradually shunned, then . 


hunted down by his entire jungle commu- 
nity for claiming that there is life beyond 
what we can see, hear or feel. A less- 
ihan-respected town mayor is wracked 
with anxiety, 2 panicked sense of futility, 
burdened with the knowledge that his 
world is teetering on the brink of apoca- 
\ypse. Pretty heavy shit for a kid's movie, 


put we're riffing in the heady realm of Dr - 


Seuss, who sort of had a knack for blend- 
ing mortally high stakes and political 
metaphor with screwy humour and fan- 
tastical hi-jinx. 

Horton Hears a Who! has the enor- 
mous advantage of Ron Howard's How 
the Grinch Stole Christmas still lingering 
in our collective memory, ensuring us that 
fio matter what the Fox animation squad 
dues to Horton, it can't possibly be worse 
that the grotesquerie of Howard's live- 
action toilet fodder. Horton does share 
Grinch’s star, but fortunately Jim Carrey, 
often cartoonish in any case, can’t mug 
quite as gratingly when reduced to voice 
only. In fact there are a moments where 
his good-natured titular elephant, perse- 
cuted for claiming that an entire world 
exists On a spec resting on a flower, is 
reasonably charming, interacting with his 
pupils or with his mouse pal, the obliga- 
tory sidekick well-voiced by Seth Rogen. 

What ushers Horton Hears‘a Who! to a 
substantially higher level of Seussian 
entertainment, however, are the scenes in 
Whoville, where Steve Carell’s Mayor 
slips and slides through a village of curly, 
gravity-defying, Gaudi-inspired architec- 
ture and candy-coloured everything. 
While Horton's jungle home feels akin to 
typical contemporary, soft-hued, numb- 
ingly fluid, Hollywood-budgeted computer 
animation, Whoville, where the anima- 
tion style has been stripped down to 
something far more graphically bold, 
draws us into a fandscape that actually 
‘eels like a place Seuss might have 
dreamed up, 

But the film's major problem isn’t relat- 
ed to these varying degrees of visual or 
aural charisma. What makes Horton 
's a Who! something of a drag is the 
that you can feel writers Ken Daurio 
and Cinco Paul (The Santa Clause 2) 
ran to expand Seuss’s winsomely 

O”paet tale to feature length. There are 
‘00 Many supporting characters with little 
‘0 do, too many scenes that become 
‘petitive and redundant. One of the laud- 
able themes of the story is the impor- 
‘ance of questioning authority: if only the 
‘eam behind the film could have ques- 
“(oned their studio superiors to the point 
i ‘aking them accept that Horton, like 

‘e beloved 1966 version of Grinch, 


“ould probably work better at a third of 
‘Ne duration. w 


All showtimes are subject to change at 
or ae Please contact theatre to con- 


CHABA THEATRE-JASPER 
9094 Connausht Dr, Jasper, 852-4749 


10,000 BC (PG, violence) 

Fri-Sat 7:00, 9:00; Sun-Thu 8:00; Sat- 
Sun 1:30 

HORTON HEARS A WHO! (G) 
Fri-Sat 7:00, 9:00; Sun-Thu 8:00; Sat- 
Sun 1:30 


CINEMA CITY MOVIES 12 
130 Ave 50 St. 472-9779 


DEFINITELY, MAYBE (PG, violence, not 
recommended for young children) 

Fri, Sun-Thu 1:50, 4:25, 7:00, 9:30; Sat 
1:50, 4:25, 7:00, 9:30, 11:45 


THE BUCKET LIST (PG, coarse lan- 
guage) 

Fri, Sun-Thu 1:40, 4:20, 7:15, 9:20; Sat 
1:40, 4:20, 7:15, 9:20, 11:35 


NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 

Fri, Sun-Thu 1:20, 4:05, 6:55, 9:45; Sat 
1:20, 4:05, 6:55, 9:45, 12:15 


PENELOPE (PG) 
Daily 1:55, 6:45 


MEET THE SPARTANS (144, crude 
content) 

Fri, Sun-Thu 4:45, 9:35; Sat 4:45, 9:35, 
11:55 

UNTRACEABLE (184, gory scenes, dis- 
turbing content) 

Fri, Sun-Thu 7:30, 10:00; Sat 7:30, 
10:00, 12:20 

RAMBO (18A, gory scenes, brutal vio- 
lence) 

Fri, Sun-Thu 2:05, 4:55, 7:35, 10:05; Sat 
2:05, 4:55, 7:35, 10:05, 12:05 


ALVIN AND THE CHIPMUNKS (G) 
Fri, Sun-Thu 1:35, 4:30, 7:10, 9:25; Sat 
1:35, 4:30, 7:10, 9:25, 11:25 

MAD MONEY (PG, coarse language) 
Fri, Sun-Thu 1:15, 4:10, 6:40, 9:15; Sat 
1:15, 4:10, 6:40, 9:15, 11:30 


CLOVERFIELD (144, frightening 
scenes) 

Fri, Sun-Thu 2:00, 4:40, 7:25,.9:30; Sat 
2:00, 4:40, 7:25, 9:30, 11:40 


THE WATER HORSE: LEGEND OF 
THE DEEP (PG) 
Dally 1:50, 4:50 


P.S. | LOVE YOU (PG, coarse language) 
Daily 1:25, 6:50 


1AM LEGEND (14A, frightening scenes) 
Fri, Sun-Thu 4:30, 9:55; Sat 4:30, 9:55, 
12:05 


THE GOLDEN COMPASS (PG, vio- 
fence, not recommended for young chil- 
dren) 

Fri, Sun-Thu 1:30, 4:15, 7:20, 9:56; Sat 
1:30, 4:15, 7:20, 9:55, 12:15 


ENCHANTED (G) 
Fri, Sun-Thu 1:45, 4:35, 7:05, 9:40; Sat 
1:45, 4:35, 7:05, 9:40, 12:00 


CINEPLEX ODEON NORTH 
14231 157th Avenue, 732-2206 
DRILLBIT TAYLOR (PG, coarse lan- 


guage, violence) 
Daily 1:10, 3:40, 7:30, 10:05 


SHUTTER (14A, violence) 

Daily 12:50, 3:10, 5:20, 8:10, 10:30 
RUN FAT BOY RUN (14A) 

Sneak Preview: Sat 7:00 


HORTON HEARS A WHO! (G) ~ 
Daily 12:00, 1:00, 2:10, 3:20, 4:30, 5:30, 
6:40, 8:00, 9:00, 10:10 


DOOMSDAY (18A, brutal violence, gory 


scenes) 
Daily 1:30, 4:10, 7:45, 10:15 


NEVER BACK DOWN (144, violence) 
Daily 1:40, 4:20, 7:15, 10:00 


COLLEGE ROAD TRIP (G) 


. Fri-Mon, Thu 12:20, 2:30, 5:10, 7:10, 


9:30; Tue 5:10, 7:10, 9:30; Wed 12:20, 
2:30, 9:30; Star and Strollers screening: 
Tue 1:00 


40,000 B.C. (PG, violence) 

Daily 2:00, 5:00, 7:40, 10:20 

THE BANK JOB (144. mature themes, 
nudity, violence) 

Fri-Mon, Wed-Thu 1:50, 5:15, 7:50, 
10:25; Tue 5:15, , 10:25; Star and 
Strollers screening: Tue 1:00 
SEMI-PRO (14A, coarse language) 

Fri, Sun-Thu 2:10, 4:40, 7:35, 9:50; Sat 
2:10, 4:40, 9:50 


THE OTHER BOLEYN GIRL (144) 
Dally 1:20, 3:50, 6:90, 9:20 


VANTAGE POINT (144, violence) 


Fri-Wed 1:45, 4:00, 6:50, 9:15; Thu 
6:50, 9:15 


THE SPIDERWICK CHRONICLES 
(PG, frightening scenes) 

Fri, Sun-Thu 12:10, 2:20, 7:20; Sat 7:20 
JUMPER (PG, violence, coarse lan- 


guage) 
Daily 5:05, 9:40 


HANNAH MONTANA AND MILEY 
CYRUS: BEST OF BOTH WORLDS 
DISNEY 3D (G) 

Digital Dally 12:30, 2:40, 4:50, 7:00, 9:10 
METROPOLITAN OPERA: TRISTAN 
pkg ISOLDE (Classification not avail- 
Sat 10:30 

EDMONTON OILERS VS, MINNESO- 
TA WILD (Classification not available) 
Wed 6:00 


CINEPLEX ODEON SOUTH 


1525-99 St, 495-8585 
DRILLBIT TAYLOR (PG, coarse lan- 
violence) 


guage, ) 

Daily 1:50, 4:40, 7:30, 10:10 
SHUTTER (14A, violence) 

Fri-Tue, Thu 12:40, 3:00, 5:20, 8:10, 
10:45; Wed 12:40, 3:00, 5:20, 8:10, 
10:40 

RACE (HIND! W/E.S.T,, STC) 

Daily 12:45, 4:45, 8:30 

RUN FAT BOY RUN (14A) 

Sneak Preview: Sat 7:00 


HORTON HEARS A WHO! (G) 
Fri-Mon, Wed-Thu 12:00, 1:00, 2:15, 


DOOMSDAY (184A, brutal violence, gory 


scenes) 
Daily 2:00, 5:15, 8:00, 10:45 


NEVER BACK DOWN (14A, violence) 
Daily 1:10, 4:10, 7:15, 10:15 


10,000 BC (PG, violence) 
Daily 1:15, 4:00, 7:10, 10:00 


THE BANK JOB (14A, mature themes, 
nudity, violence) 
Daily 1:40, 5:00, 7:45, 10:30 


SEMI-PRO (14A, coarse language) 
Fri, Sun-Tue, Thu 12:20, 3:30, 6:50, 
9:20; Sat, Wed 12:20, 3:30, 9:20 


THE OTHER BOLEYN GIRL (144) 
Daily 12:50, 3:40, 6:30, 9:30 


BE KIND REWIND (PG) 
Daily 5:10, 7:50, 10:20 


VANTAGE POINT (14A, violence) 
Daily 1:30, 4:20, 7:20, 9:40 


JUNO (144A, coarse language, mature 
themes) 

Fri-Mon, Thu 1:20, 3:50, 6:45, 9:15; Tue 
3:50, 6:45, 9:15; Wed 1:20, 3:50, 9:15; 
Star and Strollers screening: Tue 1:00 


THE SPIDERWICK CHRONICLES 
(PG, frightening scenes) 

Daily 12:10, 2:30 

JUMPER (PG, violence, coarse lan- 
quage) 

Fri, Sun-Wed 12:15, 2:45, 5:40, 8:15, 
10:40; Sat 5:40, 8:15, 10:40; Thu 12:15, 
2:45, 10:40 


HANNAH MONTANA AND MILEY 
CYRUS: BEST OF BOTH WORLDS 
DISNEY 3D (G) 

Daily 12:30, 2:40, 4:50, 7:00, 9:10 


METROPOLITAN OPERA: TRISTAN 
UND ISOLDE (Classification not avail- 
able) 

Sat 10:30. 

EDMONTON OILERS VS. MINNESO- 


TA WILD (Classification not available) 
Wed 6:00 


CINEPLEX WEST MALL & 
9882-170 St, 444-1829 

DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 
Fri-Mon 1:30, 4:45, 7:45, 10:00; Tues 
4:45, 7:45, 10:00 
THE EYE (14A_ fghtening scenes) 
Fri-Mon 12:40, 4:25,.7:20, 9:35; Tue-Thu 
7:20, 9:35 
NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 
Fri-Mon 1:00, 4:05, 6:50, 9:30; Tue-Thu 
6:50, 9:30, 
MAD MONEY (PG, coarse 
Fri-Mon 1:20, 6:50; Tue-Thu 6:50 


CLOVERFIELD [1 4A, frightening 
scenes) 
Daily 4:30, 9:45 


P.S. | LOVE YOU (PG, coarse language) 
Fri-Mon 12:50, 6:30; Tue-Thu 6:30 


FLM 


ALVIN AND THE CHIPMUNKS (G) 
Fri-Mon 12:45, 2:45, 5:00, 7:15, 9:40; 
Tue-Thu 5:00, 7:15, 9:40 


ENCHANTED (G) 
Fri-Mon_ 12:30, 2:40, 4:50, 7:05, 9:15; 
Tue-Thu 4:50, 7:05, 9:15 


1AM LEGEND (14A, frightening scenes) 
Fri-Mon 4:15, 9:10; Tue-Thu 9:10 


THE GOLDEN COMPASS (PG, vio- 
iinet hot recommended for young chil- 
Fri-Mon 1:10, 4:00, 7:00, 9:20; Tue-Thu 
7:00, 9:20 


CITY CENTRE 9 


10200-102 Ave, 421-7020 


SHUTTER (144A, violence) 
Dolby Stereo Digital Daily 1:40, 4:00, 
7:25, 9:40 


DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 
DTS Digital Daily 1:20, 4:10, 7:10, 10:00 


RUN FAT BOY RUN (14A) 
DTS Digital, Sneak Preview: Sat 7:00 


HORTON HEARS A WHO! (G) 

DTS Digital Dally 12:35, 2:40, 4:45, 6:45, 
9:00 

HANNAH MONTANA AND MILEY 
CYRUS: BEST OF BOTH WORLDS 
DISNEY 3D (G) 

Dolby Stereo Digital, no passes Daily 
12:30, 2:30, 4:30, 7:00, 9:10 

NEVER BACK DOWN (14A, violence) 
DTS Digital Daily 12:50, 3:30, 7:05, 9:50 


10,000 BC (PG, violence) 
Dolby Stereo Digital Daily 1:10, 3:50, 
6:50, 9:30 


DOOMSDAY (18A, brutal violence, gory 


scenes) 
OTS Digital Dally 1:25, 4:15, 7:15, 9:55 
IN BRUGES (184, violence, coarse lan- 


guage) 
DTS Digital Fri, Sun-Thu 1:20, 4:20, 
6:40, 9:20; SAT 1:30, 4:20, 9:20 


THE BANK JOB (14A, mature themes, 
nudity, violence) 
DTS Digital Daily 1:00, 3:40, 6:30, 9:15 


CLAREVIEW 10 


4211-199 Ave, 472-7600 
JUMPER (PG, violence, coarse lan- 


guage) 
Fri-Mon 2:10, 5:00, 7:25, 9:50; Tue-Thu 
5:00, 7:25, 9:50 


COLLEGE ROAD TRIP (G) 
Fri-Mon 12:40, 2:45, 4:50, 7:05, 9:05; 
Tue-Thu 4:50, 7:05, 9:05 


10,000 BC (PG, violence) 
Fri-Mon 1:40, 4:20, 7:10, 9:35; Tue-Thu 
4:20, 7:10, 9:35 


DOOMSDAY (184, brutal violence, gory 
scenes) 

Fri-Mon 1:20, 4:10, 6:40, 9:20; Tue-Thu 
4:10, 6:40, 9:20 


NEVER BACK DOWN (14, violence) 
Fri-Mon 1:10, 4:00, 6:35, 9:15; Tue-Thu 
4,00, 6:35, 9:15 


HORTON HEARS A WHO! (G) 
Fri-Mon 1:30, 4:15, 6:50, 9:00; Tue-Thu 
4:15, 6:50, 9:00 


HANNAH MONTANA (G) 
Fri-Mon 12:30, 2:30, 4:30, 7:00, 9:10; 
Tue-Thu 4:30, 7:00, 9:10 


SHUTTER (14A, violence) 
Fri-Mon 2:00, 4:35, 7:30, 9:55; Tue-Thu 
4:35, 7:30, 9:55 


THE OTHER BOLEYN GIRL (14A) 
Fri-Mon 1:00, 4:05, 6:45, 9:25; Tue-Thu 
4:05, 6:45, 9:25 


DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 
Fri-Mon 1:50, 4:40, 7:15, 9:40; Tue-Thu 
4:40, 7:15, 9:40 


GALAXY-SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 

Fri-Mon 1:30, 4:40, 7:00, 9:40; Tue-Thu 
7:00, 9:40 


SHUTTER (144, violence) 
Fri-Mon 1:10, 4:10, 7:15, 10:15; Tue-Thu 
7:15, 10:15 


HORTON HEARS A WHO! (G) 

Fri-Mon 12:00, 1:00, 2:30, 4:00, 4:50, 
6:50, 7:30, |, 9:50; Tue-Thu 6:50, 
7:20, 9: 50 
DOOMSDAY (158A, brutal violence, gory 


scenes) 
Fri-Mon 12:10, 4:15, 7:05, 9:45; Tue-Thu 
7:05, 9:45 


NEVER BACK DOWN (14A, violence) 
Fri-Mon 12:50, 3:40, 7:10, 10:00; Tue- 
Thu 7:10, 10:00 


Pha 


10,000 BC (PG, violence) 
Fri-Mon 12:20, 4:20, 7:20, 10:10; Tue- 
Thu 7:20, 10:10 


SEMI-PRO (144, coarse language) 
Fri-Mon 1:20, 4:30, 7:40, 10:20; Tue-Thu 
7:40, 10:20 


THE OTHER BOLEYN GIRL (14) 
Fri-Mon 12:30, 3:30, 6:90, 9:20; Tue-Thu 
6:30, 9:20 


VANTAGE POINT 14A. violence) 
Fri-Mon 12:40, 3:50, 6:40, 9:10; Tue, 
Thu 6:40, 9:10; Wed 10:00 


EDMONTON OILERS VS. MINNESO- 
TA WILD (Classification not available) 
Wed 6:00 


8712-109 St. 433-0728 
UP THE YANGTZE (144) 
Dally 7:00, 9:00; Fri, Sat, Sun 2:00 


GRANDIN THEATRE 


‘Grandin Mail, Sir Winston Churchill Ave. St, 
Albert, 458-9622. 

JUNO (14A, coarse language, mature 

themes) 

Daily 4;55, 8:35 


THE SPIDERWICK CHRONICALS 
(PG, frightening scenes) 

Dally 1:05 

STEP UP 2 THE STREETS (PG) 
Daily 3:00, 6:45 


10,000 BC (PG, violence) 
Daily 12:50, 2:55, 6:05, 7:10, 9:15 


HORTON HEARS A WHO! (G) 
Daily 1:00, 3:00, 5:00, 7:00, 8:45 


SHUTTER (144A, violence) 

No passes Daily 1:35, 3:35, 5:35, 7:30, 
9:30 

DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 

No passes Dally 1:15, 3:15, 5:15, 7:20, 
9:20 


DUGGAN CINEMA-CAMROSE 


960148 Ave, Camrose, 780-808-2144 


DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 

Dally 7:10 9:10; Fri, Sat, Sun, Mon, Wed 
2:10 


10,000 BC (PG, violence) 

Daily 7:05 9:15; Fri, Sat, Sun, Mon, Wed 
2:05, 

COLLEGE ROAD TRIP (G) 

Daily 7:00 9:00; Fri, Sat, Sun, Mon, Wed 
2:00 

HORTON HEARS A WHO! (G) 

Daily 7:15 9:05; Fri, Sat, Sun, Mon, Wed 
2:15 


NEVER BACK DOWN (14A, violence) 
Daily 7:00, 9:20; Fri, Sat, Sun, Mon, Wed 
2:00 


LEDUC CINEMAS 


780-352-3922 


SHUTTER (144, violence) 
Dally 7:10, 9:10; Fri Sat Sun Mon 1:10, 
3:10 


DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 

Daily 7:00, 9:20; Fri Sat Sun Mon 1:00, 
3:20 


HORTON HEARS A WHO! (G) 
Daily 7:05, 9:15; Fri Sat Sun Mon 1:05, 
3:15 


NEVER BACK DOWN (14A, violence) 
Daily 6:55, 9:25; Fri Sat Sun Mon 12:55, 
3:25 


METRO CINEMA 


9028-101A Aye, Citadel Theatre, 
425-9212 


VIVA (STC) 
Fri, Sun 7:00; Sat, Mon 9:15. 


THE TRACEY FRAGMENTS (14A) 
Fri, Sun 9:15; Sat, Mon 7:00 


PARKLAND CINEMA 7 
ceca cumin neers 
72 Plain; 


Parkland County 
DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 
Daily 7:05, 9:15; Spring Break matinees 
Mar. 21-30: 12:55, 3:15 


THE OTHER BOLEYN GIRL (144) 
Dally 7:00, 9:10; Spring Break matinees 
Mar, 21-30: 1:00, 3:10 no Fri Matinees; 
Movies For Mommies: Tue 1:00 


SHUTTER (144, violence) 
Daily 7:15, 9:25; Spring Break matinees 
Mar. 21-30: 12:30, 2:45 


HORTON HEARS A WHO! (G) 
Dally 6:45, 8:40; Spring Break matinees 
Mar, 21-30: 1:05, 3:25 


NEVER BACK DOWN (144, violence) 
Daily 7:10, 9:20; Spring Break matinees 
Mar. 21-30: 1:10, 3:20 


10,000 BC (PG, violence) 

Daily 6:50, 9:05; Spring Break matinees 
Mar, 2° -30: 12:35, 2:50 

COLLEGE ROAD TRIP (G) 

Daily 6:55, 8:55; Spring Break matinees 
Mar. 21-30; 12:45, 2:55 


10357-82 Ave, 433-0728 


4 MONTHS 3 WEEKS AND 2 DAYS 
(18A, disturbing mature themes) 
Daily 9:10; Fri, Sat, Sun 3:30 


FUNNY GAMES (14A. violence, dis- 
turbing content) 

Daily 6:50; Fri, Sat, Sun 1:00 

JUNO (14A, coarse language, mature 
themes) 

Daily 7:00, 9:00; Fri, Sat, Sun 2:00; No 
7:00 show on Wed, Mar. 26 


SCOTIABANK THEATRE WEM 
WEM, 8882-170 St, 444-2400 
DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 
Fri-Tue, Thu 12:20, 3:30, 7:25, 10:15; 
Wed 3:30, 7:25, 10:15; Star and 
Strollers screening: Wed 1:00 


SHUTTER (14A, violence) 
Daily 12:10, 2:30, 5:00, 7:20, 9:40 


HORTON HEARS A WHO! (G) 
Dally 12:00, 2:20, 4:45, 7:00, 9:15; Daily 
1:00, 3:15, 5:30, 7:45, 9:55 


DOOMSDAY (18A, brutal violence, gory 
scenss) 
Daily 12:40, 4:00, 7:50, 10:30 


NEVER BACK DOWN (144, violence) 
Daily 12:30, 3:45, 7:30, 10:20 


10,000 BC (PG, violence) 
Daily 1:20, 4:30, 7:40, 10:25 


SEMI-PRO (14A, coarse language) 
Fri-Tue 1:15, 3:40, 6:30, 9:20; Wed 
1:15, 3:40, 9:45; THURS 1:15, 3:40, 
9:40 


THE OTHER BOLEYN GIRL (14A) 
Fri, Sun-Thu 12:60, 3:0, 7:10, 10:10; 
Sat 4:40, 7:20, 10:10 


VANTAGE POINT (144, violence) 
Daily 1:40, 4:15, 7:15, 9:50 


FOOL'S GOLD (PG, violence) 

Fri-Tue, Thu 1:30, 4:10, 6:50, 9:35; Wed 
4:10, 6:50, 9:35; Star and Strollers 
screening: Wed 1:00 


JUMPER (PG, violence, coarse lan- 
guage) 

Fri-Tue, Thu 1:45, 4:20, 6:40, 9:45; Wed 
1:45, 4:00, 9:45 


THE SPIDERWICK CHRONICLES 
{PG, frightening scenes) 
Daily 12:00, 2:15, 4:40, 7:00, 9:30 


METROPOLITAN OPERA: TRISTAN 
UND ISOLDE (Classification not avail- 
able) 

Sat 11:00 


EDMONTON OILERS VS. MINNESO- 
TA WILD (Classification not available) 
Wed 6:00 


WESTMOUNT CENTRE 
111 Ave, Groat Rd, 455-8726 


DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 

Dolby Stereo Digital Fri-Mon 1:00, 3:30, 
7:20, 9:45; Tue-Thu 7:20, 9:45 


HORTON HEARS A WHO! (G) 
Dolby Stereo Digital Fri-Mon 12:15, 
2:25, 4:35, 6:55, 9:10; Tue-Thu 6:55, 
9:10 


10,000 BC (PG, violence) 
DTS Digital Fri-Mon 12:45, 3:45, 7:10, 
9:40; Tue-Thu 7:10, 9:40 


THERE WILL BE BLOOD (PG, vio- 
lence, not recommended for young chil- 
dren) 

DTS Digital Fri-Mon 12:30, 4:00, 7:30; 
Tue-Thu 7:30 


WETASKIWIN CINEMAS 
7B0-352-3922 
SHUTTER (144, violence) 
Daity 7:10, 9:10; Daily matinee until Mar. 
31: 1:10, 3:10 
HORTON HEARS A WHO! (G) 


Daily 7:05, 9:15; Daily matinee unti Mar. 
$1: 1:05, 3:15 


NEVER BACK DOWN (144, violence) 
Daily 6:55, 9:25; Daily matinee until Mar. 
31: 12:55, 3:25 


DRILLBIT TAYLOR (PG, coarse lan- 


guage, violence) 
Daily 7:00, 9:20; Daily matinee until Mar. 
31: 1:00, 3:20 
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SHE SELLS SANCTUARY - FIRE WOMAN - LOVE REMOVAL MACHINE - DIRTY LITTLE ROCKSTAR 


GULT 


‘WITH SPECIAL Guest THE CLIKS 


APRIL | 


EDMONTON EVENT CENTRE 


DOORS 7 PM - 18+ - GENERAL ADMISSION 


DANIEL BUXTON / 41 ESR 


SUSAN WHEATLEY / 44 


AS, THE FUGITIVES / 48 LL Rb 


From Exile to Here and the spaces in between 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 
/ Tae more space to write 

and reflect on the road,” 

asserts Jason Collett. 
“That's when you have some time for 
things like reading and writing. It 
allows me to have some pause in my 
life and to reflect; it makes me more 
lucid. Touring can also be bad, but I 
still enjoy everything about it—even 
the monotony.” 

Collett’s at home in Toronto, prepar- 
ing for the road ahead. If we can use 
the past as any sort of yardstick, it'll be 
a long and winding one: in the wake of 
his 2005 Arts & Crafts debut, /dols of 
Exile, the songwriter toured for 
months. His backing band was Paso 
Mino, and the process of playing live, 
coupled with the reflective space Col- 
lett carved out for himself in the van, 
forged the recently released follow up, 
Here's To Being Here. 

“It takes space for me to allow 
songs to fully realize themselves, 


WUEWEEKLY 
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= UMIDNEVEMTS: GOW ticketmaster.ca 780.451-8000 

5 ON SALE NOW Collett explains. “Here's to Being Here we 

= Avaltanle * ae VY¥E SoeR was made very much in the moment, 

Cpe aol , ¥en % ” with songs I'd written at home or on — TUE, MAR 25 (8 PM) ing quality—a golden glow that evok« 

UVISHIOU FTLL7 ALUIO ~ SNIHOVIN TWADWSY 3A07 - NVWWOM JUIJ ~ ANVALINYS $1138 3 the road or some space between > JASON COLLET classic records that were made in th: 
Paso Mino has a large thumbprint on a WITH PETER ELKAS mid ‘60s to late ‘70s. The Beatles, Ele m 
the album—I went into the studio John, Bob Dylan, Rick Danko, Fleet 


knowing what they were capable of. It 
was a live album, almost.” 

When /dols came out, Collett was 
largely unknown as a songwriter out- 
side Toronto, where he‘d long been a 
sturdy presence on the music scene, a 
couple albums under his belt and a reg- 
ular slot hosting an open stage. As a 
guitarist, he'd fallen into the orbit of 
Broken Social Scene, which immersed 
him in music and let him step out of his 


| STARLITE ROOM, S16 


album, and it was an eyebrow-raiser 
when Collett chose to tour his record 
independently from the best-selling col- 
lective. (He remains a working mem- 
ber.) Collett noted /dols felt like his 
“real” debut, more than pre-Arts & 
Crafts release Motor Motel Love Songs. 
While /dols was certainly stuffed 
with truly great songs, Here's To Being 


wood Mac and the Clash have all lef! 
their mark on Collett, who's an ic 
musical heir: an artist who keeps 
flame of fantastic songcraft burnin: 
bright not through imitation, bul |) 
inhabiting the music he creates, co 
necting his influences to the present 
“I'm always amazed at som 
like Kevin Drew—how he can write »n 
the fly. He makes shit up on a sy! 
second stream of consciousness,” ©) 


ife as a carpenter. Idols dropped around _—-Here is an extraordinary record, well 
the same time as the self-titled BSS _ built and powerful. It has a time travel- CONTINUES ON PAGE {5 
with very special guest i . 
PREVUE the stuff for Storyboard so | wanted to _ stage fright as he prepares to put his 
James Hunter FAL, MAR 21(6 PM) put my name out there and do everything _project out there for the whole city to 
: A BENEFIT FOR PROJECT HOPE myself,” he says, noting that this new “This is the first time I've ever gone | 
= ' NANO URIBE band will bear some similarity to Story- up with just my name and played a sel, 
AND THE BALLAD OF GALES board, but it is also significantly different. he says. “I'm petrified right now. You go | 
WITH TEAM BUILDING, LAZARUSH “It's 100 per cent me, and I'm trying to ‘through the whole ‘are the songs ooo! 
STARLITE ROOM, $12 make it a lot more diverse. When people © enough?’ thing and you always war’ ( 
thought of Storyboard they thought _ proceed from your last project. | 
BRYAN BIRTLES / bryan@vueweekly.com ‘Radiohead’ or ‘Shoegaze-y’—in this “If someone says, ‘His old stuff wes | 


Auditorium 


Tickets at Ticketmaster 
www.ticketmaster.ca 


Produced by Keystone Music 


THE SHOW 


PLUS LOS LOBOS AND 
JAMES HUNTER CDS! 


AND TWO ADDITIONAL WINNERS WILL 


For a musician like Nano Uribe, making 
music seems to simply be something he 
has to do. It doesn’t seem to matter much 
what kind of music, it only matters that 
the guy is making it at all. Well known as 
a member of Storyboard until that band’s 
eventual demise, Uribe has been kept 
busy playing with experimental noisemak- 
ers Aurora and creating electronic music 
of his own, but the upcoming Project 
HOPE benefit concert is giving him the 
opportunity to put his newest endeavour 
up on stage for the first time. 


band there's going to be electronic music, 
there's going to be some acoustic folky 
stuff with glockenspiel and acoustic gui- 
tars, there’s a lot more vocals in the band, 
there's three singers in the band, so lots 
of lush harmonies, and | get to fool 
around a bit more because everyone in 
the band is an incredible musician.” 
Those incredible musicians—including 
Dave Meagher, Allan Harding, Janet 
Chung, Katie Perman, John Beleshko and 
Matt Meeboer, and who, for this show, 
are calling themselves the Ballad of 


better,” that'll kill me,” he adds wit! 
laugh. 

Project HOPE offers an excellent way 
to deliver his first show. With a built-in 
crowd that is there to help with various 
infrastructure projects in deve.opi'i’ 
countries, Uribe not only helps unde 
privileged members of our world com: 
munity, but also gets the new saund ou! 
to a wide range of people. 


“| read their whale mission statemen 


thing about 4 or 5 years ago, and ! ve 
supported it ever since,” Uribe explains. 


eee BESSEVE TCRETD UR Es ow “| put together a band. After Story- Gales, though they have decided to _ noting he's attended almost all of oe 
board broke up, | pretty much wanted to change names with every show—aren't  HOPE’s events, “It's a great oppotu"'Y 
SEND YOUR NAME AND DAYTIME PHONE NUMBER TO ... do my own music. | was writing 2 lot of quite enough to keep Uribe from getting togetthebandnameoutthere” vw 
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MUSIC 


TELUS AUTHORIZED 
DEALERS 


EDMONTON 


Millwoods Town Centre 
Northgate Mail 
Southgate Centre 
West Edmonton Mall 


Downtown 


Connect 
TELUS Plaza North 
10025 Jasper Ave. 


Edmonton Wireless 
11315 104th Ave, 


Save On Telecom 
10603 107th Ave. 


WEST END 
Communications Group 
10620 178th St. 


Edmonton Cellular 
14903 118th Ave 


Johnson Wireless 
100 - 10429 178th St 


Save On Telecom 
11150 149th St 
17543 100th Ave. 


TAC Mobility 
9935 170th St 


Wireless Technology 
17508 Stony Plain Rd. 
NORTH 


Altin Mobility 
9624 165th Ave, 
13034 50th St 


Custom Cellular 
12714 137th Ave 


Mobility Central 
5 - 14220 Yellowhead Trail 
SOUTH 


Alberta Mike 
3424 99th St 


Communications Group 
§926 99th St 


Custom Cellular 
1916 99th St 


Edmonton Cellular 
10309 34th Ave. 


TAG Mobility 
4515 Gateway Bivd. 


Wireless City 

5912 104th St 
Drayton Valley 
Dunn Right Comm 
3715 50th St. 

Fort Saskatchewan 
Associated Telecom 


Wirelessly connect all your devices like computers, printers and 
__ game consoles on a home network with TELUS High Speed Enhanced. Seek: 
Share music; pictures, games and files from anywhere in your home. ce: oe 


= Leduc 
Communications 2000 
6904 SOth St. 
Complete Communications 


es up for TELUS High Speed Enhanced Internet and get: 5205 50th Ave, 


‘St. Albert 
610? = FREE wireless gateway ($149.95 retail value) 
@ TELUS eProtect 
= 


Edmonton Cellular 
@ 24/7 support available by phone or online 
for your first 6 monthst 


‘ . =< TELUS 


St. Albert Centre 
J the future is friendly* 


Complete Communications 
Sherwood Park Mall 

TeiCel Coma. 

162 - 26 Strathmioor Dr. 


90 - 96 Campsite Ad. 


_ 116 Westland Market Mall 
: Call 310-4NET or visit telus.com/gethighspeed or your nearest TELUS authorized dealer. 
Visions | seme 


nc an lesen Em osteo LN acini le a meen epph OMS 


4 
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10551- 32 Avenue {Upstairs!} -432-0814 


END EVERY NIGHT AT THE 
PAWN SHOrF’! 


NO COVER & GP MCHBALLS AFTER (Al 


oe Ss ee 
« WE REVE DRIVE.. , 
& PRISONER CINEMA jcc 


FRIDAY MARCH 21 


DOORS AT 9PM « NO COVER BEFORE BEFORE 10PM 


Vee Fast Bestages 


FRIDAY MARCH 21 


DUDLEY DAWSON 
HI FIVE DRIVE 
PRISONER CINEMA 


“weaves? vet 
THURSDAY MARCH 20 


NRMLS WLCM 


D.V.A.S. 


NIK7 & JAYGIE JAYCE 


SATURDAY.MARCH.22ND 
BPR cr Pat /P 


‘anee Pint: 
va nals ee om 
: SUNDAY MARCH 23 
SATURDAY MARCH 22 DED FSH KREW & SUBTERRANEAN SOUND PRESENT 


ART OF DYING | RETURN OF 
WHEAT Town | VB AMES 


Wow pxwasioptire ca 
‘W055i - 82 Fetrple) Ave 


THU 


LIVE MUSIC 


ATANTIC TRAP AND GILL Jason 
Gresley 

BACKDRAUGHT PUB Open stage; 
Spm 


BLUE CHAIR CAFE Tim Hus; $10 
{adv/$13 {day of) 


CENTURY CASINO Acri! Wine; 
$34.95-$49.95 at TicketMaster, 
Camtury Casino 643-4000 


CHRISTOPHER'S PARTY PUB Open 
Stage hosted by Alberts Crude; 6-10pm 


DRUID Guitar heroes 

DUSTER'S PUB Thuredays open 
stage: hosted by the Mary Thomas 
Band; Spm 

EMPIRE BALLROOM Glass Tiga 
(rock); no minors; Bpm; $30 at 
TicketMaster, Blackbyrd, Listen, 
Innovations Music, Megatunes 


FOUR ROOMS Taylone Lyon 
HULBERTS PUB Prairie Pilgrims, 
8pm; $7 (door) 

THE IVORY CLUB Live Duoling 
Pianos, no cover; 8pm 

JAMMERS PUB Thursday open jam: 
Plipm 


J AND A BAR AND GRILL Open 
stage with the Poster Boys 
{pop/rock/blues), 830pm-12:30am 
JULIAN'S PIANO BAR Graham 
Lowrenee (piano jazz) 8pm 

MEAD HALL The Studio: Pimpbot 
{reggae/ska), Dawn in the City, Lions 
for Shoop, all ages with licensed ares. 
Bem (doort: $10 

WORTH GLEWORA HALL Jam by 
Wild Rose Old Time Fiddlers 


URBAN LOUNGE Hotting Fruit 


VINYL DANCE LOUNGE Roger 
Sanchar, Spry $21 at TicketMaster 


CLASSICAL 


Auction 
Kokopell Phat ht $18 laduny/$15 
nor) at Wires nee 


BACKROOM VODKA BAR Thursday 


Nights: Electro Education: dub, trip 
hop, lounge, electro with DU Laz 
Beam 

BELLY ons LOUNGE Escapack 


ritertainen 


midnight, Du 
N (addy 
FRTBY MIRET EE rk Rock 


Bingo with DU S.W 
FLUID LOUNGE Giris Night out 
FUNKY BUDDHA (WHYTE 


Requests with DJ Osenian 
GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 
GINGUR SKY Urban Substance 
Thursdays: Fallen Sc 
Demarco (live con 
Invinegable, Touch tt: $30 {adv] 
HALD Thursdays Fo Sho: with Aflout 
DUs DU Degree, Junior Br 
JET NIGHTCLUB 1) Colleen 
Shannon; 7pm: $15.75 at TicketMaster 
KAS BAA Lirhan House: with DJ Mark 
Stevens: Spm 

LEVEL 2 LOUNGE Dish Thursdays 

fi ssa/teehno with OJ Colin 
Hargreaves, housa/breaks with DU 
Krazy K, hardstyle/techno with DJ 
Decha, tech trance/electro with DJ 
Savage Garret; no minors; no cover 
EW CITY | Love ‘Bis Party: with 
Blue Jey, Nazz Nomad: no minors 


uniky 


NEW CITY Bingo hosted by Daxter 
Nebula and Anarchy Adam; no minors. 
10per: no cover 


ON THE ROCKS Salsoholic 
Thursdays. Dance lessons at pr 
Salsa DJ to follow 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Aetro to New classic 
rock, R&B, urban and dance with DJ 
Milne; Spm-2are no cover 


PLANET INDIGO-ST. ALBERT Hit it 
Thursdays: breaks, electro house spun 
with Pl residents 


FRI 


LIVE MUSIC 


ATANTIC TRAP AND GILL Jason 
Greeley 


CLASSICAL 


'WINSPEAR CENTRE Good Frey at 
‘the Winspear featuring Ractenaninoff's 
All Night Vigil with Pro Coro Canada: 
7.30pm; tickets available at the 
Winspear box office, 428-1414 


DJS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morrison 


BAR-8-BAR (),) James; no cover 
BAR WILD Bar Wild Fridays 


~ RN ESADG 


PREVUE / WED, MAR 26 (8 PM) / THE SUPERFANTASTICS / VELVET UNDERGROUND, $12 
“Our band is really good, but | can’t decide whether it’s super or fantastic.” 


‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a mix of retro and disco; 
Tpm-12midnight 

STOLLS Top 40, R&B, house with 
People’s DU 

STONEHOUSE PUB Top 40 with DJ 
Tysin 

TEMPLE 1G | Psyctays: Every 2nd Fri 
PsyTranca, Beats and the dance-y stuff 
with the Techno Hippy Crew, guests 


URBAN FRAT Funktion Fridays: Easter 
Long Weekend Celebration with Il! 
Kidz. DJ Invinceable 


WUNDERBAR Fridsys with the Pony 
Girls, DJ Avinder and OJ Toms; no 
cover 


Y AFTERHOURS Foundation Fridays 


BLUE CHAIR CAFE Bobby Cameron, 
$15 (advy/$18 (day of) 


BUSTERS Allan-Lee and the Blues 
Busters 


CASINO EDMONTON Kory Wios 


{country/rock} 


CASINO YELLOWHEAD Collean Rac 


and Domnerstona (country/rock) 


CASING fan Mitche! 
City Rollers; $19.95 at TicketMas 
Century Casino, 643-4000 
FESTIVAL PLACE Battlefield Band 
(Caltic), 720m; $28-$32 at Festival 
Place box otfice 


FOUR ROOMS Tayiene Lyon 
FRESH START (ive music Friday 


Bay 
of 


Charlie Austin Duo; 69pm 
HULBERT'S PUB The Jim Findlay 
Tho; Bern: $10 (door) 


JEXYLL AND HYDE Headwin 


(pop/rock 9.30pm) rio cov 


JULIAN'S PIANO BAR Denni: 


Begoray (pismo jazz): Bon 
LEVA CAPPUCCINO BAR Renci 
Boufton: 7.209 
MEAD BALL atal if Swallowed 
Harvard ks, Caustic, Sh 
Missing in Aenon: (punk all age 
(ieansed area Spm (GOR), $10 
ee 
(: Dan Hendrix Experienc 

he Patey Asmi 

nie! Buxton, T 
Gonation (doer) furvaraiser for the 
Paridand Instivuto 


OW THE ROCKS Love Junk DJ 


1 Five Drive, Dudley 
er Cnema: 9pm {door 


tage Tp idoe 


$4 (doorl/member 


STARLITE ROOM Project HOPE 
t Team Building, Nano, 
aaarush, $10 (advi/$i2 (door) 
TEMPLE 1.5.1 


beats and disnce 


2nd Fri 


TOUCH OF CLASS in: Dionne 
{pop/rock &30pen 

URBAN LOUNGE °> 
VELVET UNDERGROUND 

Tipu, Hot Springs, Plect Ram. ne 
Bom: $10 (doe 

X-WRECK'S Slowturn, Bp 12am 
YARDBIRD SUITE }i 
Vertigo featuring Dan 
(door), Spm ishow! $18 
ques 


Hippy Crewe, guests: Spen. 


BOOTS Aetro Disco: tro dance 
BUDDY'S Wo made ‘em famous! DJ 
Eddy Toonflash, come earty to avoid 
lineup, no cover before 10pm 
DELUXE BURGER BAR Rare ‘60s and 
70s progressive rock. disco, and elec- 
tronic Indie with Joel Reboh 
EMPIRE BALLROOM Rock, hip hop, 
house, mash upy no minors 
ESMERALDA’S Exies Freakin Frenzy 
Fridays: Playing the best in country 
FUNKY BUDDHA (WHYTE AVE} Top 
tracks, rock, retro with DJ Damian 
GAS PUMP Top 40/dance with DJ 
Chistian 
HALO Mod Clube indie rock, new 
wave, Brit pop, and "0s soul with OJ 
Bive Jay, DU Travy 0: no cover before 
10pm: $5 (efter 10pm) 
LEVEL 2 LOUNGE Hypnotin Fristay: 
Breakbeat, house, progressive and 

9 wath Groovy Cuvy, OJ Fuze 
NEW CITY SUBURBS Bitch! Bitch! 
Bitch! Fridays: electro, indie, alterna: 
live, techno with DJs Dervish, 
ily B, guests: no minors; 9pm 


ROOM, $20 


= —— = 
PREVUE / THU, MAR 27 (8 PM) / MINUS THE BEAR / STARLITE 


Minus the Bear named its new album Planet of Ice because Hath is 
devoid of bears and these guys hate them. 


SAT 


LIVE MUSIC 


‘THE ARTERY Hot Panda, B.A 
Johnston, Brent Randall and His Pine 
Cones: Bern (dort: $10 

ATANTIC TRAP AND GILL Jason 
Greeley 

BLUE CHAI CAFE Susan Wheatley 
(CD release); Bom; $15 (ativ/$18 
(door); dinner/show package available 
BLUES ON WHYTE Band of the 
weak, 34pm, open blues jam avery 
Saturday aftemoon; 3-8:30pm. 
BUSTERS A\lon-Lee and the Blues 
Bustens 


‘THE CARROT Open mic Saturdays: 


NEW CITY Friday Night Freek Out 
fockandrol(/punkrock/abitofeverthing/i 
nay with Dus Jebus and Anarchy 

lam (from CJSH’s Your Weekly AA 
Meatingl: G-Whiz 


OVERTIME BOILER AND TAP- 
ROOM SOUTH fietro to New: classic 
rock, R&B, urban and dance with OJ 
Mikea: Spm-2am, no cover 

RED STAR Movin’ on Up Fridays: 
indie, rock. funk, soul, hip hop with DJ 
Gatto. 0) Mega Wattson 

ROUGE LOUNGE NYC Nights: Salsa- 
merengue-bachaita-house-reggeaton: 
urban-old school with OJ Spice 
‘SAPPHIRE RESTAURANT AMD 
LOUNGE Deep House Ewe Friday res- 


serit Os Lule Wk 


7:30-10:00pm 


CASINO EDMONTON Kory Wios 
{country/rock) 


CASINO YELLOWHEAD Colleen Rae 
and Comerstone {country/rock) 


COAST TO COAST PUB AND GRILL 
Jam night with Troy P Wright every 
Sat Spm-2am 


FIDDLER'S ROOST World Water 
Day. John Spearn (Canadiana folk 
roots Caltic), The Tetraktys (psychadel- 
ic folk pop}, The Azymiyth {visual pay- 
chedelie rock ‘n’ roll), Light Travels 
(amblent new wave rock), Alicia Glenn 
{soul folk rock), Flora (electronica pop), 
Darryl Matthews (acoustic progressive 
ambient), Mike Ehlers (folk acoustic 
pop), Rainer Mixer (spoken word, 
world fusion mixt 7pm {door}, 7:30pm 


36. wuE 


EWEEKLY 


HOLLYWOOD ASSASSYNS 
MAR 20 - MAR 26,2008 


MUSIC 


(music) $10 (door), part of proceecis on, 
to water-issues charities 


FOUR ROOMS Dan Statun J) 


HULBERT'S The Fugitives: Ep, $1 
{door} 

SAMMBERS PUB Satuinisy open ja 
27.30pm; counttry/reck band 9p 
JEFFREYS CAFE Thorn Ber 
(jazz) featuring Andrew Glov 
Mike Lent $10 
SEXYLL AND HYDE H 
(pop/rock: $:30pm: no cove 
LEVA CAPPUCCINO BAR 
Gold Musings with Travis 
OBYANES Saturday afternoon y 
Chris Winters, quests 

OW THE ROCKS Love Juni. 0. 
Dave 


PAWN SHOP Art of Dying No He 
Tomorrow, Hollywood Assassyn: 


QUEEN ALEXANDRA COMMUNITY 
HALL Eximonton Blues Society 
Marshall Lawrence and C 
7:30 (door); 8-12pm; $5 

RENDEZVOUS PUB Meanie Gree 


‘and the Dance Machiney, City Vox 
Dirty City Hearts 


STARLITE ROOM A-Trak, Allow Du 
and Degree; $20 (adv) at Blackiyrd 
Foosh, TieketMaster 

TAPHOUSE Saturday Moosehesd 
jem: 3-7pm every Sat 

TEMPLE Oh Snap!: Every Sar with 
Degree, All Out Dus, with Electiities 
Dubwise Dancerock Booty Bas 
Mashed Up Party Riddims; Spm 
TOUCH OF CLASS Tim Dionne 
(pop/rock): &30pm 


URBAN LOUNGE Smart Alex 


VELVET UNDERGROUND .'c: 
{CD release party}, Lovertine: Som, 
(doo) 


YARDBIRD SUITE Rez Abt 
Quartet; 8pm (door), Spm {s 


(classical guitar pm 


DIS 


BACKROOM VODKA BAR 
Saturdays: Top 40 with DJ Sour 


BUDDY'S Urdie night for me 
free poo! and tourney, OJ Arow 


DELUXE BURGER BAR fia: 
"70s progressive rock, disco, 
tronic Indie with Joel Reboh 


Wonderland2: Armin Ver 8 
minors; Spm; $54,60-$75.60 « 
TicketMaster 


FLUID LOUNGE Saurs 
MasteUp: with Harmen 
Kwake 

FUNKY BUDDHA (WHYTE AVE) 
‘trecks, rock, retro wath DU 0. 


GINGUR SKY Soulout Saw 
Easter Long Weekered Caleta 
{ft Kida, DU Invinesabte 
HALD For Those Who Know 
every Sat withDU Junior Brow: 
Momison, Nestor Delano, 4 
LEVEL 2 LOUNGE Sizzio Se) 
Groovy Ouey and guests 
EW CITY LIKWAD LOUNGE: 
Saturdays real alternative 
punk with DJ Nazr Nornect /( 
NEW CITY SUBURBS Sov“ 
‘Sucks: eloctro, industrial, alt ond 
eleetro, rock with DJs Grag sory 
Blue Jay, $5. 
PLANET INDIGO-—JASPER AVENUE 
Saturdays. br 
house with Pi residents 


RED STAR Saturdays ioe 1" 
hop, and electro with DJ Hot Philly 
and guests 
RENDEZVOUS Survie Te 
ROLLERSKATING 
DISCO Sportsworid Intine ond 
‘Skating Disco: Top 40 sequest 
mix of retro and disco. 1-Spn 
7pm: 12 mudeight 
STOLLI'S ON WHYTE lop # 
house with People’s DJ 


iT ABMIN VAR BUUREN, SANDER VAR DOOR, BLAKE 
‘WARE, DAD STONE, RATE OAWG LAXXOR, VET, TITUS 
+ HVE FET PILLAI VS FLOOR LAYER, YAN DAWAGE 
MANS THOR 

COMONTON VENT CENTRE, $42 $97 


CAROLYN NIKODYM / carolyn@vueweekly.com : 
No doubt about it, Wonderland is going 
to be a big night, and not just for those 
with a dancing itch to scratch. 

For Grimey Technician (aka Luc Mar- 
\eau), it'll be just like the first time he ever 
hit the decks in front of an audience. 

“| don’t even know yet what I'm going 
to play for gpl 7 


he's a total neophyte. 

Grimey and his friend Titus 1 (who'll 
also be performing at Wonderland) very 
recently released the original “Filth Fre- 
quency” with FullBodySoundsystem. And 
Grimey Technician has been a resident DJ 
at Twilight After Hours for a couple of 
months now. He's also played alongside 
Steve Morano and Shawn Mistaka (who's 
on Van Buuren’s label, Armada). Not bad 
for a local boy who took his first crack at 
DJing a few years ago. 

Grimey fell in love with electronica 
growing up in Edmonton and frequenting 
Therapy (now Y Afterhours). But it was- 
n't until he moved to Calgary {I know!) 
four years ago that his DJing friends got 
him behind the decks. 

“l've always liked the music and that 
will never change, but | always thought 
it was something that | could never 
reach out and grasp,” he says. “| always 
thought it was something that was out 
of reach for me. So if it wasn’t for my 
friends, | guess | wouldn't have been 
able to start. They kind of made it hap- 


en pen for me.” 


Between equipment and music, DJing 
__ and producing can be an expensive habit 
to maintain, though. Grimey spends six 
‘to eight months @ year up in Fart Mac as 


a welding inspector, making trips to 
Edmonton for his weekly gig at Twilight. 

Even though he spends so much time 
up north, Fort Mac residents probably 
won't be hearing his talents any time 
soon. 

"| don’t even know if they have any 
nightclubs here or anything. It’s not like 
Edmonton at all, or Calgary,” he laughs. 
“| don't even think that there's that 
much of a scene up here for that kind 
of stuff. Everybody's up here for work, 
not for fun, | guess.” 

He also notices a difference between 
the electronic music scenes in Edmonton 
and Calgary. 

“| find that people appreciate more the 
headliners, the pioneers of the music in 
Edmonton,” he says. “You never see the 
guys like Armin Van Buuren go to Calgary 
and stuff like that. We've seen Tiésto this 
summer in Edmonton, now Armin Van 
Buuren and that kind of stuff. It's picked 
up a lot in Edmonton now, | think. You've 
got the opening of two after-hours 
clubs—Twilight After Hours and the Y— 
and Calgary only has the one. | find it’s a 
little bit more upbeat in Edmonton.” 

Well, with kind words like that, | 
guess we can forgive him for moving to 
Calgary. w 


TEMPLE Oh Snap!: Every Saturday 
with Degnee and Allout Dus with 
veokly guests: Som 


\WUNDERBAR Featured OJ and loca! 


tend 


'Y AFTERHOURS Rolease Saturdays 


SUN 


LIVE MUSIC 


BLE CHAIR CAFE Temi Cooper 
Gregory (Celtick, Easter Sunday 
dengtions 
CROWN AND ANCHOR PUB 
Sunday jam; 7pm 


OUSTER'S PUB Sunday opan stage 
asted by the Mary Thomas Band 


EDDIE SHORTS Every Sunday open 
22 with Roh Taylor, 4-Bpm 


HULEERT'S PUB Sunday Night mic 
hosted by Aiea March: 7am: no cover 


JAMIRERS PUB Sunday open blues 
7. $8 


MEAD HALL Hardenre/Screamo with 
‘he Dead of Tarawa, Capture the Hills, 
of Ent all ages wath licensed 
223, Bren fdoork: $10 


MEGATUMES SideShow Showcasing: 
“sowtesiey Workmare 3pm: free 


WHERE THEY ARE 


VENUE 
GUIDE 


10598 Jesper Ave, 423-HALO « HOOLIGANZ PUB 10704-124 St, 452-1168 * HULBERT'S 7601-115 Si, 436-1161 * THE IVORY CLUB 2940 Calgary Trail South » JAM- 

MERS PUB 11943-127 Ave, 451-8779 « J AND R BAR AND GRILL 4003-106 St, 436-4403 * JEFFREY’S CAFE 9640 142 St, 451-8890 * JEKYLL AND HYDE 10610- 

\00 Ave * JULIAN’S PIANO BAR Chateau Louis Hotel, 11727 Kingsway Ave, 732-4583 * KAS BAR 10444-82 Ave, 432-6768 « LB'S COUNTRY PUB 23 Akins Drive, 

St. Albert * LEGENDS PUB 6104-172 St, 481-2786 * LEVA CAPPUCCINO BAR 11053-86 Ave, 433-5382 * LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fl, 447-4495 « 
CYBERCAFE-JASPER, 


NEWCASTLE PUB Live Sunday jam 
hosted by Wily and Dave; 230pm 
NEW CITY Das Oontz Easter Long 
weekend: with Dervish, Greg Gory, 
‘Quests; no minors; 8:30pm (door) 


‘STARLITE ROOM Mc. Vegas; Spm 


WINSPEAR CENTRE Multicultural 
Family Resource Society, Children Stay 
in School benefit concert, Bpm; $35- 
$50 (adult!/$25-$35 (student/senior) at 
TIX on the Square, door 


PREVUE / SAT, MAR 22 (7:30) / LADIES OF JAZZ / FESTIVAL PLACE, 
$29 - 35 
They may still be jazzy, but they are way less dangerous than ladies of jazz 
used to be. 'm looking at you, Billie Holiday. | know you stole my stash. 


O'BYRNE Sunday night open stage 
with Jos Bird 
(ON THE ROCKS Souljah Fya Sundays 
with DJ Mike 


OSCARS PUB Open stage Sundays 
hosted by Chris Wynters of Captain 
Tractor; 8-1'1pm 
OVERDRIVE Anything Goes: acoustic 
jam every Sunday afternoon with the 
Shufflehound; 1:30-Spm 


CLASSICAL 


ROYAL COACH DINING ROOM 
Petro Polujin (classical guitar); Spm 


DJS 


BACKSTAGE TAP AND GRILL 


Industry Night: with Atomic Improv. 
Jameoki end DJ Tim 


BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Thip-Hop; Rudy Electro; 10pm-2:30am, 
quest DJs inquire at 
kelly@micheni.com. 


EMPIRE BALLROOM Rock. hip hop, 
house, mash up 


OVERTIME BROILER Sunday industry 
Night: Requests with DJ Bo 


URBAN FRAT Urban Ladies Night 
Sundays: DJs InVinceable and Macea 
URBAN LOUNGE Sunday Night Live: 
Easter Sunday celebration with 
{nvineeable, DJ Macea; 10pm (door) 


WUNDERBAR Sundays OJ Galatea 
and XS, quests; no cover 


MON 


LIVE MUSIC 


IVORY CLUB Open mic Mondays: 
music and comedy, 8pm 


LB'S PUB Open Stage with Shaved 
Posse hosted by Ken, Fred, Gordie and 
Matt; 9-12:30 


MEAD HALL Death Metal with 
Aponymus, Acanths, Ethenal; all ages 
With lioansed area, Bpm (door), $10 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 


fiddle jam hosted by the Wild Rose 
Old Tyme Fiddlers Society, 7pm 


ROSEBOWL Monday jam/open stage 
hosted by Sherry-Lee Wilson and Mike 
McDonald altemate weeks; 8:30pm 


VELVET UNDERGROUND Pau! Kelly, 
Patrick Park; tickets at TicketMaster 


WINSPEAR CENTRE An Evening 
with Hawksley Workman; $30.50 at 
the Winspear box office 428-1414 


DJS 


BAR WILD Bar Gone Wild Mondays: 
Service Industry Night; no minors 
Spm-2am 


BUDDY'S NIGHTCLUB Rudy Electro 
Latest and greatest in House, 
Progressive and Trip-Hop; 12am 
23Dam, interested guest DJs inquire 
at kelly@michetti.com: karaoke with 
Tizzy, amateur strip contest: 9om-12am 


FILTHY McNASTY'S Metal 
Mondays: with DJ SWAG 
FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE Munch 
on Metal Mondays: ‘80s metal with 
DJ Sammi Kerr; no minors; no cover 


9030-118 Ave *AXIS CAFE 10349 Jasper Ave, 990-0031 * BACKDRAUGHT PUB 8307-99 St, 430-9200 * 
BACKROOM VODKA BAR 10324A-92 Ave, upstairs, 436-4418 * THE BANK ULTRA LOUNGE 10765 Jasper 
Ave 420-9098 * BAR WILD 10552 82 Ave, 432-0814 * BILLY BOB'S LOUNGE Continental Inn, 16625 Stony 
Piain Rd, 484-7751 * BLACK DOG FREEHOUSE 10425-82 Ave, 439-1082 * BLIND PIG PUB 32 St. Anne 
Street, St. Albert, 418-6332 * BLUE CHAIR CAFE 9624-76 Ave, 989-2851 * BLUES ON WHYTE 10329-82 Ave, 
439-3981 * BOOTS 10242-106 St, 423-5014 * BUDDY’S 117258 Jasper Ave, 488-6636 * CAFE LEVA 11053-86 
Ave * CASINO EDMONTON 7055 Arayli Rd, 463-9467 * CASINO YELLOWHEAD 12464-1523 St, 424-9467 « 
CENTURY CASINO 13103 Fort Rd, 642-4000 * CHRISTOPHER'S PARTY PUB 2021 Millbourne Rd, West, 462- 
6565 * CLIFF'S PUB 8214-175 St » COAST TO COAST PUB AND GRILL 5552 Calgary Trail, 439-9675 * 
CONVOCATION HALL Arts Building, University of Alberta, 492-0601 « COWBOYS 10102-180 St. 481-8739 « 
CROWN AND ANCHOR PUB 15277 Castle Downs Rd, 113 St, 472-7696 * DINWOODIE LOUNGE U of A 


* ATLANTIC TRAP AND GILL 7704-104 St, 432-4611 * THE ARTERY 9534 Jasper Ave * AVENUE SKATEPARK 


impus * DRUID 11606 Jasper Ave, 454-9928 « DUSTER’S PUB 6402-118 Ave, 474-5554 * EDDIE SHORTS 
Tee St, 453-3663 * EDMONTON EVENTS CENTRE WEM Phase Ii!, 489-SHOW * EMPIRE BALLROOM 
WEM Phase 2, upper level, WEM, 486-9494 « FESTIVAL PLACE Telus Theatre, 100 Festival Way Sherwood 
Park, 449-3378 ¢ FIDDLER’S ROOST 8906-99 St » FILTHY MCNASTY’S 10511-82 Ave, 916-1557 * FLUID 
LOUNGE 10105-109 St, 780-429-0700 * FOUR ROOMS Edmonton Centre, 102 Ave, 426-4767 * FOX 10125-109 
St, 990-0680 * FRESH START CAFE Riverbend Sq, 433-9623 * FUNKY BUDDHA (Whyte Ave) 10341-82 Ave, 
433-9676 * GAS PUMP 10166-114 St, 488-4841 « GINGUR SKY 15505-118 Ave, 913-4312/953-3606 * HALO 


MEAD HALL 10940-1664 St, 435-3130 NAKED 


ER SCHOOL) 10135-96 Ave + 


| 2, 205 Carmegie Dr, St. Albert, 459-0295 


AVE 10354 Jasper Ave, 423-9730 # NEWCASTLE PUB 6108-90 Ave, 490-1099 | NEW city 
0081 Jasper Ave, 4 + NIKKI ; eway Blvd © NE’S 1061682 Ave, 414-5756 * ON 11730 Jasper Ave, . 

| OVERDRIVE ernoencon Romie ce ieee ars Bern: DOWNTOWN 10304-111 St, 423-1643 * OVERTIME SOUTH Whitemnud Crossing, 4211- 

108 St. 485-1717 * PAWN SHOP 10551-82 Ave, Upstairs, 432-0814 * PLANET INDIGO-JASPER AVENUE 11607 Jasper Ave * PLANET INDIGO-ST. ALBERT 812 

Loerion Dr, St. Albert * PLEASANTVIEW COMMUNITY HALL 10860-57 Ave, 474-5270 + QUEEN ALEXANDRA HALL 10425 University Ave * RAMADA 11834 

\ingsway Ave, 454-5454 * RED STAR 10538 Jasper Ave, 428-0825 * RIVERSIDE BAR Al 

FLOWER ROSEBOWL/ROUGE LOUNGE 10111-117 St. 482-515 


ND GRILL 326-St. Albert Trail, 460-1122 * ROSSDALE HALL (LITTLE 
2 * SAPPHIRE RESTAURANT AND LOUNGE 10416 Whyte five, 437 
piles * SAVOY 1040-82 Ave, 438-0373 « SIDELINERS PUB 11018-127 St * STARLITE ROOM 10030-102 St, 428-1099 + STEEPS TEA LOUNGE 12411 
in Rd * STOLLY'S Whyte 77-2293 * STONEHOUSE PUB 
TAPHOUSE 9020 Mekentine yay arenes TOUCH OF CLASS Chateau Louis Hotel, 11727 Kingsway, 452-7770 * URBAN FRAT 10220-103 St » URBAN 
LOUNGE 1054482 Ave, 437-7699 * VELVET UNDERGROUND 10030-102 St (downstairs), 422-1099 * WILD WEST SALOON 12912-50 St, 476-3388 * WUNDER- 
SAR 8120-10} St, 436-2286 « Y AFTERHOURS 10028-102 St, 994-3256, www.yafterhours.com * YARDBIRD SUITE 10203-06 Ave, 432-0428 * YESTERDAYS Pub 


11012 Jasper Ave, 420-0448 « STRATHERN PUB 9514-27 St, 465-5478 * 


2) 


MUSIC 


MAR 26 


| 
| 


Woon | KOKANEE FREE RIDE 


FINALS! 


BATTLE OF THE BANDS WITH 


SEPTEMBER STONE 


FENIX FOUNDATION 


THURSDAY MAR 20 


THE URBAN LOUNGE IS BRINGING 


SEXY BACK WITH THE. 


ONE NIGHT ONLY! 
PH:437-7699 


10544-82 AVE. 


MAR 20 - MAR 26, 2008 
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SXSW 2008: let the tacos fall where they may 


BACKLASH BLUES 


ROLAND PEMBERTON 
roland @vueweekly.com 


Se 
“A 
—) 
= 


Edmonton is one of several cities to claim 
Austin, Texas as a sister city and not have 
it reciprocated. This is the municipal 
equivalent of bragging about being best 
friends with a fun, popular celebrity and 
having them go on the record as not 
knowing who you are. Last week | trav- 
elled to Austin for my third South by 
Southwest music festival experience and 
while the trample and blur of 6th Street 
was occasionally aggressive, | still feel 
that Austin accepted me with open arms. 

South by Southwest is an entertain- 
ment trade show with a higher represen- 
tation for music. It’s where a few 
thousand bands decide to populate a sin- 
gle 20 block radius for four days to play a 
showcase, eat probably five tacos a day 
and walk around with their guitar cases 
in order to look like a musician (because 
you're a musician, okay?). There are lots 
of networking opportunities and it’s truly 
an invaluable festival for a developing 
musician, even though major label acts 
(REM performed this year) are usually the 
hot ticket shows. 

With the rising popularity of the festi- 
val, there's been a bottleneck effect for 
most of the day parties. The Levi's Fader 
Party was a fairly exclusive RSVP-based 
event that was pretty fun once you got in, 
but quite frustrating while waiting out- 


side for 35 minutes. It reminded me of 
Disneyworld, but only in the way that | 
was jealous of the other kids on the ride. 
| snuck in through the back and took in 
Lou Reed doing “Walk On The Wild Side” 
with Moby on rhythm guitar and NERD 
flipping the post-rap rock paradigm for a 
few hundred 
jumping, crazed 
superfans. 

The waiting is 
the hardest part. 
The wait in line 
for the | Heart 
Comix parking 
garage bash was 
so long we man- 
aged to have my 
friend and Toron- 
to rapper Mind- 
bender get our 
party some 
snacks from a 
local conven- 
lence store. 
Upon getting 
inside, the line 
for free beer was 
the same size as 
the one outside, 
making this one- 
of-a-kind superparty (featuring Cut Copy, 
DJ Blagstarr, Switch, Diplo & Matt and 
Kim among others) quite tiresome. 

During SXSW, the concept of distance 
is drastically altered. Where one might 
typically walk six blocks every day to catch 
the LRT in Edmonton, when ! mentioned I'd 


DJS 


PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam pre- 
sented by the Northern Bluegrass 


TUE 


BUDOY'S Free poo! and toumey, BU 
Arowchaser, 3pm 

ESMERALDASS Retro every Tue: no 
cover with student ID 


Circle Music Society every 
Wednesday evening 


STAALITE ROOM Dragonette, Sweet 
Things, Tim Gitbertson, no minors; 
8pm (door); $15 at Unionevents.com, 


BACKROOM VODKA BAR Deep 
Wednesdays: Soulful Deep House 


be going to see Bird Peterson and Cosmo 
Baker DJ about the same distance away, | 
was greeted with shock and horror. Yo,’ 
never make it back!” they said. But, alas | 
casually retumed to the Beauty Bar in time 
for the back end of Boys Noize’s set 

After parties are pretty weird at Sxswy. 
They are usually 
at random loca- 
tions, typically 
shut down b y 
police before 
Jong and informa- 
tion about them 
iS commonly 
spread via mass 
texting. | ended 
Up in a palatial 
estate with Diplo 
and Boys Noize 
playing records 
and Simian 
Mobile Disco and 
Damian Abraham 
from Fucked Up 
hanging around 
the pool. It 
reminded me a 
Jot of the coming 
of-age film Can't 
Hardly Wait 
Moments like these are what help make 
SXSW such an interesting proposition 
While you can have a bad showcase and 
spend all day getting skin cancer in line for 
Vampire Weekend, there will undoubtedly 
be some eventual movie-like reward to 
make it all: come together. w 


MEW CITY LIKWID LOUNGE Ro 

Out With Your Box Out Wednesday 
Night: no minors; no covar 

NEKGG DIAMOND'S Punk ond 20 

matal every Wednesday 


DIS 


with Nic-E and Smoov 
BANK ULTRA LOUNGE Wednesday Wednesday 


RED STAR Guest DUs avery 


LIVE MUSIC | sessmnsescte 
Latin and Salsa music, danos lessons 
y DAN aa 8-10pm 
« LUKNDARY BAND. seotumymune 
be ‘ Flatts Concert after party. Dosert Heat 
{ } = -" AVENUE) Oper 
a ‘ bar) stage with Chris Wynters : 
Kt cis Hee gv LEGENDS PUB Tuesday open jam 
a f 14 hosted by Gary Thomas 
SAPPHIRE AURANT AND 
" = > ee 3 At Mt aera ge? ght Celtic jar LOUNGE Tins: Tosa popular 


»\\) DIS 


Kevin Wong 


house beats with &. 


REXALL PLACE Fa: 
Swift {country fe 
$89.50 at TicketMast 


SPORTSWOALD INLINE AND AND 
ROLLER SKATING DISCO Top 0 


x of retro and cisco, 


| PREVUE / FR MAR 21 (7:20 PM) / PRO CORO: GOOD FRIDAY AT THE WINSPEAR / WINSPEAR CENTRE. $29 -45 
Wey better than going to church on Good Friday, ! mean, sure, your Saviour died, but does it have to be sach 2 | 


Tpm-12 ¢ 
bring-down? 
| | Ss 
icketmasterca, Magatunes Reagan DU Festa 4 4 
Ble Listen 


Pelletier (guitarist Adam Gregory 
Band); Gn 


STAALITE ROOM Jason Collett and 
h Elks; 8pm 
vst BUDDY'S Hump day with DU Sexy 
T | STEEPS TEA Open i — 
Jam. 8:30pm-lam scoustic} every Wed, (lest Wed each LUND LOUNGE Wednesdays Rock 
var . = = month spoken word) This fage and weakly quest. S57 
UNDERGROUND F)./ | eat 
Kelly, 8pm : Wednesday blue VELVET UNDERGROUND Wild THE FOX Wind-up Wednesdays wow Deatparty net 
. with Dr, Blues, &-10pm Sivie Wedne Julie Doiron and A&B, hiphop, reggae, od skool, req- Wednesdays wt 
Sa TR oc HOOUGANZ PUB Open sta 5 ics, Paie Moon | —gaeton with InVinoeable, Touch i, — 
Paiz. 80pm (door), Spm (show: eve he arts rate ge doork tickets weakly quest Os ; no cover ; 
Tons ears leecni ot TicketMaster ; Y AFTERHOURS Y Not Woo 
= Bisckbyrd. Listen LEGENDS PUB Hip hop/RBB with 
DU Spinoycle 


Stylus Music School 


Quality Education | Career Programs 
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HOUSE 
03.27.08 


For information call or visit 

T: 604.523.2969 
www.stylusmusicschool.com : 
#60 8th Street, New Westminster, B.C 
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EDEN MUNRO / eden@vueweekly.com 
“Its my ‘first time down here, so it’s all 
new,” Matthew Barber says over the 
line from his hotel room in Austin, Texas, 
where he's settling in fur a few show- 
cases at South by Southwest, along with 
a little reprieve from the Ontarie weath- 
er that he’s left behind. “Yesterday was 
great. It was warm and sunny, which is a 


nice pec oy from the six-foot 


think that | am, but | just don’t get out to 
see as much,” he explains. “This is actu- 
ally a good opportunity for me to be in a 
condensed area where | can check out a 
bunch of new bands all in the span of a 
few days.” 

While Barber is no stranger to playing 
with a full band, in recent times he’s 
done a fair amount of touring solo, and 
he says that the experience has influ- 
enced his latest album, Ghost Notes. 

“I've been enjoying the connection 
between my songs and the audience 
that’s really evident when it’s just me 
playing solo, so | think that influenced 
the recording of the album,” he reflects. 

“| did still get my friends to play on it 
and flesh it out, but | guess the band on 


_ this record is playing more of a support- 


ive role than they ever have before.” 

_ Barber says that it was a conscious 
decision to strip things down for the 
new record, explaining that his goal was 
to take a different approach than he had 
on his fast album. 

‘wanted to get away from the kind of 


hyped up loud electric guitars and drums 
that | had on the last record, which is fun 
and makes for great high-energy rock 
songs, but it doesn’t always make for a 
record that people want to listen to over 
and over again when they're sitting 
around at home, because it's loud,” he 
laughs. “This one, | wanted to take a sub- 
tler approach to everything.” 

The songwriter's stop at SXSW comes 
in the middle of his current tour, the Sib- 
ling Rivalry Tour, which he is sharing 
with his sister, Jill Barber. Despite the 
jaunt’s name, though, there's really not a 
whole lot of competition involved in the 
trek, with the two of them even sharing 
the Sevilles as their backup band. 

“We're each doing our own set with a 
bit of crossover,” he notes. “She's 
singing on a few of my songs and I’m 
playing and singing on a handful of her 
songs as well. It’s kind of separated but 
never completely separated, and we're 
sharing the same band the whole night. 
At the end of the night we're all up there 
for the last five or six tunes.” w 
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The Busker’s Ball puts Daniel 
Buxton and others up on the stage 


BRYAN BIRTLES / bryan@vueweekly.com 

| ople steal money out of my 
case or whatever, and I've 
chased people down for five 

dollars before because you just can’t 

take that. You've got to be tough.” 

When some people think of busk- 

ng, they think of steal drum play- 
ers on a beach, saxophone players 
in a Chicago alley or a San Francis- 
co drum circle. When Edmontoni- 
ans think of busking, they think of 
Daniel Buxton. He's out there 
when you need him, singing and 
playing through all weather on 
Whyte Avenue. When you’re head- 
ed home to pass out, he’s just set- 
tling inte his fourth or fifth hour of 
the night, trying to squeeze a little 
bit extra out of it. 

Leaving a troubled home at a young 
age, Buxton could think of no other 
way to make money than by playing 
on the street, which is what he did and 
has been doing for a long time. But all 
the Gime he’s put into his art hasn't led 
(o the kind of respect he deserves. 

| played for 15 hours a day, six 
days a week, for two years before | 
could afford to play less. I'm doing 
music for a living, which most 
musicians | know aren’t doing and 
hey get respect and I don’t,” he 
ays. “By playing on the street it 
makes me a pariah—it’s an auto- 
matic categorization.” 

hough he's somewhat of a legend 

‘nthe street, Buxton has been, for 
some years now, trying to move 
beyond the pigeonhole that people 

ive insisted on putting him into. An 
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integral part of the currently on-hiatus 
hip-hop collective Eshod Ibn Wyza, 
Buxton has also started his own band 
called the DB Buxton Revue, and 
holds a regular Tuesday night per- 
formance at the Savoy Lounge. 

He may have some regular indoor 
gigs now, but it took 11 years before 
anyone offered him a chance. 

"Nobody wants to hear about [my 
bands] because they just want me to 
be the funny-haired guy who plays on 
the street,” he says. “It’s disturbing to 
me that nobody thinks there's some- 
thing wrong with me playing on the 
street for 13 years even though it’s 
obvious | can do so much more.” 

Buxton is branching out into per- 
formance spaces where the money 
comes in an envelope afterwards, but 
he says that busking on the street has 
given him some distinct advantages. 

“Stage fright is hilarious to me—it’s 
like, where's the danger? You've got a 
microphone and a stage there, what's 
the matter?” he asks rhetorically. “I 
play on the street with no protection 
and there's drunk, violent guys there 
who didn’t get laid, backed away from 
a fight they wish they'd gotten into, 
they want you to play this Led Zep- 
pelin song and you don’t know it, and 
they're getting crazy.” 


PREVUE 


See exclusive video of Busker's Ball performers Michelle 
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WHILE IT MAY SEEM as though it 
would be hard for someone who has 
led a largely solitary artistic life for so 
many years to transition into the 
cooperative world of bands, you'd be 
mistaken. 

“Il always thought I couldn't get 
along with other people which is 
why it took me so long to get into 
bands. Eshod was good because 
everyone was so strange within the 
group that I could just be myself, 
too,” he says, before explaining 
how the Revue works out compet- 
ing creative impetuses. “Opinions 
are opinions, but what works 
works. If someone is doing some- 
thing that works better than what 
I'm doing, then that’s what we'll do. 
I think I have a strong creative 
vision and | don’t have any fear of 
anyone derailing it because if I’m 
right it should be obvious, and if I’m 
wrong we'll do it another way.” 

Buxton is excited about this year's 
Busker’s Ball, hoping it will bring more 
respectability to his profession, but he’s 
not counting on it. He'll keep working 
with his band, playing on the street, 
hoping to eventually leave busking 


’ behind. It may be tough, though, 


because for all the bad things he’s 
experienced, there is a feeling that can- 
not be matched in any indoor venue. 

“The good thing about busking is 
that it’s so personal—when people are 
enjoying it you can see them, they're 
a foot away from you. It's very inti- 
mate,” he says. “I could write a book, I 
don't think people would want to read 
it, but one day I'll write it.” w 
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Just call Webber one of the guys 


ALYSSA NOEL / alyssa@vueweekly.com 

iselle Webber, front woman for Hot 

‘Springs can rock out, but now she's set to 

try something new: claymation. She’s star- 
ring in an upcoming National Film Board produc- 
tion about two acrobatic Siamese twin sisters. 
When the animator who sought her out described 
the project as a “trippy, nightmare circus,” she 
was sold. 

“| also really like animation,” she explains from 
her hotel room in Austin, Texas where the band is 
playing several South by Southwest showcases. 
"I'm kind of a big nerd about that shit.” 

Because the group is in the middle of its first 
tour since releasing Volcano, its debut full-length 
disc, at the end of Sep 2007, she’s had to find cre- 
ative ways to finish the score by its April deadline. 

“When I'm in the shower I try to sing because I 
don’t have time for myself to think up songs when 
there’s a bunch of people around me,” she 
explains. “I sing into my cell phone and record it 
sometimes.” 

To the high strung it might sound like a night- 
mare way to produce a piece of creative work, 
but, luckily, Webber embodies a brand of musi- 
cian that has been nearly extinct since rock’s hey- 
day in the ‘70s; she’s fucking cool. 

It’s evident in her laid-back nature, her indiffer- 
ent approach to the industry and her tales of 
excessive partying. But the most convincing proof 
is her ability to wail on guitar and blast her voice 
with the same intensity as any of the rock gods to 
whom she has been compared. 

"I like it when people compare me to dude 
singers,” she says. “I think it’s weird when you're 
a girl singer and there's only five other singers 
they can compare you to. Like, ‘Oh, she sounds 
like Joan Jett or Hole or something like that.’ 
There's such a short list I’m just stoked people are 
comparing girls to dudes.” 
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EDEN MUNRO / eden@vueweekly.com 

") think when you're a musician you're not a fan of 
any holiday, because they don’t really pertain to 
you-—I've been on planes on Christmas day to get 
to gigs,” Hawksley Workman says over a cell 
phone as he navigates through the streets of 
Toronto on St Patrick’s Day. “Holidays are for other 
people. | don’t know who they're for, but they're 
not for me. Because | think my job is so much 
about being in bars and partying and drinking and 
being an idiot, when that day is set aside for every- 
body else to do it, I'd just rather be at home. 

“| was at a meeting at lunch today and saw 
somebody drinking a green beer,” he continues, 
chuckling as he wraps up his rant. “I just think, ‘Oh, 
man.’ | don’t need any reason to drink food colour- 
ing just for a laugh.” 

Workman is in a chatty mood as he tries to 
enjoy a couple of days off in the midst of his cur- 
rent cross-Canada tour. There’s no stopping him 
once he gets going, and he happily expands upon 
his suggestion that his life is rooted in playing 
music ina nightlife filled with an endless stream of 
bars. 

“It’s funny, | say that—that I've been in bars— 
but | really haven't been for a long time,” he 
explains further. “I guess what I'm more alluding to 
is, whether I'm in a bar or whether I'm in a theatre, 
there's still more drinking being done than | would 
like. Why go out and party on St Patrick’s Day 
when for better ar for worse my life is a long, 
drawn out party that I'm trying to keep under con- 
trol. 
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ALTHOUGH WEBBER IS the chier songwriter, her 
bandmates (bassist Frederic Sauve and drummer 
Anne Gauthier) provide the inspiration to create 
exceptional songs. 

“It’s a trip because the people in our band are a}| 
these Québecois country boys, and they'd neve; 
left Québec before they joined the band,” she says 
"The first time we went to fucking Toronto our 
bass player was like, ‘Whoa, it’s the big city.’ Then 
we went to New York and it blew his mind ... He 
hadn't been on a plane before so it pushed me to 
get the record out, not to make money from it, but 
to go on those adventures to have everyone in the 
band go along for the ride. So | feel this weight on 
my shoulders to write good songs.” 

Currently, the group only has distribution in 
Canada and, therefore, tours primarily in this 
country. But Webber expects that to change afte; 
SXSW. A few American labels have expressed 
interest, but the details are still being sorted out 
After industry hot shots witness the group's fabled 
live show at the event, the market is likely to be in 
the seller's favour. 

Webber, however, prefers to stay humble and 
cautiously eptimistic. 

“People write so much stuff about us live, I fee! 
like, this pressure. I don’t think we're that crazy,’ 
she says. 

On second thought, she warms Edmonton fans 
that will be at the band’s show on Mar 21: “| 
might spit on you. I feel like I sing better if 1 don’! 
have as much spit in my mouth, Just for the front 
row, don’t wear black.” w 


“I've been doing theatres now for the last cou- 
ple of Canadian tours and it is just bloody glori | 
ous,” he says, turning the subject towards his | 
current situation both on stage and off. “I'm a | 
morning person, so |.like to get off stage, go to bed 
and wake up at six in the morning and go running 
or something. 

“When | was really boozing hard, it made being 4 
morning person all the more difficult because | just | 
can't sleep,” he continues with a reflection on the , 
past before bringing his thoughts full circle. “So, | 
regardless, I'm up at seven. Doesn't matter wha! | 
time | went to bed. I'm a lot more friendly to my 
body now, so for the sake of the snakes leaving Ire- | 
land, | certainly don’t need to tie another one on.” 

Workman might not be into the spectacle o! 
green beer, but that doesn’t mean he has no inte: 
est in theatrics, at least when it comes to the | 
stage. In fact, he says that he’s letting that side 0! 
himself out on his current tour, taking a more the- 
atrical approach to the live performances. Despite 
having a tight structure for the show, though 
Workman believes that in some ways the actual 
music is the loosest it has ever been. 

"Oh, totally. Absolutely. In fact, for me in my 


sanity it leaves more ‘ese yb he | 


enthuses. “| like to take thi brain that 


could possibly be disruptive, and ing what | 
Song we're going to 8's some things tha! | 
| can control that! just tove havin out, and | 
that’s one of them. It lets nind free 
enough then to wander in dif 


“T don't have tobe 
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CAROLYN MIKODYM / carolyn@vueweekly.com 
There's an old adage that says, do what 
you love and the rest will follow. When 
you see someone living quite happily by 
these words, it’s inspiring, and you may 
even find yourself excited to see what 
does, infact, happen. 

As a teen in Red Deer, singer-song- 
writer Jesse Dee only had vague ideas 
about what he'd be doing as a grown 
up—tike many of us. That all changed 
when he was 18 and his folks surprised 
him with a guitar for Christmas. It was a 
surprise because he'd never asked for it. 
Taking lessons, though, he found his 
love and that changed everything. = 

“| think | was kind of a bad kid, 
maybe,” he says. “| was kind of getting 
into a lot of trouble around that time and 
maybe they thought the guitar would 
straighten me out, give me something to 
do, That's just a guess.” : 

A few years of lessons and then it 
was off to study music at MacEwan. 


While he left after a year of the intense 
jazz program, it was an experience he 
dees not regret. Pos 

“In that year | learned so much that it 


|ASON COLLETT 


DITINUED FROM PAGE 34 


lett laughs. "If I sing that way, it’s 
lunky, It's this whole other language. 
try to learn from it, but it can be diffi- 
ult with the tradition I work in.” 


DLLETT'S MUSICAL LINEAGE requires 
astery of a different sort, and he 
iclivers, with impeccable instincts for 
xture and structure and a gift for 
ms of phrase and thoughtful obser- 
lations. He's also an encyclopedia of 
uitar and has a voice that’s an 
strument on its own to be reckoned 
ith, a croon with more history and 
he in it than an old folks’ home. 

And now he’s back on the road, 
ong with most of Paso Mino and a 
w New musicians (Feist nicked his 
uilarist). More scenery will blur 
ross the van window. Light will fall 

the desert between LA and Austin, 
ountain passes will drop to spring- 
cen valleys between Vancouver and 
© Prairies, the twinkle of city lights 
'" give way to the deep blackness of 
fe night in spaces in between. Collett 

ill internalize these images and 
ansform them intonew music.— 

A lot creeps into my writing when 
™ going past this stuff. There's a loss 

regional character everywhere, but 

‘erican history has so mythologized 
lace—you can drop Route 66 or 
femphis in a song and it carries so 
ich musical weight,” he muses. “In 
snada, we haven't mythologized our 
Ndscape to that degree. I'm hoping 
© day to make a record where I do 
St that. [ think that'd be fun.” v 


learned a great deal about songwriting.” 
As soon as Dee left school, he was 
off on his own path. Aside from playing 
with the now defunct Radiovacana, he’s 
been writing up a storm and pursuing a 
full-fledged solo career. And it’s all 
brought him to this moment, the release 
party of his debut A Cross Pollination of 
Service Station Scrawl! at the Velvet 
Underground this weekend (Mar 22). 
When you start to listen to what fol- 
lowing his passion has wrought, you'll find 
yourself immersed in a world of strong lyri- 
cisms and robust compositions. Whether 
it's the jazzed up “A Short Diddy” or the 
aging ballad “Find Our Flow” or the folky 
inblind,” the songs are all so wonder- 
fully layered and perfectly realized. You 
might even find yourself referring to Dee 
as Edmonton's answer to Danny Michel. 
Comparisons are dangerous, though. 


You may hear the ways in which Dee 
has been inspired, but—if his music is 
any indication—he's too much of a per- 
fectionist to be satisfied with being 
derivative, Music is what he wants to be 
doing; it shows. And with a shiny new 
album to tout, he wants to get it out to 
as many people as he possibly can. 

He's eager to talk about other gigs he’s 
got lined up—the North Country Fair and 
the next Notebook Magazine launch Apr 
19—as well as take his CD on the road. 
Up until now, he’s never played farther 
than the middle of the province. 

“That was the plan, you know—make 
an album and see how far it'll take me.” 

With A Cross Pollination of Service 
Station Scrawl in his tickle trunk, he 
probably doesn’t have to worry about 
being confined to Northern Alberta for 
much longer. w 
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Music is the best medicine for getting Beyond the Dover 


GEN HANDLEY / gen@vueweekly.com 

ince 1927, the Dover Hotel has 
S= on the corner of 127 

Avenue and 120 Street asa 
watering hole for CN railway work- 
ers to unwind after their shifts. It’s 
also a place that evokes a lot of 
strong emotions in singer Susan 
Wheatley’s heart. 

“My father was an alcoholic,” she 
says. “Him and his coworkers would 
go to the Dover after work to drink. 

“Since I was a child, about three or 
four, the Dover Hotel has always sym- 
bolized a bad place for me,” she adds 
without a hint of bitterness. “But I’m 
over that now.” 

The reason why Wheatley has been 
able to move on has a lot to do with 
her debut CD, Beyond The Dover, 
which will be released at the Blue 
Chair Café on Mar 22. 

Truly a cathartic experience for the 
singer, Wheatley wears all of her 
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heart on the album. From mental ill- 
ness to physical abuse, Wheatley’s 
songs explore every corner of those 
dark years with her father and his 
addiction. The end result is an 
empowered woman ready to deal 
with the past. 

“When you grow up in an addic- 
tive household with an addictive 
parent, you learn how to hide your 
feelings and suppress them,” the 
songwriter says. “I've started to 
deal with them and I wrote a lot of 
these songs to help me get over 
my emotions.” 

But despite the darker lyrical 
content of her album, the charis- 
matic and at times bubbly singer is 


ready to charge forward with her 
sincere songs and contagious opti- 
mism, explaining that she hopes 
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Canny 


that her music will encourage the 
healing process for people who 
have been in the same situation or 
who are going through the same 
experiences. 


EVEN THOUGH SHE'S now a resident 
of Calgary, Wheatley has looked to 
Edmonton for more than ghosts of 
her childhood. She recorded her CD 
at Riverdale Recorders, a local stu- 
dio, and also credits CKUA as a seri- 
ous muse for making this record. 

“It really inspired me to tell my 
story and get real,” she says pas- 
sionately. “Some of the artists I've 
heard on CKUA taught me to be 


| RED 


more vulnerable and lay it al! out 
there. 

“It's kind of crazy how much ! am 
throwing out there,” Wheat! 
tinues, laughing. “All the so 
very personal and they're | 
diary of my life.” 

The 41-year-old says it 
interesting experience going f 
the Dover Hotel to do the photo shoot 
for the CD cover. 

"Honestly, I had this sense of 
relief and 1 felt at peace,” she s. 
quietly. “I was looking up at the 
sky, thinking of the old man and 
throwing out some love § 
telling him it’s all good." v 
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IRON MAIDEN 
ie AFTER DEATH (DVD) 


EDEN MUNRO / oden@vueweekly.com 
Iron Maiden set out in 984 to support 
its latest album Powerslave on the 
World Slavery Tour, It was a mammoth 
undertaking, with the band performing 
193 shows around the world in nearly a 
year of touring, with only a few short 
breaks scattered throughout the itiner- 
ary. The scale of the production was 
huge as well, with an Egyptian-styled 
stage set, some serious pyrotechnics 
and a massive, mummified Eddie—the 
band’s mascot—looming overhead 

Somewhere around the three-quar- 
ter mark of the tour, Maiden settled in 
for a four-night stand at Long Beach 
Arena in Los Angeles. A double live 
album, Live After Death, was drawn 
from these dates along with another 
stand at the Hammersmith Odeon in 
the UK earlier in the tour, while an 
accompanying video of the same name 
captured a full show from the LA stand. 
Long out of print, the video has finally 
made its way to DVD in a two-disc set, 
with the original concert, featuring 
both the original stereo mix and a new 
5.1 surround mix, taking up the first 
DVD and a host of extras both old and 
new filling the second 

The performance is impressive for 
many reasons. Revisiting a visual docu- 
ment of a 1985 live performance in 
2008, the first things that jump out are, 
well, the visuals. There's the fog 
machine that conjures up images of 
This is Spinal Tap as the musicians bow 
their heads in all seriousness as they 
focus on their performances. There's 
the feather mask that Singer Bruce 
Dickinson dons for “Powerslave.” And 
then there's the spandex, Yes, the span- 
dex. The band, Iron Maiden, a monster 
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Ve AfreR DEATH 


of rock, is decked out in spandex—and 
not just any spandex, either. Drummer 
Nicko McBrain looks as though he 
belongs in a wrestling ring with his 
colourful outfit. 

But then, that was all par for the 
course visually in ‘85, and it’s really the 
music that elevates this release to the 
upper echelons of metal performances. 
All five members of Maiden give every- 
thing they have, going the distance for 
the entire concert. Dickinson is a bit stiff 
in his staccato delivery of the opening 
tracks, “Aces High” and “2 Minutes to 
Midnight,” but he quickly warms up 
and then he’s all over the stage, running 
and jumping while still hitting most of 
the notes he needs to hit 

The rest of the band is right there, 
too, even on the epic “Rhyme of the 
Ancient Mariner,” which nears 15 
minutes in length and finds Maiden 
going from fast to slow to fast again 
in an impressive showcase of both 
dynamics and melody. Anyone who 
thinks that metal has to be abrasive 
and forgettable would do well to take 
notice of this song 

Over on the second disc, there are 
the obligatory bits and pieces culled 
from the past—videos for a couple of 
songs, 4 photo gallery and some chop- 
py footage of Maiden’s solid perform- 
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ance at the initial Rock in Rio festiv; 
in front of an audience of som, 
300’ 000 people—but while those 
just fine, it’s the extended cut o 
‘85 video Behind the Iron Curtain an 
the new documentary The History 
Iron Maiden: Part Two that are the real 
finds for the band's fans. 

Behind the Iron Curtain is essenti 
ly a compilation of home vid 
footage from the band’s tour of 
ern Europe, interspersed with sor 
from the shows (featuring Dickinso. 
in a stunning blue shirt-yellow span 
dex ensemble). It’s not an in-dept} 
study of the first big rock produc tigh 
to make it to the area, but ratt 
postcard-like overview that include 
some interesting glimpses into Maid 
en's world. It’s interesting to see th 
band interacting with fans—includin 
the Polish military, who turn out to b 
largely kids who are just as into th 
band as the other fans, brandishin 
photos of Maiden alongside thei 
weapons. The group even goes so (a 
as to perform-an impromptou per 
formance of Deep Purple’s “Smoke 
the Water” at a wedding. 

The History of Iron Maiden is a rey 
doc that does an admirable jot 
chronicling the time involved in wri 
and recording Powerslave throug! 
the end of the World Slavery Tour 
turing plenty of anecdotes from mes 
bers of the band and its crew, the do 
captures everything from the intita 
excitement of putting out a new alburt 
and undertaking what was one of th 
largest tours of the time, all the wa 
through to the end a year later 
the members were all too ready lo ¢ 
their separate ways. A real sense 0! th 
exhaustion that the band felt emana 
from the members as they look bac 
the experience, but there's als: 
awareness of just how much the) 
accomplished in the face of a remark 
able lack of airplay and stereotyp.@ 
notions about metal bands 


al 
d 


ul 


ADAM GREEN 
SIXES & SEVENS 
ROUGH TRADE 


BRYAN BIRTLES / bryan@vueweekly.com 
I was a really big fan of Adam Gre 
former band the Moldy Peaches 
certainly enjoyed his last albur 
this one is a little too scatte 
enjoy as a cohesive whole. !! 
bad by any means—in fact there 
some moments where it sound 
some of his best work ever. The !\' 
twist and turn, the music does “' 
ever he wants and the subject 1 
is manic and ridiculous enough 
isfy any old fan. But not all the 0% 
And at 20 tracks long, it’s not eve! 

per cent of the time. So is it his 
album, or even a very good 2! 


be 
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sgt HARRIS / scatt@vueweokly.com 

This Riot Life, Vancouver's pean 
ve 
sgt turned her formidable talents 
nd creative attentions to matters of 
sith. More than half of the album's 13 
acks borrow their lyrics or draw inspi- 
tion from Christian hymnals, and one, 
oh Come On,” is constructed entirely 
bom the opening lines of United Church 


. full and soaring, with a backing of 
rings, brass and woodwinds from a 
aft of supporting musicians. 

While Hille draws much of her 
nspiration from Scripture, she also 
bffers up touching personal glimpses 
“Sleepers") and even a look at the rit- 
halized Japanese brothels known in 
japan as soapland (“Soapland Sere- 
nade"). It all comes together in what 
is a moving and at times intensely 
personal musical offering. 


1S KELLY / lowis@vueweskly.com 

idnight Boom has a strange, almost 
niangible charisma. Its parents, 
merican-British duo the Kills, are 
ock stars fully extended—talented, 
gotistical, pretentious and captivat- 
)g. The group's latest record epito- 
nizes the stripped-down, minimalist 
ibe that it is known for. A typical 
rack has a drum machine dutifully 
plunking away with a few select sam- 
ples in support of the simple riffs of 
puitarist Jamie Hince and laconic 
jocals of Alison Mosshart. Sometimes 
he formula falls flat on its face—see 
Hook and Line" or "URA Fever," 
yhich opens the album. More often 
han not, though, Midnight Boom 
blows you away with "Tape Song” or 


piace lyrics. 


to change their tune 
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Like pretty well every music journalist 
out there, | used to get more promo- 
tional CDs than | knew what to do with. 
But, as more and more PR people are 
choosing electronic press kits and 
encouraging the media to listen to a 
band's music on the intemet, the num- 
ber of discs that come across my Toron- 
to desk nowadays comes nowhere 
close to the amount | used to get back 
in the days when | edited Vue. 

But, last week, | got a promo pack- 
age which had me engrossed. Road- 
runner Records, part of the Warner 
Music family, sent me. an advance 
copy of Move Every Muscle, Make 
Every Sound, the new album from 
Nashville buzz-band De Novo Dahl. 

It wasn't the music, though, that 
inspired this column; it was the 
announcement at the bottom of the 
press release that said “Move Every 
Muscle, Make Every Sound is available 
via all digital retailers Mar 25, 2008!" 

See what got me excited? An album 
that has ties to Warner Music but will 
only be released digitally. The majors 
have always been the ones that have 
done whatever they can to champion the 
status quo when it comes to physical 
CDs, so it's a shocker to see one of them 
put out an album by download only. 

| contacted Roadrunner's Toronto 
office and confirmed that the album 
would be released “strictly online.” 
What made it all the more ironic is that, 
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They're sayin’ it well 
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in the press kit, | was actually sent a CD 
copy of the new album, with the shiny 
purple CD sleeve and all 

“In terms of the digital release, yes 
it is somewhat of a new approach that 
we're taking with certain releases,” 
said Dean Pogue, national director of 
Promotions and publicity for Roadrun- 
ner. “We do have a number of bands 
that we are very committed to and 
feel that the best approach is to get 
their music out to the masses through 
grassroots means as opposed to the 
big-marketing-machine approach.” 

Roadrunner will be putting out the 
new record from Parlor Mob, another 
American buzz-band out in.March 
using the digital-only method, as well. 

OK, we all know that Radiohead and 
Nine Inch Nails have both released 
albums digitally. But both of those acts 
made their moves when they were out of 
contracts and had the freedom to share 
their music in any way fit. And Radiohead 
eventually did sign a deal and put out /n 
Rainbows in a traditional physical format, 
and the indications from Trent Reznor are 
that NIN’s new series of albums will get 
some kind of CD releases, too. 

In the end, when it comes to De 
Novo Dahl, this isn't a case of a major 
band using its money and power to 
say fuck you to the music biz. This is a 
sign that the industry is accepting 
change. And, for all the indie record 
shop owners out there, this is a scary 
development, indeed. w 


Steven Sandor is a former editor-in- 
chief of Vue Weekly, now an editor 
and author living in Toronto. 


DOES IT OFFEND YOU, YEAH? 
YOU HAVE Ke IDEA WHAT YOU'RE 
‘eh a RSELF INTO 


Shitty burned promo 


& THE JICKS Fucked up my machine, and that 
Gi SN Does offend me, yeah 
CAROLINE SOULS IN RHYTHM 
SCOTT HARRIS / scatt@vueweetly.com Punk rock old timers SOULS IN RHYTHM 
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ARIES (MAR 21 -APA 18) 

The Bible says you should kil! adulterers, 
homosexuals, and brides who aren't virgins 
(Leviticus 20:13 and Deuteronomy 22:21). 
But | beg you not to do any such thing. The 
good book also asserts that it's OK to beat 
your servants as long as you don't go too far 
and murder them (Exodus 21:21). Again, | 
ask you to ignore this advice. | furthermore 
pray that you won't circumcise your heart, 
as recommended in Jeremiah 9:26. In gen- 
eral, Aries, it’s an excellent time to free 
yourself from insidious absurdities that 
seeped into your brain from outmoded 
‘books, stale traditions or sketchy teachings 
and theories you opened yourself to when 
you were younger. Seek out the inspiring 
shock of freshly minted wisdom. 


TAURUS (APR 20- MAY 20) 

Hotel employees in the UK report a dra- 
matic upsurge in naked sleepwalking by 
their guests. They're not referring to peo- 
ple who merely get out of bed and stum- 
ble around their rooms in the dark. These 
are bare, dream-drunk explorers who 
wander down the halls, knock on 
strangers’ doors and visit the reception 
desk. In the coming week, please monitor 
any tendencies you might have to engage 
in this type of behaviour, or, for that mat- 
ter, in any slumbering adventures. The 
astrological omens suggest you may be 
inclined to carry out complex actions or 
make important decisions while not fully 
conscious. All week long, keep asking 


yourself this question: “Am | truly awake 
right now?” 


GEIMINI (MAY 21 - JUN 20) 

It's an excellent time to seek out new 
allies, expand your social network and 
make connections with influences that will 
motivate you to grow smarter and stronger. 
Here are the kinds of connections you 
Might want to be on the lookout for: 1) hard 
workers who find everything funny; 2) 
down-to-earth idealists who place no emo- 
tional value on having expensive posses- 
sions; 3) nerds who are cocky in mysterious 
ways; 4) humble perfectionists who obsess 
over the integrity of every little thing they 
do and then mock themselves for being so 
conscientious; 5) couples who hold hands 
and jump into big puddles with their nice 
clothes on; 6) sympathetic listeners who 
will kindly kick your ass if you need it. 


CANCER (JUN 21 - JUL 22) 

Some readers get mad when | quote lead- 
ers they consider immoral. If you're like 
that, you may be upset that this horoscope 
cites Jack Welch. He was the longtime CEO 
of General Electric, which makes critical 
components for more nuclear weapons sys- 
tems than any other company. In my 
defence, my policy is to learn from every- 
one, even villains and adversaries | dis- 
agree with. The coming weeks will be an 
excellent time for you to adopt that same 
attitude. | suggest that you gather informa- 
tion from every useful source as you rev up 
and fine-tune your ambition. Now here are 
Welch's rules for success: 1) Control your 
destiny or someone else will; 2) Face reality 
as it is, not as it was or as you wish it 
would be; 3) Be candid with everyone; and 
4) Change before you have to. 
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EDEN MUNRO / eden@vucweekly.com 

The last time that Mark Berube was 
heading towards a show in Edmonton, 
he was touring his most recent solo 
album, What the River Gave the Boat. 
Unfortunately, Berube ran into a little 
trouble along the way and he never 
made his show here. 


the tour, had a really good release in 
Vancouver, good show in Penticton, 
drove about three hours after the show 
in Penticton up to Sicamous because | 
had to get to Edmonton the next night,” 
Berube recalls. “Got to bed at about 2:30 
in the morning, slept ‘til nine, got up and 
was making good time and then about 
45 minutes east of Revelstoke my van 
just said, ‘Goodbye.’ And so | was stuck 
on the side of the road and it was Sun- 
day afternoon, so all the people were 
heading eastbound. Nobody was stop- 
ping ... | had to get it towed all the way 
to Golden. | spent two days in Golden, 
so that was kind of fun. 

“| got it fixed and continued, so | was 
able to make the Calgary show and then 
did the rest of it across the country,” he 
continues, before adding with a laugh, 
“but it was about a $1200 pit stop.” 

Nicely recovered from that tour, 
Berube is now prepping himself to head 
back this way with the Fugitives, a 
musical, spoken-word group that he’s a 
member of, along with Barbara Adler, 
Brendan McLoud and Steven Charles, 


LEO (JUL 23-AUG 22) 

Writing in the San Francisco Chronicle, 
columnist Jon Carroll described the behav- 
iour of certain young spiders in the Sacra- 
mento Delta. When one of these 
“spiderlings” is ready to leave its birthplace 
and go in search of adventure, it spins out a 
long gossamer strand, climbs aboard and 
leaps into the unknown. Floating in mid-air, 
it’s carried by the wind to who-knows- 
where, eventually landing in its new home- 
land. While I'm normally a big advocate of 
having goals and making plans, this is one 
of those rare times when | advise you to act 
more like the spiderlings. 


VIRGO (AUG 23 - SEP 22) 

Secrets are always bad, right? They are 
the lynchpins of corruption, the evil mech- 
anisms by which unethical power-mon- 
gers do their dirty deeds. In the sphere of 
intimate relationships, secrets are lies of 
omission that insidiously corrode the trust 
between people. But in the coming days, 
Virgo, I'd like you to entertain the possi- 
bility that secrets can also be blessings 
To jumpstart your redemptive medita- 
tions, read these thoughts from philoso- 
pher Sissela Bok’s book Secrets: on the 
Ethics of Concealment and Revelation: 
“We are all experts on secrecy. From ear- 
liest childhood we feel its mystery and 
attraction. We know both the power it 
confers and the burden it imposes. We 
learn how it can delight, give breathing 
space and protect.” 


LIBRA (SEP 23- OCT 22) 

British pop star Kate Nash sent a message 
in a song to a guy she had a crush on. *! 
wish that you knew when | said two sug- 
ars, actually, | meant three.” In other 


"It had been a crazy, crazy lead up to 


Berube explains that the group was 
born almost accidentally. “Vancouver 
has a slam team every year that goes to 
the nationals in the States, the national 
slam competition, and the four people 
on the team went and there was a pro- 
moter from Oxford, England there who 
feally took to the Vancouver team and 
wanted to have them to the UK for a 
four nations slam sort of thing,” he 


relates. “One of the members didn't 
want to go and so they decided to try — | 
and make it a bit more of a music thing _sho i 


and they knew me from the scene in 
East Vancouver. E : 


"So they invited me to go with them — 


and then we ended up booking a littl 
tour around that one show to make 
worthwhile,” he continues. ema 


words, her idea of a soulmate is someone 
who reads her mind and knows what she 
needs even if she isn’t clear about what 
she needs. This is the opposite of the way 
you should proceed in the coming weeks, 
Libra. Don't assume that the people whose 
love you crave are telepathic geniuses with 
a perfect understanding of your every 
nuance. Spell it all out. 


SCORPIO (O£T 23 - NOV 21) 

This is one of those rare times when your 
empathy could undo you unless you adhere 
to the following guidelines: 1) Squelch any 
attraction you might have to fascinating 
tuins, sexy decay, or appalling beauty; 2) If 
you have been sucked into the sphere of a 
good-logking monster or seductive tyrant, 
yank yourself free; 3) Break your gaze the 
instant you sense you're falling under the 
sway of a flaming narcissist; and 4) Sup- 
press the temptation to think this thought: 
“\'m bored with my hell; | want to hang out 
in your hell for a change.” 


SAGITTARIUS (NOV 22 - DEC 21) 

On the moming of May 4, 2004, film pro- 
ducer Rielle Hunter woke up to find herself, 
by her own admission, fully enlightened. 
Soon she had become “addicted to higher 
consciousness,” and was unable to get 
involved with anything unless it expanded 
her awareness. If such a sequence of 
events were ever going to occur for you, 
Sagittarius, it would start soon. 


CAPRICORN (DEC 22- JAN 18) 

You would stir up exciting changes in 
your approach to life in you took time in 
the next few weeks to find out more 
about the crowning achievements of your 
most intriguing ancestors. It will also be a 


- line between traditional songwriting and 


CD in my living room just so we could 
have something to sell off the stage and 
it kind of just took off from there.” 
Since that original homemade disc, | 
the group has recorded /n Streetiigii 
Communion, a hypnotic and swirling mix 
of voice and music that straddles the 


at album, what happened a {ot 
‘is 'd have a song and then 


favourable time for you to engage in 
dreamy conversations with the historical 
figures you admire most, and to muse in 
luxurious detail on memories of events 
that were crucial in making you who you 
are. For extra credit, have fun imagining 
who you were in your last two incarna 
tions. The past has gifts to give you 
Capricorn. Go gather them up. 


AQUARIUS (JAN 20- FEB 18) 

According to the book The Meaning o! 
Tingo, Filipinos make use of the Tagalog 
term “layogenic” to refer to a person 
who looks really attractive from a dis 
tance, but not so good close-up. |" 
guessing that in the coming week you 
may encounter more than one phenome- 
non that could fit that description. That’ 
why | suggest you stop undervaluing the 
people, things, and experiences that are 
right in front of you. They might 10! 
seem as spectacular as the far-off phan 
tasms. But unlike the phantasms, they 
really are pretty fine. 


PISCES (FEB 19 - MAR 20) 

Musician Sarah McLachlan told the 
crowd at one of her concerts: “| fee! great 
about singing really depressing songs.” '" 
the U2 song “A Man and a Woman 
Bono sings, “The only pain is to fee! not’ 
ing at all.” They are your role models "" 
the coming week, Pisces. | hope they 
inspire you to feel grateful for your cape" 
ity to experience such intense emotions 
You're lucky to be so sensitive! So pleas? 
celebrate your talent for feeling me!" 
choly and overwhelmed. Congratu!a'® 
yourself for being such a connoisseu! ° 
quilt, confusion and anxiety. You're mo" 
alive than other people. w 
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MUSIC. 


Ave, St 
ait sain a mg rokdeys (30pm (rap 


Bivd « Film about tho lsroc! Palestinian cont conflict reso- 


lution movement, in conjunction with Rachel 
= lle i la ooemlaaeaa 
sliding 


hele ane tere ADVOCACY 
‘11762-106 St (488-2266) © Tc 
NAT Stiaw Theatre 3 te ( } * Topics 


ieee tue ay rg 
Sinan = Mec 2008p Fro poy 
Pa sie wontons 1S (B13-6466) © 
sz dseeoxyneinn . Wea Mar 26 a 9, 
on ee ee 
10:30am, Sunday services 


cieee 0h ° All Ailes pelea ce styles 


* Every Sun (6-7; 
TUM EAM iy ttn By, 
Jeff McCune, 


Fre of Mian in Education * Tue, Mar. 25 


ieee ee School, 
6415-106 Sy/Telus House, 10233-96 Avo, 


Gate S 452-622. ete oa 
Nectna at e Ch House on Tb Wie 


Pak ememeraty 


sd 
bates 1, 10215-108 


wear oe 


VISITING SPEAKERS 
|. Am 2-20 * Lecture by 


fustatatoncertist Laura Vi © Thu, Mar. 20 


EXPERIENCE 
CANADA Mill W Mill Woods To 
Ses erm ea aoa 
sented by EMENS » Part lf Ve Tu. Ma, 20 Pon) 
© Free, pre-register at 496-1818 


WOMEN IN BLACK In front of the Old Strathcona 
Farmers’ Market * Silent vigil the 1st and 3rd Sat (10- 
11am) every month, stand in silence for a world with- 


out violence 
QUEER LISTINGS 


NITE CLUB 117258 Jasper Ave (488-7736) * 

Soe |, Fri 8pm ae Rotatin; ? 
Maz Blanca and Faicin 

Sofie a ard Doma NEV in The 
WestCoastBa! 


WosteosstB 
Arrowchaser * Wed: Hump Pee Sean © 
iar ‘Wet underwear contest with Migr Fellow, midnight, 
DJ WestCoastBabyDaddy * Fri: We made ‘em famous! 
DJ Ao ea Toonflash, come early to avoid lineup, no cover 
0pm * Sat: Undie pant for men only, free poo! 
and tourney, OJ Arrowchases 


GLBT SPORTS AND eal www.teamedmon- 

ton.ca * Women’s Drop-In Recreational Badminton, 

Ores School Gym, 1027-118 St (465-3620); Wed (6- 
ion) . peers: St. Sines she i Mon 


‘Lanes, 100 3414 Cota Blvd: wn 
bowingeananatoncs . Son Baan is e 
° ol 
1762-106 St; Tue (8-Spm), Thu (7:30: hs a 
ming@teamedmonton.ca * Volleyball: 101 Amiskiwacy 
iy, Munici} tne ait) just off Kin eg 
Wed recreational (8-10pm); racvo @rea 
ton.ca; Thu Intermediate; Volta cientnice 
5 YOGA (Hatha): Free Lion's Breath Yoga; every Sun (2- 
30pm); yoga@teamedmonton.ca 


a of A Campus * Campus-based 
tion for lesbian, gay, bisexual, trans- seenti ied iia 
{LGBTO) faculty, graduate student, aa 


academic, a 
allies and staff * 3rd Thu month (fall/winter 
terms); Speakers Series, Contact Kniss (kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408-124 Si ee oon 
Posies (1-877-975-9448/488-5768) © Providi 
idential peer support to people living with HIV * tue eG: 
9pm): Support group * Daily drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 

Aim 3-18 (490-7332) * Program for HIV-AIDS event 
rete eanera harm reduction in French, Engli 

© 3td and 4th Sat mn) 

every month * re imember)/$10 (membership) * Pre- 


MAKING WAVES SWIMMING CLUB www geoci- 
ties.com/makingwaves_edm * Recreational and compet- 
itive swimming ence coaching, beginners encouraged to 
participate. Socializing after practices * Every Tue, Thu 


centreofedmonton.org * Yc fun 
adel ge Tue-Sat (3-7pm) 

PAUL'S UNITED CHURCH 11526-76 Ave (436- 
fe fe of all sexual orientations are welcome 
* Every Sun (10am worship) 

Ave (488-6557) * Open D: 

pan AE etd Wah Teand Patrex © ce 
un 


© Thu, Mar. 27 ( ia 
id a 
flees 
heteeag a Nertedt 


fundrais- 
er for the al t= ne ea 
Je antenna 


SOCIETY « 7252-101 
aioe ree ns 


aa riaiaiee 


0295) © Thu | eZam): wil 


FREEDOM FROM POVERTY FUNDRAISER GALA 
Cloverdale se commen Hall, 9411 97 Ave © Fundraiser 


for the Uhuru tre for African Arts, includ 
traditional East at African dinner, Bae aetn and a 
African entertainment * Sat, Mar. 29 (5:45pm) # $40, 

at TIX on the Square 


HAIRCUTS FOR HAITI Urban Roots Salon, 10418-82 
Ave * Basic cuts for a donation. all profits go to 
Open Air Medical clinic ® Mar. 28 (8-9pm) ee 


HUMANSERVE INTERNATIONAL 
fall Sz Pa 2S a ses 


fran of Gaza * st Ma 8 Rati 
inner) proceeds to ms af I 
Relief Fund for the Afflicted ep ( freratonal 


‘STANLEY a 
ANNIVERSARY PARTY ans panto Gallery, 10248 106 


St* Retrospective fashion display and show and 
fent collections from Stanley Carroll * Sat, Mar 2B 
Gon} * $20 {include appetizers) at TIX on the square, 


oe OF ARGENTINA Sutton Place Ballroom, 
10235-101 St * Edmonton Jazz Festival Society 
a wines, silent and live auction ® Thu, Mar. 
) * $55 at TIX on the Square to raise money for 
iton Intemational Jaze Festival, the Edmonton 
Jazz Orchestra and the Jazzworks educational compo- 
nent of the society 


TRADESHOW FOR FUNDRAISERS IN EDMONTON 
Fantasyland Ballroom, WEM * 24/7 Life of a Fund 

Raiser: Theatre sports papain, Braet Ryan plays 
the role of storyteller, starri ‘0 and Brian 
Wilkie, as mambers of AAFRE ‘Man 26 (3pm) * $12 


online, door * Pre-register, www,aatre.org 


WORLD WATER DAY Fiddler's Roost, 8906-99 St (439- 
9788) * Music and Art Show with E.0. (Ted) Blodgett, 
presenting a new poem followed by various music acts, 
artworks ty Spyder Yardley-Jones and displays and 
speakers from eco-qroups Council of Canadians-and 

“eepers of the Athabasca * Mar. 22 (7pm door; 7:30pm 
music) * $10 (door); part of the proceeds will be donat- 
ed to water-issues charities 


KARAOKE 


BLIND PIG 32 St. Anne Street, St Albert * Wed/Fri 
Karaoke with Shelly 


BILLY BOB'S SPORTS BAR Continental Inn, Stony 
Plain Rd (484-7751) ® Wed (Bpm-12am); Thu, Fri, Sat 
(9:30pm-1:30am); with Right id Ed 


CASTLEDOWN’S PUB 15753-100 St * Tue (Spm-Tam) 
with Off-Key Entertainment 

CHRISTOPHER'S PARTY PUB 37 Millboune Rd * 
Every Tue (Spm) with Sonia/Prosound 

CROWN AND ANCHOR 15277 Castledowns Rd (472- 
7696) * Thu (10:30pm) * Wed: Name that Tune 
ECCO PUB 9605-66 Ave * Every Sat (9pm-lam) 

GAS PUMP 10166-114 St (488-4841) © Tue (9:30pm): 
Gord's Best Live Singing Show 

HAWKEYES TOO 1004-102 St (421-9898) # Fri (Bpm- 
midnight): Hot Karaoke Productions 

HOOLIGANZ PUB 10704-124 St (452-1168) © Fri 
Karaoke with Krista, Liquid Entertainment 


INGLEWOOD PUB 12402-118 Ave (451-1390) 
Karaoke every Thu, Fri and Sat 


JASPER PLACE HOTEL 15326 Stony Plain Rd (489- 
1906) * Every Monday (8pm-12am) * Every Tue/Thu 
(1pm and 2pm) Binga 

KNIGHTS PUB SOUTH 19 Ave, 105 St (461-0587) + 
Sat (10pm-2am); Gord's Best Live Singing Show 
LAMONT HOTEL « Last Fri every month (10pm-2am) 
with ProSound Productions 


LIONSHEAD PUB Coast Terrace Inn, 4440 G: 
Blvd (431-5815) * Sun (8pm): With Evolution 
Entertainment 


MAZADAR 10725-104 Ave (429-4940) © Fri (Spm-late): 

Karaoke with Chris 

M0JO'S Best Wester Hotel, Fort Saskatchewan (998- 

7888) © Fri (9:30pm): with Sonia/Prosound Productions 

MONA LISA’S PUB 9606-118 Ave (477-7752) « 

Karaoke Thu, Fri, Sat with great hosts, sound and songs 
PUB 6108-90 Ave (490-1999) * Thu: 

Karaoke 

NEW WEST HOTEL 15025-111 Ave * Every Sun (3-7pm) 

NIKITA’S 10162-100A St Ruel * Karaoke Tue 

and Thu (7pm-12am) with Shelley 

O'CONNOR'S IRISH PUB 9013-88 Ave (469-8165) « 

Thu (9pmi: Name that Tune 


ON THE ROCKS 11740 Jasper Ave (482-4767) * 
Karaoke Mon (9:30pm): with Wil Clark and Mr. 
eapieen * Salsa Rocks: Cuban salsa DJ; Thu 


ORLANDO'S 1 15163-121 St (457-1649) « 
Wed/Thu/Sun (9:30pm-Zam): with TLC Entertainment 


OVERDRIVE NEIGHBOURHOOD PUB 5401-104 St 
Gorman Sat (Spm): Karaoke hosted by Jenny Joy 


ROSARIOS 11715-108 Ave Aoi * Longest run- 
ning Karaoke bar; 7 ge 


ROSIE'S BAR GRILL * Downtown, 10604-101 St 
re Be . Manan Su [7pm). with Ruth * 


Lasts pat vaste © 


te bee 99 St. 73a he 2 Fe tam) 
Off-Key Entertainment 
po 
DISCO 13710-104 St (472-6336) * Tue, Fri-Sat (7pm- 
midnight), Sat-Sun (1-Spm) 
HOTEL © Every Sat (9:30pm-1:30am) with 


THORSBY 
ProSound Productions 


TAS Mave 12720 Fort Fd Every Thu {7:30- 
11:30pm) with ProSound Producti 


ceite eiersaceecs « * Every Wed (7:30- 
11:30pm) with Sonia/Prosound 


112-205 ad St. Albert (459- 
Off-Key Entertainment 


Knowing but not saying: 


being gay in 
55 | QUEERMONTON 


S| 10 Ken 
ted@vueweekly.com 


Growing up gay you learn how to record 
your life in two ways: an edited version 
that you can share with everyone and a 
second one that is the truth, full of 
excitement and shame. 

The first version is the one you share 
with your family, it is your way of pro- 
tecting them from the things about your- 
self that scare you 
the most. 

All children pick 
up signs that tell 
them what is 
acceptable in the 
world around them, 
what will cause 
grief, what will 
bring joy. As a gay 
kid you are even 
more sensitive to 
signs and signals, 
especially to things 
around gender and 
sexuality. You 
might not know 
what the words 
mean, but your 
ears perk up when 
you hear the word 
faggot, your heart 
drops when some- 
one says the word 
sissy. You fear deep down that you are 
these things so you do everything in your 
power to distance yourself from the 
words and the feelings. In the process 
you push people away, creating a moat of 
unspoken words and Swiss cheese sto- 
ries. 

| think about all this now, almost a 
week after my Grandma died. She sur- 
vived the depression in rural Europe, a 
bombed out London during WW II, end- 
less winters on the plains of Alberta, the 
death of her only child at a young age, 
the loss of her husband in the bed right 
beside her and yet under the childlike 
guise of wanting to protect her | couldn't 
bring myself to tell my Grandma that | 
was gay—and now it is too late 

| was close to her. Really, | was my 
Grandma’s only living relative and she 
was my last connection to a past. | was 
her precariously last genetic link on this 
chaotic planet of strangers. We were 
each other's past and future. | see now 
how | kept parts of myself from her as a 
way of preserving our bond, a misguided 
attempt at protecting her, when really it 
was me that was afraid. 

| would visit her at least once every 
two months at her home in Innisfail, 
staying the weekend, collecting the 
stack of Reader's Digest books and 
Maclean's magazines she had saved for 
me, spending the Saturday night talking 
about history, current events, politics 
and the plight of celebrities. | would call 
her about once a week, listen to what 
was new in town and then tell her about 
work and friends, nothing more. 

Last week, as | sat in palliative care 
watching my Grandma sleep into death, | 
realized that the time had passed in 
which | could tell her about who | really 


the family 


was and whom | loved. | knew that | was 
not going to play out a cliché, self-serving 
scene of confession where | got to feel 
better by unloading my baggage on to her 
soul that was preparing to move on up 


SHE DIDN'T DESERVE THAT. She had 
fever tried to stop me from telling her | 
was gay and | had never attempted to 
tell her. | knew | was gay, | was pretty 
sure she knew | was gay and the silent, 
shared knowing was going to be the 
closest we would come to acknowledg- 
ing it in this life- 
time 

By not asking 
about girlfriends, 
telationships, mar- 
tiages or the 
prospects of great 
grandchildren she 
was communicat- 
ing to me that she 
knew | was differ- 
ent. By keeping 
the silence | was 
confirming to her 
that yes, indeed | 
was. 

Although | 
could blame a cul- 
ture that support- 
ed this unspoken 
agreement as an 
excuse to why | 
never felt secure 
enough to talk to 
my Grandma about me being gay | must 
take responsibility for my actions. It was 
me who chose not to break through the 
comfortable impasse we had reached 
and thus robbed us both of an opportuni- 
ty to grow and transcend a little in this 
lifetime. 

By not “coming out” to my Grandma | 
gave life to the culturally inherited, 
wrongly held, internalized homophobic 
belief that says people will not accept 
you, that loved ones will turn their 
backs. | didn’t give her an opportunity to 
prove it wrong and | didn’t give myself a 
chance to be accepted by her. 

Earlier this week, after seeing my 
Grandma laid to rest, my boyfriend took 
photos of me in my Grandparent's old 
neighbourhood. Standing there para- 
lyzed by posing for the camera | remem- 
bered pacing those streets convincing 
my 11-year-old self how easy it was\ 
going to be to keep my gayness a secret 
for the rest of my life, resolving never to 
get married to a lady and just keep my 
feelings about other dudes to myself. 

Of course the resolution was not to 
keep. | “came out,” got involved, made 
friends, had sex, found myself in relation- 
ships with men, all without sharing it with 
my Grandma. It was what | Knew to do. 

Sitting on her couch one Saturday 
night a week or two after she saw Broke- 
back Mountain in the Innisfail Theatre, 
my Grandma mentioned how sad she was 
that the two cowboys never got to walk 
off into the Alberta sunset together. 

It was a tender, small, giving moment 
that | let pass. In all her generosity and 
kindness she crossed the moat and | chose 
to remain uncomfortable and silent. | see 
now that by saying that, in her own way, 
my Grandma had said it all for both of us. w 
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Hey, play with knives and fire if you must, but no breath play 


ALT.SEX.COLUMN 


ANDREA NEMERSON 
altsex@altsexcolumn.com 


DEAR ANDREA: 

This is my third serious boyfriend, | 
think I'm his second. He's into fairly 
hardcore masochism. Not like smack- 
me-around-a-little-Master masochism, 
_ which I'd cheerfully go along with, but 
™ shit like choking and knives and fire 
and no safeword. He’s also tried to con- 
vince me to fuck him without /ube or 
preparation, which really doesn’t sound 
like a good idea to me. He says that 
he’s been playing like this but never to 
the extent that he wants to. So... how 
rough can | get without actually, really 
hurting him? Any suggestions for good 
books or websites? 
LOVE, GENTLE BEN 


VOLUNTEER 


Volunteer website for youth 14-24 years old. 
www.youthvolunteerca 


Volunteer for the AGA and meet other art enthusi- 
asts, get a free membership after 30 hrs of volunteer 
work, gat invitations to events and movies. For info 
contact Priscilla Wagar at 422-6223 or pwagar@art- 
galleryalberta.com 


S.CARS. 

Second Chance Animal Rescue Society 
There is a suitable home for all 
homeless animals, young or old! 

Scarscare.org 


WUEWEEKLY 
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DEAR BEN: 
Your boyfriend is into “edgeplay,” and/or 
possibly “RACK,” (risk aware consensual 
kink) the fairly recently named alternative 
to the long-used and unnecessarily apolo- 
getic-sounding “safe, sane, and consensu- 
al” label for S&M activity. There’s a little 
essay explaining the distinction here: 
leathernroses.com/generalbdsm/medlinss 
c.htm, but for those who aren't online this 
second the idea is that you acknowledge 
that what you're doing is potentially dan- 
gerous (rather than pretending that knowl- 
edge and precautions can render any 
activity completely “safe”), and agree to 
accept that before going on. It doesn’t 
mean that you necessarily have to do dan- 
gerous stuff, or that you do your dangerous 
stuff more dangerously, far from it. Truly 
“risk aware” kinks, after all, are presum- 
ably also aware of things like proper tech- 
nique, good gear and common sense. 

As for how far you can take “it,” well, 
that surely depends on which “it” we're 


The Support Network Volunteer today to be a 
Distress Line Listener. Apply on line at: www.the- 
supportnetwork.com or call 732-6648 


Meals on Wheels, volunteer kitchen help and driv- 
ers needed, weekdays 10am-1pm. Call 429-2020, 


ElderCare provides day programs for seniors 
Volunteers are needed to help with daily activities 
such as crafts, card games and socializing. Please 

call 434-4747 Ext. 4 


Love Bingo? Volunteer for Elder Care. Bingo volun- 
teers are needed to help raise funds for program 
meals and outings. Ph 434-4747, ext. 4 


Exposure: Edmonton's Queer Arts and Culture Festival 
seeks steering committee volunteers. Visit 
Www.exposurefestival.ca 


Help to broadcast news nationally for the blind and 


printrestricted! Email 
edmonton@voiceprintcanada.com, or call 451-8331 


Special needs “Learn to Bike” courses at Gold Bar 
Park are looking for volunteer experienced cyclists to 
help with this course. Thu evenings May 1-June 12; 

Sept. 4-Oct. 16. John at jbcollier@shaw.ca 


Planned Parenthood Association of Edmonton 
Board Recruiting 2008 - 2009 / www.ppae.ab.ca. 
Looking for active, committed individuals who are 

interested in advancing the Mission of PPE. Contact 
Lance @ Planned Parenthood Edmonton T: 423-3737, 
E; lance@ppae.ab.ca 


Tulips for Parkinsons 
Support the Parkinson's Society. Buying a potted 
tulip available at various venues in Edmonton and 


surrounding areas March 12-20, 2008 
April is Parkinson's Awareness month 


Have you been affected by another person's sexual 
behaviour? S-Anon is a 12-Step fellowship for the 
family members and friends of sex addicts. Call 
988-4411 for Edmonton area meeting locations and 
information, or visit www.sanon.org 


talking about, and there are a lot of them on 
your list, at a lot of different potential risk 
levels. Knives and fire, for instance, can 
both be managed with little risk of real 
harm, assuming one knows what one is 
doing. You can take a class, for one thing, 
and for another, a very sharp, very clean 
knife applied lightly to a nice expanse of 
muscle like the upper arm or thigh or the 
ever-popular buttock just isn’t that danger- 
ous. Fire, in the form of dripped candle wax, 
singed arm hair or flaming swathes of alco- 
hol, can give a similar big bang for small 
danger buck, again provided you know what 
you're doing. Of course, pretty much the 
most experienced, most dedicated total 
freakazoid sadist | know did kind of set his 
girlfriend on fire with flaming hand-sanitizer 
once, and in front of an audience at that, 
but even they emerged more embarrassed 
than crispy. For tips and tricks it's probably 
best to learn from an experienced player or 
take a class, but failing that, Greenery 
Press's Toybag series (greenerypress.com) is 


Prestige Massage 


12 lovely Ladies, two Asians 
Duos by appointment 


Www.prestigemassage.com 
8204 Coronet Rd 440-3643 


SEX TRADE WORKERS 


Edmonton Mistress Morganna 
Busty & fit 
BDSM playroom, spanking, suspension, 
CBT electrical play, sissy & strap-on training 
490-5299 ext. 5465 


~—Annalise Lane~~ 
780-965-2377 
Www.annaliselane.com 
View my website for more information 
100% Independent Escort 
OUTeall ONLY 
Licenced 
No upselling or hidden fee's 


Alyson 28 Brunette 
Bust 348 
Www.alysonsp.com 


483 6955 or 938 3644 
Lc # 66873614 


Stasia Thomas 
Sexy and young, 
Exotic and hot, 442-3033 
Weekend specials 


i! Monique, 32 


independent 
Beautiful, amazing body, very busty 
Noon-8pm, 413-0294 


We wil full all your Creams & Desires! 


(790) 434-0905 


10143 - Whyte Ave 
(82 Avenue) 


, MAR.20 - MAR 26, 2008 


Wires Puctehing ot Meme 
Setee cee of Mar teg 


«CLASSIFIEDS 


probably your best resource. 

The no-prep, no lube business is poten- 
tially problematic but | can see how lots of 
people, really really experienced people, 
could actually handle that. Find out if he’s 
one of them. Of course, you could always 
cheat and put the lube on you and never tell 
him. He can't see back there, you know. 

You may have noticed that | didn't include 
choking in my not-as-scary-as-it-sounds list, 
and for good reason, Personally, | think chok- 
ing/breath play is precisely as scary as it 
sounds since, unlike practices which might 
cause a nasty infection or an unsightly scar, 
breath play can make you dead in very short 
order, and completely unpredictably. Jay 
Wiseman, the EMT and kink educator who 
has written on and studied this the most, 
comes down firmly against (fetishex- 
change.org/breath2.shtml) in his well- 
known article, “The Medical Realities of 
Breath Control Play.” The other authority on 
such subjects, the much-published Charles 
Moser, MD, is somewhat more equivocal: 


eeceeceeeneeooscose 
18+, No Habit, Restrictions apply. 


Try us FREE: code 2315 


GrajeVine 


ERSONALS 
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HOT 
naughty 


girls! Calgary 403- 313- 3311: 


Nighitine. 
Edmonton 


780-663-6565 


780.413.7122 


the time | talked to him about it he ba 
said, “It can kill you. | won't tell you no: 
do it though. Oh, but it can absolutely | 
you, and you'd never see it Coming. Pe 
have a right to do it, though.” 

If you and the b-friend are NEOtiating 
about this stuff, and you'd better be oy | 
coming over there and kicking your 
myself, | suggest agreeing to oh, | dy; 
carve “| LUV BRITNEY” on his chest 3 
flog him through the streets with a flaming 
medieval flail, but refusing, uncategorica\j, 
to choke or black him out. Just say no 

As for playing without a safew 
fine, whatever. You know and he knows 
that if he were really in trouble he’d man 
age to communicate this to you, and 
would stop. No big deal. There’: 
more thing we haven't covered about co; 
sensuality though, and it's a big one: \ 
the presumptive top? Do you even wap) 
to do this? You get to say no too, yoy 
know. Call “safeword” if you have to 
LOVE, ANDREA 


kil 


Other cities 1- -B71- 834- ADA | 
Mobile pay, text “SCORE” to 96669 § 


1-900-561-5555 s2ssonin yp 


1-900-451-3333 
Edmonton 


780-665-0808 


MORE MEN 4 MEN. 


tonsa 


Try Crus 
Text “xtra” to SFREE 


NO MORE LONELY 


NIGHTS 


(Just pick up the phone) 

Women Always FREE: 
702.2224 

FREE Trial for MEN: 


702.2223 
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‘cen The Curing Room is ooking for 
r Pl off Tesume to 
oles deapedal re Seat 
SS - 
ADOPTABLE PETS Diver wane: $154/, Wed igh). Th The (ay 
pemyPT. mini-van or reli- 
House-trained, neutered, 1 yr. old . responsible person. Ph Ene 
‘terrier/shih-tzu cross up for eect. en 
pera oo nea goad home CHANGE YOUR LIFEI TRAVEL, TEACH ENGLISH: 
B We train you to teach. 1000's of jobs around the world 
Breed 712.108 St Call orinfo pack 1888-70-20, 
EDUCATIONAL Ste bs ; 
Actors Needed... 
Must include professional attitude and desire to FRAMING 
www adastudios.com 
A i 
PICTURE FRAMES 
HELP WANTED 


Affordable picture frame optians, Music Posters. 
8126 Gateway Biv. 439-0408. 


STUDENTS & 


SENIORS MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program. 


4 Hours - AM 


OF ARTIST TO ARTIST 
4 Hours - PM FREE*FREE*FREE*FREE*FREE 
Mon-Sat ARTIST/NON PROFIT CLASSIFIEDS 


Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. 


PHONE 
702-5519 


ing, in person, fax or e-mail. Free ads will run for 
four weeks, if you want to renew or cancel please 
phone Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop it off at 10303-108 
St. Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


Work for a Cause, 


Fundraise for 
a Charity 


Public Outreach is offering professional fundraising 
positions to individuals interested in a fun, inspiring 
and flexible employment opportunity. Through 
honest, respectful and effective face-to-face 
communication, our teams raise consciousness 
and funding for the world’s best charities! The 
ideal candidate should find enjoyment in building 
communication, interpersonal, and leadership skills. 


$14/hr 


Contact Chris at 


recruitment@publicoutreach.ca 
www.publicoutreach.ca 


MOVIE DOSTER SHOP 


Ads more than 20 words are subject to regular price 
or cruel editing, Free ads must be submitted in writ- 


production (Hamletmachine by Heiner Muller) 
Pings prot for male and female actors for the 2008 
festival, For audition info please contact Alyssa 
Hudson @ 432-3747 


Musical director wanted for musical comedy for 


Edmonton Fringe produced by Maggots Inc 
Contact Chris at 918-6644 or: Wlasx yahoo am 


The SNAP Society of Northern Alberta-Print-artists is 
excited to present Print international 
2008. Please refer to the EP! website for submission 
guidelines. www.EdmontonPrintinternational.com 


Looking for Local artists for donate art for charity auc- 
tion for www.ihuman.org for June. Please contact 
Jeannette ASAP jegan@ualberta,ca 


Need 2 Fringe spot? Local actor has one and would like 
to collaborate, any genre, e-mail 
destisjour@hotmail.com 


Motion Picture Arts atRed Deer College 
2008 auditions and interviews 
Acting and Production 
apply online at www.rde.ab.ca/performing_arts 


ARTIST NEEDED: In need of artists for collaboration in 
graphic novels. Interested? Contact Ike at 
lebitec@hotmail.com or 452-3141 


Profiles seeks pro| pro posals from artists for exhibition 


during 2009. line: Sat, Mar. 22, Info 
T; Heidi at 460-4310 or E: ahfheidi@telus.net 


Edmonton Fashion Week is looking for male and female 


models. Go See on Mar. 28, 5-7pm at Planet Ze, 10055- 
80 Ave. Info at www.edmontonfashionweek.com 


Edmonton Fashion Week is looking for dancers, musi- 


cians and performers. Auditions on Muar. 28, 5-7pm at 
planet ze design. Info at 
www.edmontonfashionweek.com 


Edmonton Fashion Week is looking for models. Final 
Go See on Sun, Mar. 30, 1-Spm at planet ze. Audition 
for musicians, dancers and performers on Mar. 30, 1- 

5. For infocheck out www.edmontonfashionweek.com 


Musicians, dancers, artists of all types wanted for 
photo project. Will trade sitting time for photos/head- 
shots. Call Robert 780-916-4662. 


Attention musicians, artists, actors, writers...unique 


venue and opportunity available for performing and 
selling your wares. Call Expressionz Cafe 471-9125; 
20125-107 Ave www.expressionzcafe.com 


MUSICIANS 


Vocalists/musicians/entertainers needed 
New Concept for Whyte Ave bar 
Eam big cash nightly 
Contact Mike immediately. 
780-993-0003 


Upright bassist looking to launch an experimental rock 
project. Must be from Leduc 
mike_minty@yahoo.com 


Bass player needed for original/covers trio. 
Please be serous and professional. Positive, creative 
energy required. Ph 860-8277 


Wanted jammers; rock, country and old time for month 


ly jam. Ph Randy 973 5593 or randyglen@jumpupdij.com 


Established punk metal band ALL ELSE FAILS seeking 
new bass player. Must have killer vox (singing + 
screaming), gear, and able to tour extensively. Call 
Barrett @ 221-7413 or Brent @ 902-4551 


VOLUNTEER 


Community Options Society/Board Recruiting 2008. 
2009: Community Options, a Society for Children & 
Families, is a non-profit Society, which has provided 
services to children and their families in 
Edmonton/area since 1976. contact: Deb Huber, Board 
Member, €: debhuber@shaw.ca / T: 637-6156 


s 


explore - experience - 
EDMONTON 


APRIL 11-13 
‘SHAW CONFERENCE CENTRE 


PROMOTE YOUR 
BUSINESS BOOK 
= EXHIBIT SPACE 


Tens. SEU 


ceromtite > 


arg 2001+ 


s iSpiritExpo.com 


-877-560-6830 


Foods *Herbe *Meditition *Psychics «Astrologers 


oo 


CAR FOR SAL: 
2001 HONDA £ 


< pice 


159000 KM, 5 SPEED MANUAL, POWER no 


5 10.75 


ORS, 
LOCKS, WINDOWS. ALARM SYSTEM, 6CD IN DASH, 


ALLOY WHEELS, WINTER TIRES & WHEELS. 


DEALERSHIP MAINTAINED, 
GREAT CONDITION. 


SEICLASSIFIEDS ‘Lines For 820 


Phone 426-1996 from 9am-5pm Mon-Fri ¢ Email rob@vueweekly.com « 1 


Deadline Tues at Noon + Print legibly on lines at right » Up to 45 Characters per line + Every letter, space or mark counts aw.one character © 


. 


0303-108St. Edmonton 


Allow one space following punctuation 


ft 


CLASSIREDS 


‘MAR 20~ MAR 26, 2008 


WUWEWERKLY «s 


| 
Publications Mail Agreement #40022989 


H. elle fi rom Spain , elegant ai university of Alberta Libraray 


Edmonton, AB 
T6G 238 


| 
€ ; rs ve 2 
rent 4 Where feet style 
Gift Cards Available © and comfort meet! 
——— ann 10322 Jasper Ave. (780) 422-2718 
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